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This 'edition has been brought about cm the same lines as 
my edition of Mdlavi kdgnimitra published last year, except 
that no Sanskrit commentary is given* The cordial reception 
given to my edition of Mala vai bag nimiira last year has em- 
boldened me to prepare this edition which it is hoped will re-* 
ceive a similar encouragement from the public. The new method 
of numbering the lines introduced in my last work, which was 
found so .very useful for comparing different editions, has 
been followed in this edition also* Every verse is taken as a 
fresh starting point for counting up the lines. Thus the symbol 
II. 10. 43, on P. 33 of the notes, means the 43rd line from the 
tenth verse in the second Act, i. e. the Roman figure represents 
the' Act 5 the next Arabic figure, the number of the verse, and 
the. last figure, the line from the verse denoted by the first 
Arabic figure. On every even page, the line from the text ex* 
plained on the top of the page is given, while on every odd page, 
the line from the text explained at the bottom of the page is 
given. I have given the prose order of ©very verse in order to 
assist the student in understanding the verses thoroughly. 

I have to express my deep sense of gratitude to Dr. S. R. 
Belvalkar M. A. Ph. D. of the Deccan college for lending me 
the Calcutta edition of the play, and to Dr. P. D. Gone M. A # 
Ph, D. of the Fergusson college, for making some valuable 
suggestions. In determining the text, I was particularly helped 
by the excellent Trivandrum edition, I also had occasion to 
consult the editions by Messrs Bhanap and Paranjpye, and the 
Madras' edition, I must also thank Mr, Shankarao Joshi, the 
energetic manager of the OhitrasMla Press, for printing the book 
so quickly, and so well. 

The book is printed on . excellent paper and no effort is 
spared to make the book attractive both as regards its contents 
■and its get up. How far I have succeeded in this .'attempt? It is . 
for the reader to judge. I hope in the end that the edition 
would prove useful to those for whom it is intended. 

New Pooua College l R. D. Karmarkar 


May 1919. 
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INTRODUCTION, 


I THE AUTHORSHIP OF NAG ANANDA. 

In the prologue to Ndgdnanda, we have tie following 
passage put in the mouth of the Sutradhara, ^§JJUT- 

srp qr^'m^trpRi : i wrjt- 

... yfFiH'-i fci ... m ... tW qiaftasntfar i Thus 
the play is attributed to S’riharsa, a monarch with a circle of 
feudatory princes to wait upon him. Now there are as many as 
five different individuals possessing the same appelation S’ri- 
harsa, known to Sanskrit literature ( 1 ) the younger brother of 
the author of Kdvyapradipa ( 2 ) the author of Naimdhakdvya 
( 3 ) the king of Kashmir to divert whose queen Somadeva 
wrote Kathdsaritisdgara ( 4 ) the father of Munja and the 
grand-father of king Bhoja of Dhara (5) the king of Sthiines’wa*. 
The question is therefore which one of these five is the author 
of Ndgdnanda and it is by no means difficult to solve. There 
is unimpeachable chronological evidence by which the first four 
are eliminated and the authorship undoubtedly belongs to the 
king of SthanesNvar. Ndgdnanda as well as PriyadarsHkd and 
Katndvali t are quoted in- the Das'arupa of Dhananjaya who 
was at the court, of Munja and thus lived before 995 A. D. 
which is the date of Munja’s death. The Ndgd. and Eat. are 
quoted by name in the Dhvanydlohi, the author of which work 
lived in the reign of king Avantharman of Kashmir ( 855-883 
A. I). ). The Hat. is quoted by Damodaragupta, the minister of 
king Jayapida in his KiiUanimcita ( close of the Sth century ). 
It is clear therefore 1 that the author of Ndgdnanda could not 
have lived later than the Sth century. 

f It is shown below that these three plays are by one and 
the same author- 
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ine younger brother of the author of Kdvtjupmdipa was 
no king and lived about the middle of the 15th century. The 
author of Nahudluu'.harita similarly was no king, but was 
patronized by the king of Ivanoj, as he himself informs us in 
the last stanza of his Namidhak&vyu ( 

I ) and he lived about the end of the 12th century. 
Tho king of Kashmir lived about 1089— 1101 A. D. The father 
of Munja must have lived before 974 A. D. as Munja is known 
to have reigned about 974—995 A. D. These four therefore 
could not have written our play as they all are later than the 



j™,. cornea oiemj shown that „ ne a ,„h or |, 

responsible for thorn. A. Mr. S. P. Pandil i„ hi, intro, Inotion to 
Jlalavi hngni mitra has remarked ‘ Every 
of prose or poetry, lias always a ; 

This is especially the ease with those 
delight in an easy and natural 
never surrender their good sen 
to a laboured and obscure styk 
and ordinary will be frequently 

and the same author. ... It is the repetition of those analogous 
expressions, phrases and ideas, with a characteristic f requeue; in 
each of the compositions that is of importance in determin- 
ing the identity of their authors. ’ The following aro some of 
the expressions and words used in both Ndgdnamln and 
Latnuvah. nr tot Sfem, to 'mrs'M&r, ?ht% h 

wt, ^ ^ etc _ rj , he fo}lowinir 

are some of the analogous expressions and similar 
ideas to be found in Ndgdnanda and liatndvali : 

*rtf3rar: Jtfcrcr: etc. ( I. 7. ) and xvsii ftfircRtrf 

etc. ( Eat. I. 9 . ) fcr <* m 

mr * ^ w ipwrowir ^ ^ ^ , 

( • - . 63-65 ) and Ucwr m 

sm* «n%t (Eat. II); -flr WT 

< n - 10 - « ) and *r 

( Eat. II ); ? sr M ??n% etc. ( nr. 4 ) and 

^ etc. ( Rat. III. 9 ); the whole of the scene in which 
the heroine tries to hang herself at the As’oka tree and is 
uitimately rescued by . the king, occurs in Ndgd. II as well as 
xnJ 2 «f.m ; The following are some of the similar expressions 
and ideas m A agananda and Priyadars'ikd; fk rVfa. 
^ mrer ( 1. 14. 15 ) and ( Pfiya n , 

f , ! WTr f *»*«"** wmmm: ( I. 19. 9. ) and ^ 'J* 

^ 1 ( Priya. II ); 

^3^ *** • ( II. 0. 104 ) and ^ ^ w 

mmmw fafft idfir i < Prim, m v J1 


great; writer, whether 
settled style of composition^ 
3 poets and authors who take 
expression of their thoughts, and 
and fondness for perspicuity 
writing. Whatever is natural 
repeated in the writings of one 
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WlWftf gsr §:<5f Sg-’St 5 !! | RTV ^sfirffTORj tu RR'VIV j| ( V. p. ) 
and ?m rimf f?JTf5r SS&Fr% %-M q>ft*qn% I ( Prv/a. III ). 
Even a greater similarity is to be found in Priga . and Pat. 
Both are Natikas, having only four Acts. Both praise S’iva 
and to' in their Nandi. Both refer to the love-affair of Vatsa- 
raja. In both the heroines are offered ultimately to the king 
by Y&savadatta, and the heroines suffer in a similar manner! 
Vidfisaka receives presents from Yasavadatta in both plays] 
There is a similar description of trees in the garden in both 
and so forth. 

There is no doubt that PriyadarsHkd was written first. 
The play is a very small one and the poet freely imitates Kdlidti- 
sas Mdlamkdgnimitra . Mr. S. M. Paranjpye thinks that Nchjti- 
nanda was the second play and RatnavaU the third play of 
Harsa. He says that Rat. is superior to Ndgdnanda, and that 
the scene in which the heroine attempts to hang herself was 
used in Ndgdnanda first as it is found in the original story of 
Gunddfaya, and nest in the RatnavaU, the poet being evidently 
well pleased with It. We cannot agree with Mr. Paranjpye. We 
think that Ndgdnanda was written the last. We cannot regard 
Rat. as in any way superior to Ndgdnanda. Ndgdnanda describes 
the lofty sentiment of self-sacrifice and love for parents and 
the S’rngdra sentiment is only introduced as a sort of conventional 
affair. It is quite impossible, we think, that an author after 
having depicted such noble sentiments, the heroic self-sacrifice 
on which the Gods themselves throw incense, of Jimntavdhana 
who regards his marriage with Malaya vat i, useful only in so 
far as it gives him an opportunity to sacrifice himself for the 
sake of the serpent— it is impossible that au author would de- 
grade himself by describing earthly sensual love once more. 
Harsa must have read' the original story of Gunadhya long 
before he wrote Ndgdnanda , He inserted the scene which he 
apparently liked most and which Mr. Paranjpye alludes to above, 
in the Rat. first and was glad to use it again in Ndgdnanda 
which he must have written when he became definitely inelin- 




pbiyadawika, saw w AWd kXcunakda 

6,1 towards Buddhism. Prim, am1 P „, 

remarked above, aka very < ta,W , f ™ “> " «■>!' 

l»rM m ml to ye elawed T w. " ,<I 

moat unlikely |w . 051 tIle r eempositiou. It ia 

WeiawS ,h TpZ v taVS ““ ■— « f 

■*»-— ^2rcr # A ~- 4 

pr»i.r^d“w ‘?r - ***-* .«. 

t^i'dinal dootrine of B„d,ihi'„raJ to, “T 

s: «rr«r rr :: "«• “ 

toir author mast have LM ££ “ 

are others again who hold that v««/ d Ihere 

praise of Buddha, .does not possessthe S£-“ ^ ° f itB 
Their arguments are that the dZtel ^ aU ’ 

of the Upanishads that the y r * Ahtmsa is a doctrine 

ofmrUketrLTv u \ ’ *“ <*.. 

Me. and tot to Geddess' Ganri, a 'l™ **“* 

vivo, the hero. etc. Both these view, are ^ " ,‘,T^ 
deny that Nugunanda is clearly the work of a M *° 

great admiration for Buddhism in LT P who ^ 
Nandi actually praises Buddha The ITY- the faot ^at the 
certainly as old as the Dpauishads but it a nt * is 

J ® Bddhtan th3t has -onopolised’ it to a veryl^Zl f 1 * 
doctrine for the matter of that can be showl to V J 

beginnings in the Upanishads The u„ T .* have lts f bm 

element in the play clears show . g ? adinisture °f Hindoo 

bemg a fanatic and in fact wants to harmonise tw 
f tar as P oss ible. The use of ufa for ^ in 1 9 tWO / eh ^ 0DS 
tact of Gauri pronouncing a benediction on , ' 2 .' 3nd ^ the 
vahana, a Bodhisattv, reviving Jimhta- 

deliberately trying to recon m <W * that the mihor is 

to ref W o„.1“ „«***“ “ a 
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the Bun ( nee next section ). Harsa evidently wrote Nagananda 
■when he became definitely inclined towards Buddhism although 
he continued to revere Hinduism as well It is not impossible 
therefore that Nugdnanda, in spite of its Buddhistic stamp 
should have been written by the author of Rat. and Priya. 

In Kninjap'rahk'a L we have the following passage 

and some commentators explain the 
passage to mean that the poet Dhdvaka secured immense wealth 
from S’riharsa by allowing Ratndvall which was written by 
him to pass in S'riharsa’s name ( V TR^: mm I B ft 

\ ). If then Rat, was written by Dhavaba, what about 
Priya, and Ndrjd. ? They too must be attributed to him as 
we have already shown that the three stand or fall together. 
But none of the commentators have got anything to say on 
this important issue. Borne read the passage as 
WUU; and Dr. Hall relying on this passage thinks that Bana was 
the real author of Rat, and that he sold RaL to S’riharsa for 
money. Dr. Hall also remarks that the verse et0 - (fiat* 

I. 6 ). occurs in Harmoharita . Dr. Hall’s arguments are any- 
thing but convincing. No verse from Rat. is to be found in 
Harsacharita, the internal evidence is against Buna’s author- 
ship of Rat, and if Bana wanted to obtain money by selling 
any of his works-lie was in affluent circumstances for aught 
we know-he could have sold his Kd dam hart for this purpose 
unless we consider him to be a surprisingly stupid fellow. 

For our part, we are simply amused at these frantic efforts 
to disprove king Harsa’s authorship, and to attribute the plays 

that go under his name to some poet of Ms court. Dr. Hall 
and Ms allies apparently think that a king is necessarily an 
ass and that it U impossible for a king to be an author. We 
are unable to subscribe to this view. S’udraka, Bhoja, Yas’o- 
varman are some of the honoured names of king-authors in 
Sanskrit literature and Harsa evidently belongs to this class. 

As regards the passage .... it makes only a general 

statement. The plain meaning is that Dh&vaka or Bana and 
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olta. Tb " “ .* e “ “■<* Koto. 8 Muw. 

positions to go in the names 0 /tW ^ ^ aIlow “^ tiie5r 
iny rate S’riham w-w ' U pa roas ’ is intended. 

' to take iwourfie^o^^ ? CCr * am y «* a mean and vain 
ednre. h au Ullder “ and questionable 

III AN ACCOUNT OF KINO HARSA. 8 

King Harsa belonged to th« TT Anu ^ r on * 
s to have come into Sthanes’war which 

* Gupta d yZ y ZjZ mmC6 aft9r t3ie 

irsa, but it is nJ'b J bh l W3S a 1,emote ancestor of 

Harsa. The MadhuZ? ^ di8taQt ie 

dated 25th *«* 
es us with the following genealogical table:- 

.Naravardhana married to Vajrini 
RAjyavardhana I = Apsara 

Adityavardhana = Mahaseaagupta f||§ | ? £ 5;||g 

Prabhdkaravardhana = v«»„ mai , ; 
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the king of Maiwa killed the husband of Rajyas’r! who also 
had embraced Buddhism and imprisoned her. Rnjyavardhana 
at onoe invaded Maiwa and defeated the king, but was treacher- 
ously murdered by Sasanka, king of Central Bengal and an 
ally of the king of Maiwa. Harsa at the age of 16 then ascend- 
ed the throne in October 606 A. D. though the actual corona- 
tion seems to have taken place six years later i. e. in 612. Hiuen 
'f sang records that Harsa consulted a Buddhist oracle before 
accepting the crown. Harsa’s first act was to recover his sister 
who had resorted to the Vindhya jungles. Then followed a long 
period of conquest. Harsa with a big army overran the whole 
of Northern India conquering his foes and consolidating his 
position. On his sword sat laurel victory and smooth success 
was strewn before his feet. He was however badly beaten ‘in 
620 by Pulakes’in II of the Ohalukya dynasty on the Narmada 
and he had to be content with that river as his southern bound- 
j ' ary. Harsa was the undisputed lord of the whole of the 

Northern India from the Himalayas to the Narmada, including 
Kamarupa ( Assam ), besides Maiwa, Gujrat and Sauras’tra. He 
died in 647. 

j Harsa’s name is certainly one to conjure with in the early 

history of India. He may appropriately be called the As’oka or 
better still the Akbar of the 7th century. Like Akbar he had 
to fight very hard from a very early age, to establish aud 
consolidate his position and like Akbar he left a large empire 
at his death. Like Akbar he was a great patron of learning, a 
great administrator aud pursued a policy of complete toleration 
;■ in the matters of religion. t Like Akbar he was also fond of 

listening to the discourses of followers of different religions. 
The Madhubana copper-plate describes him as a great devotee 
of S’iva ( Parcimamdhes'wara ), but later on ever since he 

tSee P. 208 Biina’s KMamban ( Bombay Sanskrit'Sejjes ) 
where followers of the Brahmanical religion as also Buddhism 
and Jainism are described as worshipping together- 
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■. came under the influence of Hiuen Tsang, the famous Chinese 
pilgrim who had come to India in 629, but who seems to have 
met Harsa only about 643, he came to admire Buddhism more. 
He, however, did not lose his respect for Siva or his family 
deity, the Sun. He is known to have built costly temples for 
the service of Buddha, Siva and the Sun. He held a great 
assembly at Kanoj in 643, when the above three deities were 
duly .worshipped and distributed all his treasures among 
Brahmin and Buddhist mendicants. Hiuen Tsang says .that 
Harsa used' to distribute his treasures in this manner once 
every five years, 

t-tsing says that Harsa was ‘ exceedingly fond of literature ’ 
and * Bana, May lira, Matangadi vakara , Bhavaka are the 
names of some of the poets under his patronage. 

IV THE SOURCES OF nAgAnANDA. 

Vincent A. Smith in his ‘ Early History of India ’ writes 
‘ Ndgdnanda , which has an edifying Buddhist legend for its 
subject, is considered to rank among the best works of the 
Indian theatre, and the other dramas, the BatndvaM or 
4 Necklace,’ and the PriyadarsHkd or 4 Gracious Lady,’ although 
lacking in originality, are praised highly for their simplicity of 
both thought and expression.’ Apparently Mr. Smith wants to 
suggest that Ndgdnanda , unlike Bat. and Priya . is an original 
play. If that is the view of Mr. Smith, he is certainly wrong. 
For Ndgdnanda, like the other two plays, is considerably Snde* 
bted to' the Brhatkabhu of Gunadhya, who lived about the 
first century A. D. Unfortunately the original Brhatkalhd 
which was written in the Pais’ach i language is lost, t but there 

# \ m£ wrw^fir: n 

( ). Rajas’ekhara also says; mi 

I BUT W’l#: u 

f Some twenty Adhyayas translated in Sanskrit, of the origi- 
nal » rhat-katha, have recently been found in Nepal and the 
first g Adhyayas have been published by F- Lacot. ^ ' • 
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T? 0repitomes in Sa ", of the original, 
d fn^tkatkimanjiH by Kshemendra who lived 
mgn of kmg Avantiraja of Kashmir ( 1028-1063 a. 
t e other called Kaihdmritsdgara by Somadeva who 
ln fhe rw § n of Harsa of Kashmir ( 1089-1101 a 
mendra is also the author of the epitomes of the 
and the Bdmdi/am, and from the 
done those works, we can 
done full justice to the 
Somadeva also ^ ” 

*rpTT ^ fWcf || y 

difference between the Brlmtkathdma 


W one 
In the 
• ) and 

flourished 
i>. ). Ksfae* 
Mahdhliiiraia 
manner in which he has 
reasonably infer that he must have 
original in his BrhatlcathdmanjirL 
writes about his work ( uummw: 

There is practioally no great 
• T _ , - njiri and the Kathd- 

Z'SZ”\ u T h0W6Ver S6lectetl the WiatkcUhd. 

manjtt , as Kshemendra is the earlier of the two writers. From 
the extracts from that work given at the end of the book ( An- 
pendix A ), it will be seen that Harsa follows *h» 
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' AJ - T ™ SOHRO K8 OF. NAG AX AND A 

the names of each other. And this ignorance about each othei 
on the part of the lovers is availed of for the purpose of intro- 
ducmg the romantic scene in the second Act, where the hero 
rejects the offer of Mitravasu, which makes the heroine attempt 
to hang herself in despair. 

( 3 ) In the original, the Goddess Ganri prevents the hero- 
ine from hanging herself and promises her .Timutavahana for 
her husband. 

Harsa does not trouble Gauri at all in this Act and her work 
is managed by the hero himself. The Goddess Ganri has to 
make her appearance in the last Act, so the charm of novelty 

would have been lost, if she were to be summoned for assistance 
now and then. 

( 4 ) In the original, there is no mention of the Vita and 
the Cheta. 

The whole of the third Act is from the poet’s own ima- 
gination. The news of the invasion of the hero’s kingdom by 
Matanga, which is received by the hero with mmantaiinna 
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u,mt,ana no reference is rightly made to the 
power of Jimiitaketu in order to make the whole 
touching and realistic. 

death ^ ^ ^ °” gI ' na *’ on * y Malayavat! prepares 

In our play, the parents of the hero and S' 
also are ready to throw themselves on the funeral 
with Malayavat i. 

( 8 ) In the original, after the appearance of ft 
promises not to kill any more serpents. His repents 
emphasised at all. 

Harsa cleverly describes the repentant mood of < 
even is ready, to throw himself into the sea, but h 
from doing so by.the hero. Garuda promises to pract 
even before ;Gauri appears, and flies up to Indra to b 
to revive the hero a* well as the serpents he had kil 
And in the end by the shower of the nectar sent by < 
dead serpents also are brought back to life. 

V A: CRITICISM OP THE PLAY, 

Ndgtmanda is justly regarded as one of the bes 
Sanskrit literature. The central theme of the play viz. 
sacrifice of the hero who gives up his life as if it were 
save the serpent, is in itself quite appealing to the hem 
And further, the poet has described his' story in simp 
language which can be very easily understood. There 
duoed various scenes admirable in conception as well as 
tion’and the spectator never loses his interest and fee 
tonous. The description of the penance-grove in the 
is life-like-and the idea of the trees being taught how 
ship guests is indeed beautiful. The whole scene, in > 
hero meets the -heroine at the temple of Ganri, is well < 
though it lacks .originality as it is obviously a mixi 
similar soene in S dk. I and OhandrAp ida's meeting wit 
s veta in, Kddam. In the second Act. the lfl\-e.sinlr wmso- 


supernatural 
scene more 
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lovers is drawn in a conventional manner, but the poet shows 

«*£> de r iMng themis - 

° _ ", lovers, and in making the hero actually 
S T "”*• ”“*> T Mitrjtyasn. 

a" <2 tl T m * Ws1, ™ ,a - Tb 9 <* 

Oi« Che a wa a lujuor-pot on hia ^ md of „ ra 

boaottaos of TO^h 0 '" 1 '" 1 '* ^ mnh * '■»«“«. »» 

boastings of Vit* that he is too prond to bow down to Hari or 

Ha M orEr»hmadm- 3 ,a„ ( i lhathe pays alteHianee to txy„ „„ d , 
enly-.l3.Kta, and Cpid, and Ms treatmmt „ VH 

are all fnll of genuine humour. Similarly the gallantry lPe 
her. « i well described. In the fourth Aet, >£ her. is LLd 
from the temporary influent* Cnpjd and It sh „n hi s tru. 
colours as a magnanimous person who unhesitatingly offl h” 

J- i;";* Tb » sterling loyalty and LfeTpS 
of Sankhaohuda as well as his love for his mother are well 
pomted out. In the fifth Act. the grief of the parents of ttl 
hero and the heroine is very skilfully shown as also the superb 
self-abnegatmnofthe hero and the consequent repentance of 

Though the interest is thus kept up from start to finish the 
drama must be admitted to b e faulty as regards its consul 
as it lacks the Lnity of Action. The first three Acts refer to 
one thmg the love-affair and marriage of the hero ; while ti e 
last two Acts .refer to his self-sacrifice. And these are cLriv 
tvo Actions and not one. A well-constructed drama should 
a ways have only one action underlying the whole of the plot 
It may he argued that the marriage of the hero is not an ex 
3t ali ’ bnt is ^7 oonneoted with the can- 
h6me ’ m 38 mUoh 38 ft is red garments received as 
a mamage-present that enable the hero to successfully deceive 
Garu^ who mistakes him for the serpent, when he is coveld 
with those red garments. And the hero, when he receives the ' 
garments, actually says g trrfenr; ( iv 20 Id a 

I. the aeooud Aofc also, when Mitrirasu oomes wia a pn^ „ 
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offer Ms sister to the hero, he says 


5T-^?r:.. and thus actually hints St what is to happen in future. 
But these indirect references cannot be regarded, in our opinion, 
to make up for the want of the ‘ Unity of Action. ’ The poet 
probably has dwelt on the love-aff air of the hero at such length 
in order that the hero’s self-sacrifice might appear to a greater 
advantage with such a back-ground. 


The whole play suffers again from want of development. 
The plot itself is mostly responsible for this. The third Act is 
the most guilty one in this respect. It does not add in any way 
to the development of the plot. In fact, if the third Act were 
dropped altogether, no gap would be felt in the play. 
We cannot help suspecting that the third Act was probably add- 
ed later on. Harsa did not like his Ndgnnanda to be also a 
Natika consisting of only four Acts like the Rat. and Priya. 
and so put in one more Act. 


Jayadeva calls Harsa, the ‘ joy ' ( sfr IN: ) of the Goddess 
of Poetry, Evidently Jayadeva was more concerned with allite- 
ration and S’lesa in writing the above criticism and so one 
cannot say what exact characteristics of Harsa as a poet, he 
refers to. Harsa certainly does not belong to the class of first- 
rate poets like Shakespeare and Kalidasa who create their own 
worlds and make their characters move freely in them with the 
greatest possible ease, and whose genius goes on unimpeded in 
its course in a gay light manner overcoming everything and put- 
ting its imprimatur on all that comes within its sphere. ‘The 
highest praise of genius is original invention’, says Dr. Johnson. 
Harsa does not possess this original invention. Originality is 
never Ms forte. But he knows how to handle the material placed 
at his command, what to select and what to reject— and this is 
certainly not so easy as it looks— and to turn it to the greatest 
possible advantage by a judicious use of imagery and by oloth- 
ing his thoughts in language that is at once chaste, smooth and 
charming. Harsa undoubtedly takes a very high rank among 




Character of jbtotavahaija 


second-class Sanskrit no P f« it 

inflaenoe over Hhavabhuti."' * S60mS '° h3Ve wielded 3 great 
VI SOME CHARACTERS IN THE PLAY 

jimotayahana. 

good qnaliL of \STJ3J T)^ ^ T” 

benevolence (2) devotion to parents He „ , 7 J ° Te of 

but the love for Malaya vati is, in jjf ^ °f y 68 M * ™ fe ’ 

the deTO “<m to his parents, which a77s 1 . lmP ° rtaUt tha “ 
tie love of benevolence ( IY. 23 and 24 ). H f«T‘ 7 
m order that he mi«ht servo i • J 1 1 the kingdom 
veritable bore to him wi h2 f P#Wn * B; the ki ^ & a 
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o£ his subjects ( I. 7. ). And his ‘ one" p'asston^of IT^ 
good to others. The Sun -ilrm P i P ' 10D of llie 155 to do 

toiling ashedoes to do7oodri7r’ 

^yi fa irw JTJTTH: | Hi. re i ^ Edlfr- 

devotion to parents, has to submitto 777 in ° Iuding his 
to others. The life in the forest h pAmon of doing good 
opinion viz. that it provides no opposes for 777 * bis 
gations upon others (IY. 2) When Art • C afeinn S obh- 
storyofthe agreement made by 4uki ^777 7 

to **- He thy 7eo7 7 °7 

importance to their body which is after all a 0 T r “ 
bones, flesh and other impure substances H 7 f fat ’ 
offers himself to Garuda. He does not « n “ h0SltatiD ^y 
what such a step would mean to his parentTan" IV ■' • < T Wer 
ium his duty is dear. He must save 7 hlS Wlte< To 

considerations must be sacrificed at tj 6 T** 1 ^ 311 ° ther 

Goddess Duty. When Garuda, surprised "at t T 7 ^ **““ 

victim wants to know his account , he ljrme8s of his 

“? *■*••<*««»* ^ W7777 firfittoeati ^ 

wfw dftfi r ), Haruda ^ q m ntmr- 

} ■ bWOmW ^ * 0 n , perplexed, and 



IKTRODXTOTIOH 


■when he at last comes to know his mistake, he actually thinks 
of committing suicide. Jfmntavahana prevents him from doing 
that and advises him to practise Ahimsa,, The Goddess Guuri 
herself makes her appearance to revive the hero and pass her 
benediction upon him. Jmiutavahana’s gospel is the gospel of 
love. He has not a word to say against Matanga who invades 
his kingdom. Though he has the power, he does not like to 
light with Matanga and thus be the cause of unnecessary slau- 
ghter for the sake of his kingdom. ‘ Love thy enemies ’ is not 
a new gospel. Jesus preached it, and all saints of all times 

throughout the world, have preached it. at the top of their voioe. 
Jimdtavahana’s character shows us how love is stronger than 

hate and how ultimately love conquers. It is divine to suffer 
and it is suffering that ennobles a person. 

S’ ANKH AOHTJD A . 

S’ankhaehuda is a loyal subject of Ms king (IV. S. 21) 
and loves his mother very much. He tries to comfort her as 
best as he can and wishes that she alone should he his mother 
in whatever state he may be born again ( IV. 20 ). He is at 
the same time very proud of Ms race ( IV. 16. 5-6 ) and does 
not like the idea of his life being saved by another dying for 
him ( V. 7 ). He would certainly have cheerfully' died at the 
hands of Garada. When he learns that Garada had carried 
away Jimdtavahana through mistake, he at once hastens up 
to follow Garuda and to show Mm his mistake. He is sincerely 
sorry that he should have been the cause of the death of Jimu- 
tavdhana and the consequent contemplated suicide of his parents 
and wife ( V. 12. 16 ), He quickly goes up, to Garada, and 
offers him his bosom ( V. 15. 6 ). When Jimutavdhana dies, 
he is quite ready to put an end to his life by ascending the 
funeral pyre ( V. 31. 8 ). He is honest and god-fearing. 

Nobody would have blamed him if he had accepted the offer of 
Jimutavahana to save Mm, with a protest. But he does not 
want to save himself in this manner, as that would have been 
tantamount to shirking his legitimate responsibility and duty. 
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VIDtTSAEA 

The character of Viddsaka is drawn in a conventional 

refTrsTo 1 h 0 ^ n °‘ Play 3n importaQt P art ia ttw play. He 
refers to his hanger as usual (1.19. 6 and II. 12.47). He 

seems to be quite intelligent as is shown by (I 16 10 IT in 

ny,-‘t eaWAo ‘- . 4 U “'“4 

fo t the V« hwk. otheK> hm ^ ^ 

very shabbily treated by the Yita who addresses him as a brown 
monkey ( OTmife ). Yita even makes fun of him at the eost of 
his Brahmasutra and his knowledge of the - Veda. When asked 
to repeat some passage from the Vedas, he replies that the Vedic 
words were shut up by the smell of liquor (III. 3.-79) The 
poet probably implies that Viddsaka was quite ignorant of the 
Vedas.. If so, this must be regarded as a satire on the ignorant 
Brahmins of the time, who however felt proud of their birth. 

malayavatI. 

She is the heroine, but does not strike one as playing an 
important part. She is very beautiful and worships Gauri with 
sincerity She does not like that her maid should blame Gauri 
for not fulfilling her desires ( I. 15. 12 ). She falls in love with 
Jimutavihana at first sight and even attempts to hang herself 
when he rejects Mitravasu’s offer. She seems also to be some- 
what proud ( II. 10. 46 ). She blames herself for continuing 
to live when her lord is no more ( Y. 31. 3-4 ). She does not 
own ilj look whemJimamvibmm expire, 

, , b) ’ The Goddess Gauri ultimately revives her husband 

pleased as she is with her devotion to herself and her lord. 
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NOTES 


It is a convention of Sanskrit dramatists to begin their plays 
with a benedictory verse or verses called nKJ which is defined 
as wTtfiSp^$g®r raw wwgwi i i^far^tnsfef n 

A «TT*?T is so called because the Cods lejoice at it ( 

OTfti ^ar: ami s?i=t<iT m ) and the dramatist may confidently 
expect to see his work coming to a successful end when the 
s n s & is snug. The in fact, is the concluding prayer of »n 
elaborate religious oeremony called the which had to be 
gone through before the actual representation of the play com- 
menced ( see the fifth atssfR of the strsuiira for further details ). 
This is the only play where the flisd praises a non- Brahmanioal 
deity. The deity praised here is «p, the founder of Buddhism. 
The other two plays of via. and nw^Ptii praise ftp* 

and in their opening verses. Our play must have been 
therefore written by king at a time when he was definitely 
inclined towards Buddhism. It is dear however from oar play 
itself, that he nevertheless remained perfectly tolerant of 
Hinduism ( see Introduction ). 

The*=mrc is toeing the and then depart, his place 
being taken by an actor similar to the aw, and called Wl«fi 
C 935* faM* a iratotf; 1 ottoj gswnarmsfii: is 

V. 150 ). As a matter of fact therefore, it is the WOT and not 
the SRNR that takes part in the sreawaT of a play. It is well- 
known that each drama has a special «n^T of its own from 
which it appears that the end of the f4<*i was not fixed but was 
left to the ohoioe of the poet. The newly discovered plays of 
BhOT open with the stage-direction 3F3& pR; sad have a© 



" ’ MnBa s *»“* therefore, it seems that any to 

chosen by the fm was to be snug, and that no special to 
was given to each play by the dramatist. Nothing isto preoed, 
the hence there is no stage-direction indicating that fe 
^r<T ts to be song by the S W( who is introduced to the andi 
BtiO-o after ths two bexiGdiotorj voiiites. 

t : Having taken recourse to the pretext of mediiatio 
are you thinking of ? Having opened your eye look for 
us who are tormented with the 
Saviour as 


»n, whom 
a moment at 
one (Love). 
a?e a falsely 

more merciless than 

[ at the time of 

protect you ! 

^ tow i ( grfsi^ifea). 

Buddha by 
Gautama 
left his wife and a 
to the forest to practise penance 
1 experiences at 
secured the saving knowledge 
It was when he was about to be 
sent his sixteen daughters 
was able to defy all their at- 
urwarra under the pretext ( «rra ) of meditation. *rm 

is defined as or 

eyes closed at the time 
_._j. ^sj ; might mean 
are said to be kind but 
on us. The other read- 
mean ‘ who is that other person 
’ is less forcible than jatewr: as it 
implies to a certain extent that the speaker believes in the exig- 
ence of a person more cruel than Gautama. mm***- 


arrows of the bodiless 
you are, you do not protect (ns). You 

bind person; where can there be another r 

you ? ’—May Buddha thus jealously addressed 
enlightenment by the nymphs of Mara 
Prose order: «TTTOT5f 
SjR TO, vtrar wfv sfr rg#, 

S*u*f, iftr <141 
This verse describes the temptation of Gautama 
the nymphs of Mara who is the Buddhistic Satan, 
was a prince of the S'akya cian but he 
newly-born son and went 
He underwent hie most memorable spiritual 
B6dh Gaya in Magadha where he 
and was then called Buddha. 

5® that Mara came to tempt him and 
to lure Gautama who however 
tempts, 

is one of the eight stages of ufn and 
continuous meditation. A man has his < 
of v<fR. Sfn might be taken with ssiiiw also. 

• eyes ’ or * one oye, ’ you 

that is all false as you do not take pity 
lag ¥t «t3R; W* which would 
who is more cruel than you ? 


3 


kagananda. 


[ l a. 




A; by the servant-nymphs of W or the wives of *tR. 

The reading TOTjfe: would mean ‘ by courtezans <brt at the 
enlightenment ( ). T^pgt^flRt I or 

might be taken here to mean or the afww tree, seated 

under which Gautama secured the saving knowledge, few: one of 
the epithets of $ 5 , the conqueror, sureftfe few:— -Some explain 
it as 3TRWrt%. 

2 : — May the lord of sages protect you-the lord who was 
beheld with wonder, as meditating and not moved at the time 
of securing enlightenment, by the God of love with his bow 
strung, by the warriors of Mara dancing in unison with the well- 
sounding drums beaten ( by them ), by the celestial nymphs 
displaying knitting of the eyebrow, tremor, yawning, smile and 
graceful movements, by the Siddkas with their heads bent down, 
and by ludra with his body possessed of horripilation ! 

Prose order: 3tT?wr $lfer, 

JJtWRWlft: felt:, Je5fefR3ST TOftk 
wrr; arufect: tfct fetiRTS fE: 3: qr| I ( 5PTO ). 

This verse refers to the effect produced on Mead and foe 
by Gautama’s successfully withstanding the temptation, wfel-the 
poet purposely uses the word ®pr instead of UK as he wants to 
reconcile the mythology of Buddhism and Brahmanism, in 
fact the proverbially catholic Hindu .religion does regard Buddha 
as the ninth avatar of Visnu fe*i% uftmd *K*$i*«f 

qgUTcr sw iwsfte ^ G-U i. Cupid had strung his how 

when he darted his arrows at Gautama, who, he thought, would 
be immediately vanquished, but when he found that Gautama 
was unmoved he was so surprised that he forgot to restore the 
bow to its original condition or Cupid was made to stand in 
that very position by the power of Buddha. feWFS is to he 
taken with W, ttttftt fcwRlfriR*, fefc: and TOW. ««T: <?«: 
W: ft atr wfe t h, awfelft: dancing about or »t^: 
boasting. a drum ^ rfe or trtarfft 3#b a 

graceful movement of the body. If the reading is...^fea?$jr 
the meaning is * with their eyes wantonly playing as they 





- aown> msar6semMi 
aud possessed — 

z*?***** — ■ •>*. 

% ^ P ° SlKre of 7m ’. #W?S a posture described in the 

^r^S Sait t 0fOrPrOfOaDd *** abStra0t medit »««>n. m 

R :? d mean ‘ Wh0 was »« move d, being filled Jtl 
^dom. But**:***. is quite an awkward ' “ 

is one of the epithets of Buddha. g^ft 

§r%: 5!r??rgR?s g* n 
^ then flK^s Would bathe 
others, and UTtfro 


expression. ^ 
5®* 'rtTRRtlgpRIi 

r wr«cf; : i g ^. 

is identified with 
Apsarases Ranabhd. Urvas’i and 
%vou!d be spring, the southern breeze etc 

nl s hfmZ i, . d “’° 1 »" miM01 lTOl ' e “'' ei * hK « n B.«*k 

might mean an inflected word ’ or ‘ ii ne ’ 80 tW . 
great latitude left to the noet in «.• ’ * h ‘ h t0 18 * 

- many as four T jf «""* *- 

two. The ^should also be^giiW h ! TJPWrOTr . h “ on, y 
plot. Thus here the expresshmW g§ T ™ ot tha 
suggest ^ttwho conld not be shaken \Zh' T* *° 
sacrificing himself in order to save tC^ Z^ 

s "8» este -W or the mother of LT J T * 

^twiw’s love for *«* and so forth. 6nggeSt 

the ‘^threads of 

"i*- — . « terror rr" 

exhibitor of dolls and paper figures exh lv . * ° f “ 

to have preceded d*m,.r ^ exhibitions of which seem 

enough of prolixity. The fem- w L 2 ‘ 

^ but of the whole <ri#n i, ®" . “ 0t t0 the extent of the 



the same thing * having called. ’ 1. 2. 3- 
upon the -lotus-like feet. 1. 2. 4 — m 


■wr ... tit depending 
...S5f ornamented 


is the plot, the subject-matter of the play. F?err«rc\,.^-based 
on the birth story of the ftsiret. The urpr stories generally 


births. So this •would be a story referring to Buddha when he 
was born a mntr. would mean the sovereign king 

of the ftsrws. I. 2. 5— ?rrcrjp?=5iT'rmi wra*?: gi^-— a play in 
which the serpents are shown to be delighted, the significance 
of which name will be clear from the events in the fifth Act. 
smtH^TT—by hearsay. I. 2. representation on the 


proper manner or it might be translated ‘ exait ’ so as to 
have the foree of an adj. to spffa. — should be enacted. 

L 2. 8— arrangement of the attiring room ( ftfiwr- 

also means the curtain as in I. 3. 
3. and the dress which the actors put on. itqrrar lit. that is agree- 
able to the eye ( % to the eye, w agreeable ). are won. 

I. 2. 9— -audience, one belonging to an assembly ( ?t*OT), 

v \\.' v " , ■ ’ . v '^ ■ 

3:— Srtharsa is a clever ( or gifted ) poet: this assembly 
also is an appreciator of merits, the history of the Bodhisattva 
again is attractive to all ( lit. in the world ), we too are skilled 
to acting; even each of these things ( circumstances ) would 
Singly lead to (lit. be the abode of ) the attainment of the desir- 
ed object in to-day’s representation; how much more then 
would all this assemblage of merits combined through the 
accumulation of my good luck ! 


bn 
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Prose order: r : *fo, w ,fae a,fi g 01JmtoMrf 

^ f*’ * * ^ * toarnti-. t 

HSP^TT^ra HjRT^: gTOj sfJrfl#: <R: j% >pr : , ( y 

3«T*m%f appreciating merits; the "gives ta detai 

^characteristics of appreciative fe«. (... $ y* gfomn?* $j 

^ W< 0 ?T ^ attractive. ^TWW-. Buddhist saint, one whoi. 
on the way to the attainment of perfect knowledge and has onh 
a certain number of births to undergo before attaining to the 
state of a supreme Buddha and complete Nirvana* m 

f m r:: on ; wiw has p®**** c^for h* «««*<» 

(Wf), Wm inhis «mr says fa, 

SSiT-Tr,*"** 

mmRrtm:, Mai X. Jagaddhara says #J5tei5^ : In 

oar play also V. 19-3 ^ says fcp T *rb%?TSf gsrtf m 
hence we have preferred the reading to ftoxmfo 

3gain was th « lord oi the ^ not of ^ " 

nmmt Wa? ' he daU ^ ter Qi *e king of the ft®. gif refers t0 ^ 
as well as to the other actors, ^a^jpsni^. There is 
the contrast between Rfcftr and ml vmi m .. L 3 . 

mmo. nra tratr ^ sf* Mregsut , After the Stage-direotion 
et °'2 the Trivand f m edition «»* ^ folkwing vem 

fif? 5?, ' F*"** ^ 1 ^ 

7 * f’ y ° a Wh ° *"* beaefioial t0 Brahmins, servants 

and relatives the swan on the lake in the form of my house 

and possessed of a tender nature, the day-iotns f„r the moon’ 
in the torn, of other men ( beside the husband ), come here for 
some purpose. The or day-lotus opens its petals during 

the day and oioses them during moon-light so that the mean- 
tag is that (lie lady shuns all strangers. This verse is not to 
be found in most of the editions and has no special propriety It 
A hence it is not admitted in the text. I. 3. 5-f| ... ^ j JL 
sonri construction.^ t 3. MMnw bere-father-in-law, and Z£ 

mother-m-law. he went to the forest on account of 

dfegu 8 * produced by old age ( sifaram 1. 
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that yon have become fit to shoulder the burden of the family 
by tbi* time. The reading means ‘ greatly disgust 

. ad’ 9SR=3t??»d. I. 3. l<Mn^^=with dejection or disgust. 

. 4:— Having abandoned hereditary possessions, in order to 

render service to the parents. I also go to the forest m does this 

Prose order: 5*n»i6r %*?# wr IWr: gfwr fiNtd w* *5 *wr 
Vli sftqjRIPt: I ( ). 

Here ends what is called the SRftPWT or prologue ( srenwft 
sratWOT ). It is thus defined:— si# Rfwii mfg qrfwr% m 
* I «fcir: #55PT m $ft it fatofaf: srorntfiTarlfo: t 

wpf W tT«tr qrnr snsn^nf^ «T ii It is the business of the HWK 
in the sRerpffrr to introduce the plot of the play to the audience 
in the coarse of conversation. Here we are introduced to 
Wat the hero, whose oondiiiou is similar to that of the ^raptR. 
The gStns?T also should give some information abont the author 
of the play. It has five varieties ( 3ST «R5: wteis: spfWim. 
«WT t sndOT#% m reroranftt: u ). Our mmi is of the srifaft. 

w type ( I TOJ$# Jiff Jf^PTOOT H9 : ). 

Some regard oar M«IW«tT as belonging to the amfea type. 

THE MAIN SOENEj 

*sfPia«rrSJ?, the hero, and the lord of the Plwme leaves 
his kingdom in the hands of his ministers and follow* 
hi* father 'tffajjwfca; and his mother to the forest, in «rfe r 
to wait upon them who had taken to the forest life on account 
of old age. Some time after afogltw wants to change his pW 
of residence and asks his am to find out a suitable abode on 
the W mountain. sffjp*T??r with his sees up to tb© ffi« 



Probably the poet bad recourse to (hie rcetlcd so as not to 
»ofme the names and sfrigtig whioh both come to- 

pother in the fifth Act and the abbreviation of both would be 
%?■ BMsaaiao has^mfor the heroin some of his plays.' 

3:— I fenow that youth is an abode of paseion; it is also 
not my oonviotiou that it is not perishable. Who indeed on 
earth does not know it as averse to consideration of what should 
and what should not be done ? Youth under the control of the 
senses though deserving blame in this manner would be liked 
by me, if it is thus spent in devoutedly serving my parents 
Prose order : ( qfaf ) Wd anttf? %fc smm, .aft% aft fTu 

* * Wt. ( 11% ) fjgur *r. JIT g ftfcf, 

srt fa fft»r firaflr Wf wr gwwrrw ft ie4 «w qua, ( aft ) 

s|$ i < ), 

gpt: *ibW, «f% and ft^ are all predicates of ujfft ^ $j$ 

two negatives making one emphatic affirmative. 
The reading {rawncl ... would mean * youth, contemptible 
though it is, would secure me my desired objeot etc. ’ and afar 
tb^ ^ outta editor remarks ftsfafa jr* smwi srq. 

ugHI uni: | 5 but we cannot point out what the irare® 5 s 
and again whatever it may be, it is some thing that is Mng ; 
already enjoyed by the TO when he employs his youth in serv- 
ing Ms parents. 1. 5. 5— q rftftwn ... are you not tired ? ;rgfor 
«t would mean ‘ I say, you are tired. ’ dead +h»»gh 

living i. e. dead for all practical purposes on account of old age. 
$ 5. 7— 4ft far-insisting. ... wtfft-ohttmmg because one is [l 

able to enjoy at one’s Bweet will. . • ' > 

6 -— Does one shine so well on a throne as when standing 
tffls the ground before the father ? Is there the pleasure in ( being } 
1 * 11^3 by ) an assembly of kings which is found in one who \ 
klWppoos the feet of the father? Is there the satisfaction in i 
enjoying ( ruling over ) the three worlds which is found in ? 
partaking of what is left after enjoyment by the father ? A 
ftfctgdom. is indeed a trouble to Mm who deserts his |s I ] 

tkageaay matt in it? - ' 
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ft i'rtm order: iter: JR: jjft ftntd; w *nfd cw fafra^ ( rul'd ) 

|, maw =wr swra: ft m. g*r ( tra ) wsfi ( arfer ) raw; , gft: 

|V p&fsira pa m $fa: w# p«uft p'd ( an% ) aftsrayfr. <rsd 
1 1 m wwre:, 3sr pi: ®rfw (i^q i ( grfsftsffrftd ). 

I’ ' collection of kings; here of course the feudatory 

I princes are meant. In the second line era corresponding to qft is 
;' wanting aud in the third we have ereV instead of OT, though the 
| meaning is sufficiently clear. W-happiuess, satisfaction. 

| twr. I. 6. 1 — snwftfPT— to himself, so that the other actors on the 
stago are supposed not to hear it. jgg aft? wntf uew I 

if wjctpid and wud mean one and the same thing. 5PF.T5T =ad«fr»i. 

■ 7: — The subjects ( or ministers ) have been directed to the 

: right path; the good ( virtuous ) have been well placed; the kins- 

men have been set on an equality with myself; protection has 
;• been secured in the kingdom; the Kalpa tree that gave more than 
what is wished for, has also been given to the needy. What more 
I than this is to be done ? Tell me what is in your mind. 

| Prose order. STfKW: *nfsfiTr:, aw: ?*mtraT: , W 

if spgsrc: snOTfrai sftcr:, vtft *grr far, $3trsru: 

stfa siftd ?3:, «w: «r< r% *t , *i% %ftr iwd ( m ) i (qi$** 

Y; ftdiftd ). 

WW = Miwr^W-just, right. subjects or ministers; of 

$ ^ga fsag^Tpr: Mudrd. The reading g$wn%r: means 

the same thing * well established. ’ tfd adl^'4Rft% T® = ?vi- *•• 
4 <?»:. The had been a hereditary gift to who 

; however parted with it in order that it might be useful to ah 
1 , ' his subjects ( see the extract from the elsewhere ). 

i | < Of. for the first two lines tfsd ftr%^PT TO; 3TOf 3t: I 

\ ■ ' JTsiT: II Rat. I. It is more than 

; probable that ?*r is referring to his own condition in this 
1 verse. I. 7. 3.— .3Rjp5r..Jrft<nj: Your opponent the wretched *RHf is 
a very da ring follow, *trafaY — rash, daring. I5t or foK in com- 
| : |j : pounds means ‘ wretched. ’ Of. 1-7. 4 — gTOTUIWOTftfei 

! entrusted to the oare of the Drhne minister or chief minister's. 


NOTES 



'• uobIe ^ *«* act abuse even 3l fc 

UUe 7 by C :‘ mu = him *• -• if that be Z 

case (, e. * «* robbed me of my kingdom ), what will h «Jo 

. t . •'-'TWTMfr is protected. would mean ‘is meant 

«.^enwg?WR--<mt of regard for my father. I. 7. 10—fc, 

;rr:r fe ,f nse ° f twii,dug ab ° ut «* •«•«*«. t hi ; 

fl " ihis l ,liWe ^s the sacred fuel, kns'a 

gu s m d flowers iymg far on account of use for many daws and 

to Um tots, roots, Mbs and rice almost consumed. WfS 

^ fI w ^ mm m. ?rm because the 

UOn ! 0ue f ha< ! beeu exhausted by everyday use. **3^% w 

»K«.te along the Malabar coast. I, is M t0 a ,J^ 

r“ tn T * he S ” sk "‘ t»» »««» -hr to the to, era from 
h. mountain as an oxoitant of low. I. w ^„, 

too .s bis bra,™ from Malaya causing horripilation on 1 
fritanl s body, tbo brooso which baa a strong fragrance sticl-iiu. 

0 It on account of its contact ( gftfast ) with the vely bom 
ot fo,«s of ,moy and *» ^ ^ ^ ^ 

t a collection of cool sprays scattered abont (uuifen wT 
.stream shattered by being dashed .gainst the moged tab' 
removing the tatlgnc of a» Jonmoy, Kb, the embC T J 

3c^3?rRr : mm: ^ T ' ff " Sf sr ' W; ^ 

‘ very heart ’ of the ~ ^ ^the 

iov ° 

* - r 

siTOU the first union after manias os 1! f y means ^ 
the expression on purpose to surest ^ 

<>* *Iios Malaya mountain, wliam tha™ , 

wen by"n“ rr. 
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broad temples of intoxicated elephants, which possesses valleys 
mi caves resounding, being lashed upon by the waves of the 
ocean, which has its slabs of pearls tinged with the lac-dye of the 
feet of Siddfia damsels as they pass along, deserves to be re- 
sorted to and makes my mind eager in an indescribable manner* 
Prose order: fn%U; 

air^rrf^: { m: ) feropTRi nt: 

m m: n %: tort i ( ). 

mf*m: W * f m%:> ^5fT: m: m* 

ifv&r: *1: l Here we have to take in one compound with 

m: in the other compound. Such constructions though irregu- 
lar are warranted by the best usage, fem means a quarter-ele- 
phant; every quarter is said to have one elephant to guard it. 
There is no special propriety of here, w^: mz&w m*mi 

vm: $m: vm. The reading for 

would mean c the slabs on the summit ’ from urfe— 
head or ufe adj. meaning ‘ topmost. 5 might also moan 
‘ lying at the bottom > from ^jjferoot, bottom, Ucf: — uS p. p. 

1 ^ used as a noun. The reading is better than fitef as it is 

■ ' more emphatic and shows that has at once determined 

to make it a resort and it only remains for him to find a suitable 
spot as is clear from the next line, might also mean ‘for 

, w | some unknown reason. * f^TW^rf suggests also. In the 

story in the Brihat. is said to have been the wife of 

| the mm in his past birth, so the reason why mind is 

eager is clear, for Mm ft l I. 8. 2— r *iPAn: gesti- 

| ' oulate. L 8. 8— — the throbbing of the right eye or 
arm is regarded as a good omen in the case of men, while the 
| throbbing of the left eye or arm is a good omen in the case of 
- women. 

,! ; 0:— The right eye throbs; I have no desire for fruit any- 

where. But the saying of the sage cannot be false, what indeed 
will this lead to { lit. tell ) ? 

I : : Prone order: % Sifts ?r ? qftm: ^ ^ 

| : : ftWT, l ( ). ■ v 



gfa*R:— -the sago here is the 
«l<*wn the rale that the throbbin; 
aching success. 1 % ... but what 

similar idea 

2 stpit near, approaching. I. 9 
looks like a penance-grove, which is decorated with 
( dense and verdant trees, which has 

thick smoke laden with the fragrant odour 
and which has hosts of beasts sitting fearicasly 
tR: r$r5 ^ : bWffihd'; ^cfk: qf%: ( jp* 

'3^T*T: iif% ; ^incC, otgfetT; 

Of. s& 

S‘dk. I. I. (5. 10- 

t O — •For clothirp 
are cut as if ont of pity; the 
sky, contains old and slightly 
are to be seen girdles of Munj< 

away by the boys, and by constant hearin; 
the Samaveda 


?tl^5rr^fnr who has laid 
of the right eye indicates appro- 
will this lead to ? Cf . for a 
^ Wi- flrf: MACKS' S'u/r, I. ]. 9, 
7 this surely 

1 particularly 

issuing form it 
of the oblations, 
/ at ease, 

STRb ) 3W 

^ ^ *n^RT: *rfer^, 

I 5TSRT1T jpg^ „ 

flPppr^cr^-well observed. 

ig, not very large stripes of barks of trees 
water of the stream, clear as the 
visible broken pots; here and there 
h:i grass rent and then thrown 

- X S here is a verse from 

repeated by a parrot. 

Prose order: zmj ^ ^ 

The sages took as much of the bark as was absolutely 
necessary for their clothing. They did so as if out 7 tl 
passron for the trees. The reading would be appropriate 
to the month of a sage living in the forest, but is J t Lited 
to the, context as the ftm is only offering a °uess Of 

tbe reading 

sr po6s -’ j?*** a ‘ e * r iu “ a» *7 a™ 

5 “ LVT ; b°y *Wta^„ moaj , „ 

C f ed is to have round lus waist a girdle of . /Mnon 
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I': 


I: 


II! 


13 , . ... . 

' The girdle and the sacred thread when broken must be thrown 
in water. \ smpr fesrrftr *jsflcnr- 

^ H Aftmi* II. 64. *TP#S the third of- the four Vedas, 
the hymns in which are to be sung. For the idea in the fourth 
.line OfY Kddam. L 

. io. l — Oh the serene charm of the penanoe-grove 
where details of Vedic passages of doubtful meaning are being 
discussed by sages with delight, where fresh ( or wet «*T t ) 

. Samidhs are being cut by pupils reciting ( the Vedas ) and 
where the basins of young tress are being filled by the girls of 
’ ' hermits. #&: stopt fNrfHTO: Iw-Tffif 1%H": 

m* feTORnr: m, UTOfmfOTftr: %m\rn: 

3UWW: *PT. The idea of girls watering the trees seems to 3mve 
been suggested by S’dk. I. In fact the whole description of the 
hermitage is modelled on the description in Safa I, though it 
is more exhaustive than that of Kalidasa. 

It: — How the very trees have been taught to worship 
the guests ! They, as if uttering sweet welcome with the hum- 
ming of bees, make a bow to me as it were with their heads 
^ ( branches ) bent down with fruit, and scattering a shower of 
•flowers, offer me as it were the arghya ! 

Prose order: anft 'EvR%: f^trPT: 

*r f€r, $*ra% 1%cr?r: uu --mi m *K*t strfsR; 3 # 

ftfi^raT: 1 ( ). 

When a guest comes to our house, we welcome him with 
sweet words, then we salute him and then we offer him the 
The trees are described here in a beautiful manner as following 
the well-known custom of receiving guests. ^#51 would be a better 
i reading for so that each line would be complete in itself. 
K sK. a respectful offering consisting of rice, 

1 : Mrm grass etc. OTt: f^rrd H ^1% WT: l m ftspki- 

4k 3fl£i%st: spkfts: II TOT — worship. For a similar idea Cf. ?£3 
OT:s4cef ... 1^: I Uttar. 

; « fll. 1, 11. 4— 4% ... what indeed do these deer appear to be 
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hearing with necks slightly turned, with mouthfuls of Darbhn 
grass half-chewed dropping down from their motionless mouths 

wdh one of their ears raised up and with eyes shut, m ifar' 

W! *=’ fjrW: 3^* ^rr: < ^little ) » T . w 

** *■" The description is quite life-like. ( !f.’ 

with this the description in Kndam. when Chandr.ipida hoard 
. alas \ eta singing from a distance oj q 

etc. 

t 12:~These antelopes with their bodies turned, and con- 
trolling (stopping ) the noise of chewing the mouthful of orw 
got between the teeth, listen to the song the words in which are 
distinct and melodious, which on account of its attainment of 
proper places, possesses the arrangement of bass and treble 
notes, in which the gamakas are properly exhibited and which 
is mingled with the notes of the string of C. resounding lute as 
wxtii the hum of bees. 

, Prme orde, ' : * wm: 

sy fafor nM wwwRr t ( ). 

^ ( bass ), *** ( tenor ) and ^ ( treble ) arise from the 
heart, throat, and head or palate which are said to be their 

3^ t). It is Clear that 
a note, if ,t is to be sotmded properly, must arise from its ^ 

ana then only the proper arrangement ( ) of ip? arr. et ’ 

would be possible. wfemwr goes with Wr. ( 

would be an adv. going with 

WT=where the arrangement of m an d arc was harmoniously 
^ ) , eXhlblted - Sottle «** ... Winstead of W and take 
° expr J S!0J1 w!th The Calcutta edition reads 

* ° 0nStnied aS “ a(lverbiaJ °^se goin" 
with meaning ‘.in a manner in which attention was 

W^-resoundiug. 
™ 1 ’ ^ stnng - ihe mn S was mingled with the notes of 
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the string i. e, it was uttered along with the sound of the lute.. 
There was both singing and playing on the lute. The notes of 


the lute heard from a distance resembled the humming sound 


of the bees. rnwRl WcPmn * S q8WW ;. Some of 

the grass had already dropped down from the mouths of the 
deer (I. 11. 5), but some portion remained between [the teeth 
which could not be so easily dropped down or even chewed for 
fear of producing noise which would not. enable the deer to hear 
the music distinctly; so they stopped chewing altogether or they 
were so engrossed in listening to the music that they forgot to 
chew the grass at all. *r crooked , bent, turned up. ujirR 

( charming ) WT% I. 12. 3— Jf%r: ... w— since 

the strings struck by tender lingers, do not resound very distinctly, 
and the song mainly consists of Kukali notes. is a sweet 

indistinct note peculiar to women. It also means a musical 
instrument with a low tone generally used by thieves to find out, 
whether a man is asleep or not. I. 12. 6 — sings in uni- 
son with the lute. The word occurs in Kddam dtc^T 
wflwfat !3 fr^wrw’s meeting with wnt is closely modelled 
upon meeting with tT5i%rr. 1 . 12. 9 — ... this clear- 

ly would not have been written by a thorough Buddhist. 1. 12. 
10 — ?wrCt 'sfisra; of. S’tik. V. #itt ... con- 

cealed ( sj-rrfcfr ) by this grove of Tmndla trees we shall await 
the time for beholding the deity. 1. 12. .13 — ifcfrTfltfsrcsf Female 
characters in Sanskrit dramas excepting some dignified and liter- 
ate ladies, are to speak the Prakrit language as they are consider- 
ed to be ifm characters. They are allowed however to have 
recourse to Sanskrit at times. 


13= Oh Gauri having a white lustre like the pollen in 
the lilaments of a full-blown lotus, oh Goddess, may mv desire be 


fruitful through Your grace : 


Prose order: dm: rptRiRTOt qjj 

k \ ( -*m ). , 

WTOr TTFU zzn TO ;T%: W: ; this is 

dearly an irrelevant epithet as it in no way helps her to 







NOTES 


secure her desired object and also ft: serves no purpose. K. 

1\ VII quotes this verse as an instance of and 

Wt. *rrft is singular in the first line, while in. the second we 
have the plural 

14: — Clearness has been attained here even by this ten- 
fold arrangement of playing on lute, this three-fold timing divid- 
ed into quick, intermediate and slow has been quite distinct, 
and the three pauses, such as Gopttchhhd have been attended to 
in order and the three modes of playing on the instrument, Tat- 
Iva, Ogha and Anugata have been well exhibited. 

Prone order : m 55imB agpiT ^WWigsiT wft <wfr, stf 

fw m; &BTE:, %5©ragBT: fliB: sift 'qM: 

BBiferr: , B?fNr«p7r: b giw: i ( 517235- 

). 

•<ng: isqisr^Kqfw.-, ‘ »nMr, t b-^tb 

Bnrarar %bt Brr^wnfBBT: 11 ®7«sms: is^rori^RjpsK:, < 51% 2,51m: 
wrsfr #17*71 ^^#* 775 : l ! and the tenfold division is ‘ ss« 5 f#ft. 
i* *K«dW'-wfeT bbribb. 1 frigBRs? ’ it m in the 

singing aud playing on lute. is the time kept in musio by the 
hand or the instrument. It is of three kinds §77 quick, u®r- 
iniddle, or T#T*Bcr slow, ‘ BTBTBTBBSttfr m B ^TBT BB B'aft I 
faFW: B B f%rr pf wt i ’ 2rt%: is the pause ‘ 

5rfBTt^TW'#7?i t BBT efT#RT BT^T %S»r BT|| B?fPTTg- 

ntrr: are the three TB7=n%. ?m Bmg’rcwluarra fifBTOTB. I 1%- 

TRntBfB crs^b w 1 » ; fafStf #r 3 tbI: 1 m bbt. 

'WRWfBt =TT ^iwi g tl ’ The reading BTBTBTgrraT: would meau 
‘ accompanied by the btbto or the lute. ’ It is not a good reading, 
It is more likely that the poet refers here to three technical terms, 
as in this verse as well as in 1. 12. the poet wishes to parade his 
knowledge of the science of music. This verse occurs in Priya 
also (III. 10. ) I. 14. 3— 3WSBT— BBSTTBT or 1BTBT m lit] 

means the ‘ fore-arm, ’ here evidently used to mean a ‘ linger 
•£151 t%r a young princess, a term of address in dramas. I. 14. 
5— a term of address used by ladies with reference to maids 
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or female Mends, equal to onr Marathi sun or nl. s f i 

watsrRr. ’ I. 14. 10— with scorn. 1. 14. 11— 
^1 ... #Ti% who does not favour yon even now though you 
are worshipping hat- with vows and fasts difficult for maidens. 
Correct the text as 'SKrtHI ^rft. The use o£ the word 
in . ..prompts fora's next speech. 1. 14. 13— C-W ... 

*fsn% maidens may be looked at without sin; cf. f-ftpnt?nr s&rprt 
tsfewf Priya. II . The ftPFSfi derives tpzrr in the following ways 
wt?T si* -rararrt m, w-feTifm ffir Eft i mtiHni A7. 

1Y. 15. 1. 14. 16— 3T3 ... tiptrara through fear ( gre^r) and bash- 


m 


i 


fulness natural to a young maiden. Strrupss network of creepers. 

I. 14. 24— ltJTT^?rHTg#>T by her .form worthy of her skill # 

in playing on the lute. 1.14. 26— a maiden belonging 
to the Naga race. The -ttos are semi-divine beings supposed to 
inhabit TOPS. They have human forms with the serpent’s tail. 

The eto females are noted for their beauty. s>sjn is stated to have 
married a -tFT maiden in the *T5WKcf. ftsrrers like the fess are * 
semi-divine beings. 33, 3tTfTfere[=or. 

15 :- — If she be a celestial damsel, the thousand eyes of 
Indra have had their reward; if she be a maiden belonging to 
■j the Naga race, the nether regions are not without the moon while 
the faoe of this lady is there, if she be a Vidyadhari, our race 
is victorious over all other races, if she be bom of the family of 
theSiddhas, then the Siddhas are celebrated in all the three 
I ■ l^itids. ■ • 

Pmemriw. uft & Wl m <&: g-ratom, Jjp# 

1 ^9 wem s% tip-i sf, mrro 7a. sto: 

jwfiwSpft, 9ft fear-war «tra <ra.* few: ftpwar sferar; j 
mm ). ' " 

: l ; . IntIra has a thousand eyes as an effect of the curse of 
| for his adultery with =tffear. So far Indra had no occasion 
to make use of all his eyes, but her beauty is so great that Indra 
Would be required to use all his thousand eyts to behold it. An 
ftye is far* when it beholds excellent objects. The nether re- 
gic»»6 are full of darkness, but if she is a sidf, the regions have 
|| ( ' t '$' , ■ 'V 




NOTES 


« '7 wi aer DPaxraim race. The verse shows 

that has fallen in J< ve with the *rmr at first sight 

1. li>. 4~ T WT luckily. cm^wa^rnnder the influence or powej 
or low. ... iTTTO or rather he has fallen under my power 
only t. e. h*nceforwa>d he would allow him* If to be glided 
by me. The Ciilcutta *d ti<m remarks 

^frrcW^Tfrcirftm w> ^ is always a great helper of the hero i n 
his love affairs. If the stage direction is sircWR ^n^nrSr- 

m the in* aning is that ftpts has the in his power in the 
sense that he will have » grand feast at the celebration of the 

mania ge. But this seems to be somewhat forced 1.15 9 —^. 

Pna,0,1HS t,,e lute - I- <5. 11— at do not insult the 

6eidessG.mii U5.21— ■rornfirw superb skill. uncom- 

men. extraordinary. 1. 15. 22— ^ 3 cff a sovereign king, ruling over 
am or extensive territory or a circle of feudatory princes. 1. 17. 
gives in detail the physical appearance of a tfTTOlfot 

will marry. I. 15. 27 — arr; DOR Of flirt tS7A?»trl vf manMn 
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with words. Before ( 5 mine editions read *rr T^T m 15- 
SPIRIT gp *n3rnv I shall novr detain her lor 
a while through the power of the learning acquired before. 
Thi* is said by humorously. The Calcutta edition reads 

JW gferffarfa upTmu I shill detain her for a while like the 
learning acquired before. T^PB is always describ'd as a clever, 
but at the same time a stupid fellow who forgets things very 
soon. So just as his mem* ry holds the lea-ning for a while 
only he would detain MS'-Wcft for some time only. The Nirukta 
IV. 4. derives vrafr: as epanMl I ffrpJJ gCftST- 

Jftftr ST. TOJirntft qr. It is also explain* d as g ftsrl fofclT fk%: 
tfRT a guest should stay at a place only for one day. 1. 1G. 17 — 
sgys# is interested, delighted. I. 16. 20 — utiiguK a noble 
person. JffiTCTVgST not knowing h w to act, or c* nfused as 
regards the respect ( sriw% ) to be shown. We have already 
remarked of the simi'arity of this scene to that in S' a!;. 1. 1* 
16. 2'.'— TKira^ft^ oh you who love je-K asTCdtrlT immodest. I. 
16. 32— f^fct:=5nt*,f spyres =frs9?r. i^wrgt i v<a?mra m- 
ffc#TfsKn%: ll 1. 16. 33— W?? future. I. 10. 35— for 

a husband, JRftW’iT expecting, wading for. Jl«i%^^5T...ihe 
time for the mid-day oUation will elapse. I. 16. 37 -wt...»k- 
t#rfi: Ah, whose indeed' can be this foot-print showing the 
marks possessed by a sover-ign king in this d *sty place ? A 
has signs of disc ( ^ ) on his feet and hands. ‘ sfepsfi: 

JjpRn^gpsqS 35: i *rs"? «*tr- 

** q*r (Hr f ivr ^ f%f m t a m 
Cf. also the description in Buddha I. =qiR prf/t 5 fj*n BpWrJr- 
vwfjjwrfaqw i ^ntt»4 at n The 

Lalita V. 7. also contains- the expressions us-*d in the next 
verse 3tnf. Wi: etc. The reading sm- 

%N«Bt-*Si = wherein the marks of discs are visibile. 

17: — Th-*re shines di-tinctly on his bead the matt of hair, 
and a line of small hair between the eye-rbrowB. the eye resem- 
bles a red lotus; his chest rivals with ( 'hat • f ) th , li n. and 
as this pair of hands bears the marks of the di.-o. I guess 



obtaining tin dignity of the sovereign o 
; ; Prose order: ^ r ngs^jH: ti 

C $*ii& ), 5% 

m wf f; srft- ffowwent^ 

does not mean here a ■ turban 
mark of hair on the head of a Buddl 
future sanctity’ ( sareftft 
of hair between the ej e-brows. ajf xb a 


.MVO, ^ MS not Stnetly regular, he has already referred 
to the «KSr*a as possessing the mark of the disc and so it would 
be superfluous to mention it again; on the other hand as be was 
at some distance from he could not have mm the 

marks of the disc on his hands, henoe tRgpf would be a better 
reading. Correct <mt as **• Tfae fim ^ 

lines enable him to draw the inference in the fourth line ~»r 

not. forests. This verse with a slight change recurs in 
our play again ( V. 32. }. I. 17. l- f i away wi h ^ 

I. 17. 3~W?...^W the creator would Indeed be acting rk-htlv 
after ah, it' he were to unite this pair worthy of each other 
gtwdfr wise; Cf . ^ * m-. swift S'dk. 

I. 17. 6-$9n*W* m : * the guest is the Jord of all.’ 

™ mvt m-. 1 TOl ^ 5|V q rr?f j m . (| J J 

9 — The expression occurs in H’dfc. IV. * 

18;— On the one hand is the command of the preceptor 
on the other the happiness of seeing the lover. My heart not 
knowing whether to go or to remain, yet swings* to and fro 
frmmkn ajM ww: 4 

W& t ( strati ). * 

The reading skra^ganSr is better than... 5$ gg til0 

plurai 1*511% is in a better contrast *hh ti e singular vtf imt 

Trails more em P hali ° than...*TW?* as it imn i t-tw.tr 



nAgAnanda 



does not know at all whether she should go or stop, while the 
latter implies that she cannot decide between going and stop- 
ping. Of. for a similar idea fmOTR-TOiR. ! f-ii gtjspwr I 

The Trivandrum edition 
We however think that it is neces- 


rawK i smiKWT i S’dk. 11 

,■ drops this verse altogether, 
sary as we believe that the poet consciously imitates Kalid&sa 
Where it is possible for him to do so. 

10:— By her whose gait is slow on account of the weight 
of the expanse of hips, is laid a step in my heart though walk* 
ing in another direction. 

P/w* order-. 3WTf Wf % q? 

fkfeiq;i (3ig^). , v—v v '’ 

aqq?q stiafpl: qtq qr : ( slow ) qRqtqn gqj. Mark 

the alliteration and jtgtrre in the first line The second line 
contains the figure Tg' TwraTT’Ef ‘apparent contradiction \ if the 
lady is moving mm, how can she lay a step in the heart ? The 
contradiction is removed by taking qq metaphorically i, e. < she 
has left an impression of love on my heart: ’ qfojjHiW’ ^ n(m 
firmly caught in the meshes of love. I, 19. S—qwjr ... qqjjjg 
the fire in my stomach rages, its force doubled as it were by the 
heat of the rays of the mid-day sun. i. e. I am extremely hungry. 
The refers to his hunger and ufoq in season and out of 
season; cf. Vilcram ; also Rat. 

an onomatopoetic expression expressing a sound made by 
blowing with a bellows; ef. mfnq^j'h q sbj| j£ 

I. 19. 7— even by roots etc i. e. if not by sweet 
Wishes. 1. 19. 10— giwKqi% : the thousand rayed one L e. the 
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22 J 

. Prose order-, mim«f suHr «rK 

M^.u|*iRij;j, sft# : pgr jfsrRj 

ff^lr OT% ?$rf f«f ^ ) 

The elephant rubbed his che-k< against the sandal to alia- 
viate tha heat the moment ( spgr t ) ho began to feel it. siRRf 
slightly whifo. ?fasA:*SP&: or $5&:. the ft»ppmg of the 

ear or we may take '~.i sisr where 5IT?5 would mean • the tTT?< 
tree. is the trunk, -fading. The other reading - 

hRRiqif ;9ft is decidedly better • unbearable owing to intense 
{ nra. ) longing ( mTM> y as who is himself longing for 

his beloved, is more likely to compare the state of the elephant 
to the state of a lover rather than to the state of t e *T?Ri. 

. A.ct 11. 

A few days have passed and from the Prares'aka we leam 
that the heroine has been seriously suffering fro .. the love fever. 

II. 0. 7 — rV*n% tarries long, deuom. from f%r. *?>% quickly, 
had nntertaken the task of titiding out a husband for hi- sis- 
ter. He wanted to offer her to a'TqfRff*. Now iRKRot did not know 
thau her lover was '4 tjtiTFf nor did the h ro know that his love / 

was She is anxious to know whether fgRT f has settled ;| 

her marriage without her say in the matter. II. 0, 13 — qftfR ' 'k 
etc. the idea occurs in if. I. II. 0. 20-fgir ... my body j 
is exhausted by the fatigue in gathering flowers. She of course ■ 

cmild not reveal the true reason. ^ 2rfr ^ ^ 0 f the sun in f 

wintHr. If. 21— ... covered over with young plantain 
leaves. 5'^trw the moon— stone which oozes when the moon shines. If 

II* 31— ’EPiTT: the clever maid Imhvever gue-ses the | 

true reason of the torment of uwtfjfr. if. 0 . 32 — the | 

would on the c rntrary be an excitant of love. This | 

is the TO. TO and ftRFtrc „ r T V-?-g are interludes introduced | 

at the banning of an Act in order to give information to the J 

audienco on matters rhat cmnot lor va ions r.-a on* be dir ody 1 

represented on the stage m or lor that the audience might be " | 

able to understand the plot properly. These interludes refer to : I 
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matters that have happ* n*d during the interval between , two 
Acts and they also indiout" what is to happen in future. The 
is called if onlv ordinary ( ) characters take part 

in it It is called if both ar*r and sfbf (low) characters 
take part in it. In nhm only TN characters take part, A *km 
can never come at the beginning of the first Act while a 
*m can be so introduced. ( \ $T$- 

Hpfcji nmm n'-v$m *m: n *r <rraT**f i 

Pf: *wm 3 4€rnif ?f!w:q^Rqq: 1 ! and 5T^««^*l#fsrT SifaTOh 
spflW: I in t>^u% W II ). UH characters are ser- 
vants etc who spy.dc the language, Women are also 

considered to be * low ’ characters. We have a at the 

beginning of the. 4th Act of o»*r play. 

THE MAIN SCENE. 

Jrwprtr- who has been pining on aco vunt of love, goes with 
her maid to the to divert her mind, While 

they are there, T$iT who also has now fallen desperately in. 
love with com Mg with pnpsB to the same place. nsRMsfr 

and the maid conceal themselves, behind the red As oka tree and- 
overhear their conversation. The hero then narrates .to Hf5«B 
the account of Ms having seen his beloved in a dream and draws 
hep picture on the pearl slab. TOWfr becomes dejected at this as 
she does not know that she hersalf is the object of his love. In 
the meanwhile appears on the scene and offers the hero Ms 

sister wepcfr as directed by his father, also not know- 

ing that his beloved, is u^qqrff herself, refuses the request on the 
plea that he already loves another lady and fkfrqi advises mug 
to tender his request to wr^TiU’s father. After fuwmigoes away, 
W1 Tout of despair trhs to commit suicide by hanging herself 
raises a cry for help and catches hold of 

hand and prevents her from the rash deed. Explanations follow 
and' when TOw't and see the picture drawn on the slab* 

they are satisfied that the object of love is 

and no other lady, and the misunderstanding is completely 
removed* Just at that time another %'f comes with the happy 
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mvm that sfr^qrTO’a father has agreed to being his 

daughter-in-law and that the marriage will be celebrated the 
same day. 

II. 0. 40—3W ... wttwppi; Oh heart, having made me 
turn my face away trom ( i. e. avoid ) that person 
in that manner, you have now of your own accord gone to 
him-lo, your selfishness ! She means to say that her heart by 
producing bashfulness, did not allow her to stand in the pre. 
sence of her lover, but now that Fame heart of its own 
accord bad gone to the hero ; therein lies the selfishness 
of the heart. stfRW fww srf-r 3 ?trhr cTR »TO; selfish- 
ness. II. 0. 45~-®r«wR v because her absent-mindedness was 
noticed by the maid. II. 0. 52 — absent-mindedness. 

Lovers are often depicted as being absent-minded on acoount 
of tbeir being engrossed in love. Cf. King Agnimitra calling 
urau byname though he is not present there, Jd. IV., also the 
coversation between ?=?f rrr and her maid in Mri. II. H. 0. 
63— oh God having flowers as yonr weapons (Love), 
yon htve done nothing to him who has sarnassed von in 
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finish up the sentence as in. II. 0. 86. But the under- 

stands the unfinished sentence to mean ‘ Here is your desired 
lover ’ and thinks that has actually come there . and so 

asksfl jpr and thus betrays herself. II. 0. 87— TOSififigtl- 
Sfru who was as if the fish-bannered one ( God of 

Love ) without his flowery arrows i. e. he was as beautiful as 
but wanted only the flowery arrows to make him identical 
with He was jrjt. minus the arrows. The expression 

might also mean * like tr«FT who has discharged his flowery 
shafts.’ For the idea in the first explanation cf. 
m M. V. is said to have live arrows 

whence he is called 'rwu: ‘ ^ ^ ^ t =3 

#ct 3FR5I: II ; the arrows are also named % 

sffaTOPPrewT i ^wsrftr Trimi: wfen: n w;: «?3r an 

epithet of flR«T. IL. 0. 91— T#ilf m v? you are indeed 
( clever ), a pun on which means ( 1 ) a proper name (21 

clever. ft; itS'tf H^wT'SRt why should anything farther be concealed 
from you ? IL 0. 97— ^gft%T might be interpreted in 
two ways ( 1 ) If 1 am ( clever ), with a pun ou the 

word ( 2 ) As sure as my name is a sort of oath- 

II, 0. 98 — ?iisfa...t'SFf He also without seeing the Princess 
will not feel interested ( ) in anything else even for a 

while (gft). II. 0. 101— ■f^...*n»mST Whence can there be 
suoh good fortune for us ? II. 0. 109 — 1 $. . drew Can the 
slayer of the Madhu demon ( Yisnu ) be happy without bear- 
ing wvft on his bosom? Similarly sfogrets*! will not feel happy 
unless he sees you. II. 0, ; 108«rf% Can a friend 

know to say anything but what is pleasant r %3lt% says ft; tig- 
Wifr etc. because she is interested in -i^srcfr, Gf. for a similar 
idea WT%, and are* «*WT. JPWai; % M. III. gN 

aHtsfr.. occurs in Hut. II. II. 0. IM'i— n? 1 ..Y/UIW 1 that 
the noble person who was not honoured by me so much as by 
words, will regard me as discourteous l ). Jluring the 

meeting, 1 did not behave properly and will be carry- 
ing a bad impression about me. goes with 





( JIIOTW: ’1$ ); it may also be taken with 9?3 $t»it ^ 

kr%: >m ), I who did not honour him so Hindi as by words. II 
0. 1 1 7—sfawi ;;r?i is evidently said «ic?Pl?r^. 11 0 p>j 

this (juice of sandal ) made hot by tie® 
constantly (^f) falling drops of tears cannot remove the 
neat of: your heart, ?Ri|fr fans. II. I. do not 

Idamo this ( fanning ). 

1 You yourself make this bree/.u of the plantain loaf hot 
with your sighs though it is cool with the contact of thick ami 
ynung ( tender ) sandal shoots. * 

„ J ' m y aifa ?»t 

wr fa«n%.3w} pftw i ( stwf ). 

’WT; fjRtur: ^<rm: m tern The breeze is naturally 
cool, but it is your sighs that make it hot. The breeze is not to 
hi a me. 

2:-“ Hy her, making with the bright and blue lustre of her 
oye ( glances ) the trees ( appear ) as if possessed of collections 
ot hides of antelopes shining and hanging from the branches in 
the hermitage, was 1 seen even in the presence of the sago while 
she only turned her face, and when I have been thus struck, 
why. Oh God ot floworv arrows, are these arrows let fall by you. 
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ted antolopes that are both bright anci bine. TCTJ WPTi 
^an^snqf #4t; W Of. for a similar idea of the eye trans- 
fering its splendour to other objects, Wltit mm I 

II Mai. 11. mm* fwsfor, for the idea 
of. srpm g^rfcpfpronstf ... towt 1 ... ure fsrera 53 if 
ibid I. and the famous verse in S’ak. =?«T m «t«- 

The # is the 5TTT3 means to say * 1 have been 

strndt already and sufficiently too by yon, oh as she 
at that time. I have been already experiencing 
suffering, why do you then waste your arrows 


looked at me 
tho climax of my 
for nothing? They cannot add to my suffering at all. ’ll. 2. 

2— ftaSfOTl that much vaunted courage. 

3:— Have not the nights white ( bright ) with the moon, 
been passed ( by me ) ? Has not the blue lotus been smelt ? 
Have not the evening breezes fragrant with the full-blown Md- 
iati tiowers, been endured ? Has not the humming too of bees 
in the lotus pond been heard by me ? So that yon call me plain- 
ly as wanting in courage, among the love-lorn ! 

Prose order: SOTfWST: T*P8T: * tftfST: I%f.> fafat ®T «nSTWC» 

: S^Uft^T: «f "RU^STsS: IffH: 31 

m u m 1% *r ^ * *** tWt ^ 1 ( * T ^ 5 - 

fWtfrfr )• . t 

The moon-lit night, the lotus, the evening breezes, the 
humming of the bees are all excitants of love. means to 

say that he ought to have been ealled in as ranch as he 
successfully defied these excitants so far. mW^ would mean 
‘possessed of the splendour of the moon, the moon who 

has "ot the mark of a hare on the body. The spots on the 

moon are popularly considered to have the form of a hare. 

«KU®pfU: a lake full of lotuses or an assemblage of lotuses. iwW 

without any pretext, i.e. plainly, openly. f#-S C ^5 ) 

the lovelorn, Vikram. 

Kumar. IV. or ftp: 

■night be a noun meaning * anxiety 5 or ( affliction . ’ Fh« t*»d* 
would mean ‘ what leads yon to make snoh an 
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assertion ? ’ IF. 3. 1— swr or yon have well said that 

I have lost my ••flTcW, . The reading H wo* means q am 
not, right when I say that I am *frr on the grounds mentioned in 
the first three lines of the last, verse.’ *ptt rtrfhp:^ i 
vonr remark is not false, I say, I. am a coward. 

4:— By me possessed of a woman’s heart, even the flowery 
arrows discharged by the bodiless one were not endured, so that 

bXe yolf m COn,M ° n CaU myself now « brave petron still 
Prose order: %HT: f^r : 3?ft y * 

*i: ®rt m m w. <■#?: t?t ?fir wi ^n% i ( stwf ). 
oirp?R=mr: m m fcr or it might mean (2) 
i. e. sRlrctKl«tf»raT by me whose heart is iixed upon imtft, or (3) 

‘ through' the heart i. e. love of a woman’ explaining the 
manner in which the arrows were discharged by wr. Some take 
as an adj. to JRSfff. means to say that he has 

forfeited all claim to being called a bra ve person as he was not 
able to endure even the flower, ,, arrows discharged not by a 
stout man but by the bodiless one. The arrows discharged 
were not made of steel but flowers, and they were discharged 
by one who has no-body, hence they were remarkably easy to 
endure. But I could not endure even them. S: mi that I i. e . 
i who was unable to endure such arrows. -IL 4. 1— The 
reading disclosed. II. 4. 5— a d 

nutting, Ufa: agitation. where shall I torn his 

uiind from this subject ? II. 4. 8-^r ... the expression 

occurs m S'afc. III. II. 4. ftf^he points to the 

by his linger. II. 4. m /chiding Z 

... ^ charming on account of the union with the beloved 
experienced in dream. mfami to pass the remaining 

portion of the day. II, 4. will- understand, the read- 
S?t’ Wm0 “ S ‘ letnOt ^body weigh i. e. undented 
5=— This bower of sandal creepers without the moon-faced 

w«W n Pa9S T d v ° f “ Skb ° f mwa ' 8to ^. like the evening 
without the moon-light, does not please me. ^ 
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Prone order: 'SFsfFPPrr tfld q=3cn#i%<s srft vj 
qf iiisrHT <fed fwr: 23 m W #w. ! ( sffJtf ). 

ftRTTCT: g?M the beginning of night i, e. evening. The 
bower is compared to the evening and jRKpRft- to the 
#33>T. II. 5. 2— fttCTT you are to be congratulated; an idio- 

matic construction; the thing upon which one is to be congratu- 
lated is to be put in the instrumental case. 11.5. 7 — 

byexcessivenervonsnessorfear.il. 5. 17— w Tlte be- 

ing at a distance could make out only usr gr of what fsfcprsfi 
had said in II. 5. 15. II. 5. 20 — The repeats again what 

he had said, because sft^jjrqfn^ had apparently not heard him be- 
fore on account of his being engrossed in his own thoughts. 

6: - This is the same slab of moon-stones, where the be- 
loved was seen by me weeping— the beloved who resting her 
pale face on her sprout-like left hand, was heaving deep sighs, 
and who, when I was delaying long, with her lower lip slightly 
throbbing and suppressing the anger in her heart, indicated the 
feelings within her. 

Prose order : srravt sw ?3r wn%aTsi*n 

ftt#* : arwn^sr w ?st, 

ut 1 (sftofir ). 

ft lift pale or wan, •Stfet'SH sprout-like i. e. tender, gti: *srj%- 
arafatPT: mx: ST. loo. abs. arr^vf: ( feelings ^*rr- 

fwpr: ) WIT: BT, TOig little. If the reading is 
should be taken with ®rwrf3T who slightly indicated her feel- 
ings by the throbbing of the eye-brows. ( restrained ) 

tRfasg: *r^rr: or *PTT. II. 6. 3— It S^T^WT who indeed can this 
beloved be, who is so described ? II. f. 5 — W. . as we see 

him unobserved, so I think you also might have been obser- 
ved by him. The reading JTT vfR cW#? gar would mean ‘ I hope 
you are not seen by him. ’ It is not good as it does not proper- 
ly harmonise with 53 ^ naa; said by the Hlfaw. II. 6, 8— 
rat. All right, ^ ... tpggil but of whom is he thinking in his 
mind as having a love-quarrel with him P The uiftpur means to 
**y that even though %^’s suggestion viz. that she might have 
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NOTES 


30 


been observed is accepted, the matter remains unexplained. 
She had no love-quarrel with him, hence it must be some other 
lady of whom he is thinking. II. 6. 14 — 3Tf«TW?r is pleased or de- 
lighted. II. (!. 15 — I shall dwell on this topic 
stm further. EfR^n^ I shall harp on the same strain, or 
T shall make him relate the whole story. 

7^— this slab of the moon-stone sprinkled over with these 
tears is as it were oozing out on account of this rise of the moon 
in the form of yonr face. 

Prim order: srtwrpapT U?ra[ jf ^ sp. 

m i ( ). 

The moon-stones ooze in the presence of the moon. The 
moon-like face of has as it were caused the slab of the 

moon-stone to exude water which was really due to her tears. 
II, 7. w ... ufdMioV-iW: my heart is not convinced that he, 
by whom yon were seen, will talk in this manner with refer- 
ence to another lady; we shall therefore await the end of the tale- 
II. 7. 10 —Mr^jj; I shall divert myself. The idea of a lover’s 
diverting himself with the picture of Ms love is quite common. 
Of. S’ak. 71. where similarly diverts himself. See also 
M. II. and Rat. ^rftt^rred arsenic. II. 7. 14—^: a colonr- 
ing material. 

S: Even the out-line of the face of the beloved, first be- 
held, which ( face ) is the festival of (my) eye® and which is pos- 
sessed of a lower lip having the beauty of an unimpaired Bimlu 
fruit, delights ( me ) like even the digit of the moon, seen for 
the first time, who ( the moon ) is the festival to the eyes ( of 
all men ) and who possesses a lustre on account of the disc being 
unclouded. ■ . . ; :-:C i 

i Prose order: -sfofrrgsw sififR.* 

m m w*mr xm i ( m't ). 

i . , referring to ^1%|^ should be dissolved as 

( i. e. the Bimbo, fruit ) m ifim W ^r: sms 
(lower lip) = lit. unimpaired i. e. Ml or ripened; 

referring to the moon, ( free from clouds or stain ) (dine) 
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51 MT swrsgr referring to the moon means * seen fo 

the first tiaie after the dark fort-night ’ i» e, tie mein on th 
|p5fRW day. referring io the face means 6 the cut- lino o: 
the picture; ? referring to the moon, it means the *%srr or digii 
of the moon. 5 The reading mm is more emphatic than m' 
11. 8. 2 — 3TR?$?§ . . such. ( L e. so exact ) a form 

is painted even though the person drawn is not present! ' 

9* This beloved is indeed near hi front placed by my 

imagination; when constantly gazing at her, 1 paint hen what 
wonder in there ? 

l*rm; order: ?*1$SWITWT l4 W1 r fts ^Wn-vr m Tffl 

m ferrft m m $: mm: i ( 3339 j. 

says - you are wrong, oh in remarking that 
I am drawing my beloved in picture . when she is not present. 
She /* present and quite near in front of me, created by my 
imagination, it is a * model drawing’ that I am engaged in 
drawing. Hence there is no wonder that the painting is so 
exact.’ 2&3T f? 5 ?! means * looking at again and again.’ Of. fut 


j: ; 


j 7 m , 

to 
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NOTES 


I experience an indescribable (strange) and different state of 
feelings. means si^t «wr ; lienee sr .35 is superfluous. 

tOj— Since ( on the one hand ) he is the ornament of the 
royal family of the Vidyadhars, wise, esteemed ( lit. approved 
of ) by the good, matchless in beauty, rich in valour, learned, 
modest and young, and since ( on the other hand ) he being 
prepared would give up his life out of compassion for ( to save 
the life of ) any living creature; and so in offering my sister to 
him, I feel an incomparable joy and also sorrow. 

Prose order : MWWTW:, sra?, traf 

3tS[fe*i: )_ TCFPPR;, 1 %!^, RFflcT;, *pi; «t?f ^ eWJUU: f.WU 

t=R3r§5t, W mi aKfr: ir gfg? 

( sjrf?ir%rfifl ). 

is incompai'ably glad because would get such 

an excellent husband and sorry because would not 

hesitate to sacrifice his life to save any creature ( as the 'Calcutta 

edMousaysaifagrn^^'^^RR ws, Ww 

fro?: )■ since. ^ lit. moans a 

natural mark under the skin or a mark on the forehead, used 
• at the end of compounds to denote the best of the species. *ntR$r 
for i. e. to save the life of any creature ( Svf ). The reading 
would be an adj. to mit • the peerless? ’but there is no 
- good propriety in taking such an epithet for On the other 

hand ugsT as going with ffa: is quite in its proper place as the 
merits of the would be bridegroom in the first two lines do war- 
rant an incomparable joy. II. 10. o—s'ssm ... conceal 

tins girl drawn in the picture by this plantain leaf. The other 
.. reading f would mean ‘ this drawing of the picture.’ 
similar expression occurs in Rat. H.W T-rR 

1L 10. 13— uft-.sjv/f is he doing well ? uft used at the 
beginning of a sentence, introduces a question. II. 10. IS— wr%... 
WartSiTR^ [ have got a daughter named iRqtRTr who is as it ' , 
were the very life of the royal family of the Riddhas. yf.-nr 
derived by «t$r as $fo IT ( not properly placed), t , dor ; P . 
able to keep at a distance from the father’s house, i. e, at the 


llill 


ptflf 1 
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[ II. 10.43. 

husband's), ’tH-* ( 0116 ™ed to milk the cows or one always do* 
Banding wealth from the father asDurga explains ). oft-ferror i. n, 
»s dear as’life; of. ¥fT ^^©#5^ S’dk. tkt qjflfjft 

Kumar. VI. bo. i.1. 10. 22. — ^ £?.,.* why are yon not 
angry now : Do continue so be angry® said in jest. II. 10. 
24 --W ^ " ) do not laugh prematurely. Have yon forgotten that 
his heart is devoted to another ( 3$ tp?f ), 

fttrfll has made the offer but it is not likely to be accepted. II. 

10. 30— WT ... having said something or other ( i. e. put- 

ting forth some sort of excuse ) let him bs dismissed. II. 10 
32— SVtl ... oh wretched man, who does not know this ? 

Jtmft means to say that she knew that would give some 
snoh advice to deceive ftrarag. II. 10. 33—$ $g . . . 

who, on this earth, would not desire such honourable connection 
with yon ? But it is not possible to turn the heart elsewhere 
•which has been fixed on something else. Hence i am unable 
to accept her. The noble sfpjjfwr refuses to follow the advice 
and gives a straight-forward and courteous answer. 
HHTSt hh#fg might also mean * to turn my heart 

■which is engrossed in service of my parents to love affairs’; 
but this is quite unnatural. 11. 10. 30— wr% take heart, 
comfort. II. 10. 39<*-<m4'R: ... this is depen- 

dent on others ( i. e. parents ), what is the use of requesting him ? 
.Having gone to his parents, request them. %«f$ gives a states- 
manlike answer in order to free the hero from an awkward situ#- 
tiaa, and hopes to influence sft^r^'s father in the 

meanwhile by informing him of the red state of things., But 
fbrog is mow than a match for him. He takes up the hint, at 
once goes to #^ i fT§yr , 8 and secures from him consent 

to the proposed match ( II> I?- 42 ). II, 10. 41— HTd ... he would 
not transgress L e. go against, Ms father’s wishes. II. Id. 4 -}_. 
a? ... I shall make him accept Jfstpreit through his parents. 

11. 10. 43 — *pf ... strqrfcf To refuse our request, when we have 
thus spoken our mind — but of course, the Prince knows best 
what to do; said rather sarcastically. He means to say that it 

& 
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11 . 10 . 46 . ] 

visa not proper for to give a blank trtnmL 11. 10. u~ 

How indeed mr?g though humbled bv a refusal, Hill W gas 
Something ! as a relf-respt'or ing girl could not brook the 
■idea of her brother still continuing negotiations after the insult 
.given to him. In her opinion ought to have walked off 

indignantly; of tmmmmft could not hear exactly what 
-Said, as she was too angry for that. ^ means, s insulted 
to his faced II. lu. 52— f% ... Stffor what is the use of keeping 
this body of mine that is sullied by the stain of misfortune and 
subjected to the utmost misery ? ^rtr^cRS would mean ‘ this 
wretched body.’ II. 10. 54— wiih an embarrassed or 
forced smile, in order to drive any suspicion in the mind of the 
II. 10. 58—sis*it# otherwise, i. e. there is sontething un- 
common about her. 11.10. 59— wmKtrr concealed; of. with 
this the speech of the m in Mk VIII, (fofeoST) -wr uft 

^ fwn’t'iw, i tmrra ttmsti 1 1 . o. 64 — 

in another life. As 5T«5TfcR alone means wwig 
is superfluous. II. 10. 67 — 35 *? by hanging. Cf. 
■with this a similar scene in lint. Ill where g oiRw hangs 
herself in the same manner and is similarly rescued by ihe king 
«T r n^sr--??j>.7^f ^JWfUT^5*?fmaT ... 

W* «nra*<lfef Oft ... ws Ii.io. to— ( ) 

because he is delighted to see liis beloved. It would have been 
more natural if the hero had been a little excited and aggrieved 
sit the state of bis beloved. 

f 1 2 —*^ indeed, oh beautiful lady, should snob a jraBh sot 
be done; take oif this sprout-tike hand from the creeper; how 
can that ( hand ) which m not strong, as I think, even to gather 
flowers, devise the noose for hanging you till death ? 

Pnm order: vf ^ tjgiffsf %% 

™ s ww, ^ IWj * ?wrf: (m)*& * % ***** m 

1r$ wAm f ( mhdi ). 

rfl ™ Wfc ta the noose of the 

Creeper. takes, devises. Cf. for the use of jj m 

**§ 1, and for a similar idea mm- 
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' % i fagsr * in. n. 

H 4— W wisfll...Are you to be requested even for death r 
Am I to take your permission even to dio : tpyi has here the 
sense of the dative ^TtyiFT. 

12 This gnity hand, by which a noose was placed on 
the neck fit for a necklace, has been caught ( by me )-, how can 
it be set at liberty ? 

Prose order: %PZ WT *R ( )■ YYi otftRf: <3Ph' 

W m I ( ¥TT ) B ) gaft i ( atg^ff ). 

%TY<C*T means to say that he cannot let go the hand 
which like a culprit was caught red-handed ( wftpff f¥if 
zpt H tfNtr stfh UTg: Cal. edi. ). II. 12. 2 — YWYrara determi- 
nation of dying. Cf. HwfNsrc t i iWWWWWa^ Kumar. IY. 45, 
II. 12. 4-g surely I cannot understand. II. 12. 10 — 

<RY:...*Yn$lere; this was attempted by her full of dejection 
thinking that she was not accepted, though offered by fmPli, 
by him out of partiality for his beloved painted on the slab. 
iW: folTOT: gen. abs. II, 12. 13— vmr...sP33%:- or whence, 
could the digit of the moon originate hut from the ocean ? 
i. e. such a charming maiden like usKfYfr could only have 
sprung from a noble family like that of Rrorg. This refers to 
the mythical account of the moon, aiui other beautiful things- 
being churned out of the ocean by the Gods and the demons. Cf, 
t# fY Y JTfkft #ft?Y YfCYOTfetr: Mai. II. 1 J Y4 Y>Ysfe 
how am I deceived ? I rejected the very object of 
my love through soma misunderstanding. II. 12. 18 — ?rf? ^ 
if you do not believe me. II. 12, 31 — 

What do you say that you are as it were drawn ? Why, such 
is the resemblance of this picture that it cannot be made out 
•whether a reflection of the princess is transferred to this slab or 
you are drawn in the picture ? The idea is* the picture is so 
exact that your image is reflected in this slab or tha r von 
yourself are drawn and • not that you are as it were drawn. II, 
12i 35— made wicked i. e. blame-worthy. She means 
to s*y * The pioture clearly shows that I am the objeot of hi* 



It. 12. 35. ] 


NOTES 


love, and that I alone am to blame fnv . . 

%Tf: love-marriage. In Mann eight forms'* of mar^ ' ^ 
^ ^ ^ ” thufl t!escl ‘ ibe(1 ’ ^rm* 

.? 6mS tM ft5rf W Roes directly to p 8 r®ts an 

■hctroonoiQt for the match. II. 12 . f?' ^Vk'u 4 bw ' ,0OBr ^ 

n. lTtiST: iTyoJ"", o ' I ' br '“ i0 ” <*«*► «®C 

--*■ iz^irr 

ZTT* "• I2 - “-*«>»*■ n hi 

2Mr*V? "■*“ of “• 

that rf^f~ 8 ?‘ nS *° thi9 M * ia5 ' 0 m » mt “ioo the splendour life 
that of Mere fcy to *„„„ * ^ ^ 

« W of llw morning 1 a. CTeatog snlMhlM „ 

riT& to.T P ° ™ U 0,8 “ l «a»nom,<* 

*°J°” , mamage-bath for .the accomplishment of 

7. ^^thce b y means of the load songs of ladies, charming with 
the chiming of noisy anklets with red gems. 

„ Prose orde> '- ^ fstnr iterari aft *«». ™ 

fte is a yeilow scented powder like oar m or m*. * 

Inlt m ° mt ? n Whi ° h * g ° iden an<i the ®n and the 
2L?h"T*S t0 FeVOlVe r0mul ifc - The W mountain 
ZZ £ f 1 ° W Hke tte ^ ° Win * to «*> lowers of the 

!£2! 1 ^ .ra OTteatmife m 

th. morning *££ 

£?*"' riding fihT^tw.. 

^ ** creating the beanty of the even- 



th§ morning by the fefy But it does not appear 


mmt i w g s^rfRm: u. ^t: 

^oirff 3 TO%!‘ ^1;':. this reading lias awnnufa opei 
,1 of being an m [gpJ expression, so the readme 


few meritorious ( lovers j, I think there 


couples to he worthy ot each other in every respect- Compare for 
the idea of the importance of mutual love in marriage 


Mdl IL The Calcutta edition drops this verse altogether- 


The marriage is over and we are introduced to a comic 
mme where the and make fun of Then the hem 

and the heroine enter, and. the hero in shown as acting the part 
of an out-and-out gallant lover, faros then brings the news of 


Biiades him not to trouble himself about the matter m he would 
not like the idea of being the cause of slaughter for th« 
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HI. 0. J„ ] 


dressed in a fantastic and disorderly manner 
^ a cup for drinking wine, fie in dramas is a companion of 
ilie hero and is described as being skilled in the arts of singing 
music and poetry ( tjt % w Mqfo<g . s 

*** ^ ’IWFi;). Our ffe however is merely a sen- 
sualist. 3WI: efmM'r:. The fe makes his 

appearance in this scene with a liquor pot on his shoulder, 

1:— To me there are only two gods-he who always drinks 
wine and he who brings about one’s union with the "beloved- 
Baladeva and Kamadeva. 

Prose order: *: r« Sri frriff *: R TO fsPWW * A 
** ^ su ^ t (strsri ). 

° F ww » the e!der bl ' other ot is described al- 

ways as a great drunkard. It is quite natural for the m who 

is himself drunk and is waiting for his beloved vwrrpsw, to 
doolare that ho would pay allegiance to Bacchus and Cupid 
only- The reading ** fr w would mean * I regard the two to 
bo as it were gods,’ but the reading adopted in the text is de- 
ended! J better, being more forcible. III. 1. 2—^^^ reeling. 

2:-~0it whose chest there is always the beloved, in whose 
month there is always the wine scented with blue lotus, and on 
wkas« head there is always the crest . 

Prose order: ?t %r, f# Writ, sfl* ? 

wri m i ( Rqf ). 

^ would also mean • and ima ( the name of the 
m ) stands at the head of all ’ i. e . is superior to all. A pun 
on the word &R* which means ( 1 ) a crest and ( 2 ) the name 
of the tfc. III. 3. 8— awfqr ... The fe reels and tumbles un- 
der the mflaenoe of wine, but imagines that he is being push- 
ed by his beloved in jest. «rftfOTrl plays a joke. Ill 2. 18— 

mm ’f in the first watcil of the night. The reading 
would mean ‘ the first part of evening ’ but uefa is not subdivid- 

ti L pieasnreB ° f drinking - 

. ; “• What is ( wreath or crest ) 

Without if ( jasmine ) ? A pun on « well as m . 
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fllTW. st'Wt&fir is the name of the beloved of fe and it also 
means the ‘jasmine’. The t=fi without his beloved is like the wreath 
without the jasmine. III. 3. 26— master, lord. III. 3. 42— 
*K ... sv*H»3 why indeed do these bees attack me ? •aflRJTRflTJIR 
smelling his own person. III. 2. 44 — I have 
fragrant pastes applied to my body with great respect and a 
wreath of flowers has been fastened to my head. III. 2, 45— 
3 ... fljb this same extreme respect shown to me has now be- 
come the cause of this calamity. The bees were attracted by 
the fragrance of the paste and the wreath. III, 2. 46— ... 
hrfcnfk t shall go veiling myself with the upper garment and 
wearing this pair of red garments profusely .i. e. so as to cover 
the whole of the body, like a woman, m «-? i. e. going right 
up to the heels. red is a characteristic colour of the Bud- 
dhists, 9tfgys*T veil. The reading trtPi does not appear to be 
good. It is ridiculous to suppose that the rafTB actually dresses 
himself like a woman; what he seems to have done is simply to 
cover up the whole of his body with the pair of garments. 
in this dress is now mistaken for wnfsERT by the intoxicated 
Ste<3i. III. 2. 54— ^ having embraced her. III. 2. 60— 

a wicked drunkard or libertine; a pun on which 

means ( 1 ) a bee ( 2 ) a drunkard. III. 2. 63 — m ... f%^5 had 
turned his face to avoid the smell of liquor. The W- thinks that 
^ftTWir being angry with him as he was late, had turned her 
face away from him. III. 2. 75 — ... StWS whose lomtimr 



carrying oat her threat in III. 3. §1. m. ; 
>ad like a bad man L e. insulted. III. 3, 4 
sidering yon to be a relative, I have jested 


The fk belonged to the bride 


^1I« 3, 68 tu a 

10 JCU ? III. 
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should never drink wine. III. 3. 72— asrejT the sacred thread 
or qtMfl. Ill 3. 79— the Yedio words are all 
shut up or held baok by the smell of liquor. The is 

generally described as a and of a very short memory. 

Cf. •fiHT Wm* 'TM iSRPPffoft M. IV. and ftfTO 

gives this answer because he is as a matter of fact, ignorant of 
fe.. Or fiff^R’s answer may be taken here to be a witty one so 
as to avoid the necessity of uttering Vedic words which should 
not be heard by a man of low caste. III. 3. 91— forgive. 
III. 3. 101 — Untimely death. 1%U»R humorously charac- 
terises his recent uncomfortable position as a sort of death. He 
is glad that he has surmounted his recent trouble. III. 3. 102 — 
polluted by the touch. sHw a well. III. 3. 103 — vWt- 
ffff the bride-groom’s beauty in bodily form as it were. 

would mean the ‘ beauty of a choice-marriage. ’ The 
reading ^ SR: would mean ‘ like Krisna supporting 

sfwtf ’. III. 3. 104—’ 1 shall be by his side i. e. 
attend on him. III. 3. 105 — dressed as a bride- 
groom. fiWct: retinue according to rank or dignity ( T%TW )■ 

4: — Looked at, she casts down her eyes; spoken to, she 
does not speak; on the bed she turns her back to me; embraced 
forcibly, she trembles and when her female friends go out of 
the room, she desires to go out; by her very perversity, my 
newly married beloved has become all the more dear to me 
to-day. v - V:;’R 

Prose order: ?f& aw: s^TTWr 3115514 «T 

'nffw Tlreftr, 3?n%iw grawwra RRRftg m 

fsrar EfTOMT 5ft# sjrar i ( ). 

?WWT firefir contains no reason for her behaviour as 
in the other olauses, so we may supply jiitot 9#. faqWig 
loo. abs. construction, perverse behaviour. Cf. for a similar 
idea sntt ^n% ?r wri i ... spps- 

WW l wfawti #RR*IT twrfo ft ERrfipft I! Eat. III. 9. Also **11^1# 

1 m nr mrm 


aiiSfl 
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NOTES 






'famuli Kumdr. Yin. ...i# 4 *nfc 

« ••• ir n M. IT. 

5- ( The vow of) silence was observed by me by »hms 
as a reply the sound hum, this body of mine was heated bv 
the moon-light blazing like the forest fire, and meditation was 
, elT ® oted . with a concentrated mind for many nights and 

1 ays ’ this fn,it of tli at Penance, oh beloved, this face of touts 1 
now behold. J 

^ Prose order: ** srra^: ** zmfom. , m m** 

i,m«: wr : « 33: mfim, m 

m m * : * ** «*9Pn- i ( ). 

means to say that he had been practising a sort 
o penance ever since he fell in love with ^ and now ho 
has secured the reward of his penance viz. the face of « r . 

- n ascetic practising penance observes the vow of silence aus- 

by 3 mere tm ’ 3180 was too 

crossed m his love to answer otherwise than a *^rr An 

household fares, and at the same time exposing his body to the 
sun’s heat ; . also alIowed * J y ^ 

moon-light, which being a great excitant of love, is to l 
over a veritable wild fire. An ascetic passes his days and 

Jgjf UP ° a Br3hman ’ ™ th 3 «“rated mind: 
Me is , , 1 ? SaUle COutem P lat ^ «pon his beloved. The 

is the forest fire m r, 7 **** 

( ssftta ) but alsn u ' u ^- he 18 aot me riy handsome 

5 nt T *° .pooch. in. 

m, JicTSm? you “ e * p ”™“ ,a < n» * 

ho i. oimplj in •*«*■ 

, f y uu& 3 fact * 'n^TOfl^P'T may also be sftusnnlStftr 

»“t:ir*“ o,ho *£ 

“ ot «™» the same. HI. 5. 9-at aloidy. 
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<>:— The weight of breasts wearies yonr waist, why then a 
necklace in addition ? The pair of thighs is oppressed by the 
weighty the hips, why then this girdle ? The two feet have 
no strength, to bear the pair of thighs, how can they the anklets ? 
By your own limbs you.^are adorned, why do you wear these 
ornaments to trouble you ? 

Prase order % Tt: 333, aro;: MK: 33 J* ft?P 3 - 

*ror; 3 r«n%, swrr 53: 33;, arsgjiss gfe tnagpm sgfti: 

irqfer 3ft, |sr 3 3*33 ft mm t 



Heavy breasts, a slender waist and bulky hips are regarded 
as a sign of beauty in the case of young ladies. Cf . u'3 >$T«r. . .| 
?M»nw^Piirsrr wrcwsrr 1 Megha. The reading sparer 

would mean^ is exhausted.’ the belt or girdle, Marathi 
WiHgr. Newly married ladies even now indulge in the luxury 
of a ifilWt, s^TCS and fir. Cf. for the idea in the fourth line jew- 
qt: Mai. VI. III. 6. 3 — TO exquisite 

beauty. 

7:— The juice of the sandal treeB cools the paved ground 
in the bower of creepers; near by is the peacock dancing at the 
sound of the fountains and this flood of water too, issuing 
forth from the fountain and red with the pollen of flowers 
carried easily by the gu3h of water falling forcibly, flows with 
speed, filling the basins of trees. 

Prose order-. 3*53T3i f333: frpVcrre, fVfriTRR , 

WCT3 RTCRUFTi 3ft «g gafispR: »WWfc*fi#C«r* 

PfSTObft^: 33 3 3#?: feiwr TO3 3«ft I 

( 333 ). . ^ 

wravift denominative from fttrs?: ‘ makes cool grrgTOTO 

paved ground or region ( 33 ). The reading fffJTRi 

would mean * the bower of creepers over the paved ground \ 

. *TOS near. The reading would mean ‘ loud ’ and would 
be connected with 3ft. *g is a 3^33^3 governing 3ft. The 
reading would mean ‘ spreads or commences The peaeook 
mistakes the noise of the fountains for the thunder and is 
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greatly delighted at the prospect of the approaching rain San 
sknt poets frequently allude to the peacock’s joy a f the advent 
o ram and thunder. Cf. ^trRr M k 

Rw t;«r SfT'V« r: . an, ai» 

[! u ' IU ; UTO * nafisRpj;. For the idea of 

„ e i ) ® aco ° k ’ s mistaking other noise for thunder cf 

^ M ■ 1 mi 

J 4 Kadam. « a dance. It is peculiar to God 

ir*c- ^Th ^ T-** ^ 3fC ^ : ^ ^ ^ ^ 

rea <hog would mean * struck \ 

' S:— Making the bowers-their drinking-halls-reaound with 

a..r tong, ( humming, ), dispIaying the mMmt of tbe 

ed powder by means of the pollen of flowers, and drinking 
°ney o heir utmost in the company of their mates, these bees 
are as A were experiencing the drinking festival all around 

*Frttw: 3C ^ 

*t^r% m i ( m-fK^ ). 4 m m 

. ®SIWrn% *3 34: 4:, gqs: 424T5R?r 

18 a fragrant powder like our m . The bees had applied the <Jm 
. as A were to their bodies as they had the J « 

stioMng to them, wm may he taken as a^ or lf"T 
drmkmg festival, people enjoy themselves in various ways Thev 

r 

bel0veds - rhe bees are ^ doing the same as it were 

e. produce the humming sound, they have the o?a™ ,*„ «. 

Site m . ft T’ i - a W honey with 

m 0*- for the Ida fa ft, th M ]i n , 

5 "* *"* ™S* fTOi *««*■■ III. Ill 8 7- 

1 ta ™ b " a ^ ■“ *“■ «-> . 

about out of eurteity for tie eight of a, dtio ^ ° ^ 

&ddta and Tt drMh „„ mingling together ,, a» marth*. 
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0:— With bodies annointed with Mariehandana and wear- 
ing garlands of Santdnaka flowers, with their bright garments 
made variegated by the oontaot with the lustre of the jewelled 
ornaments, these Vidyadharas along with the Siddhas, drink 
mingling together, the wine remaining after being tasted by 
their beloveds, nnder the shade of the sandal trees. 

Prose order : sftspepta SRirawstf UTt^mr- 

f^fn^T^sisFfrr: git srcft mwr: 

^itfrai^rsn^ forigr i ( mi ). 

and are celestial trees. tplfl jrto tnR-. 

I 3% fcpsnsr would mean 

‘ with limbs made glossy, ’ f^frpr variegated or picturesque, a?*?! 
pure, bright. ^ tRITft W«t 3R%etR\ 

' 10 : — This face of my beloved, having conquered the moon 
by the lustre of her cheeks and now glowing with the heat of 
the sun desires ( or tries ) indeed to conquer the lotus. 

Prose order: fiPIW: wNfh Jfimr 3RW 

arorffrfi ( gsc ), Efws 3ig it 4f& i ( aqtr ). 

The face, by the natural splendour of the cheeks has 
defeated one of its competitors viz. the moon, and now with 
the additional glow imparted to it by the sun’s heat, the face 
is trying, to vanquish the other competitor viz. the lotus. The 
reading would mean ‘ having thrown in the background. 1 
mrfkam red on aooonnt of heat. III. 10. 2 — f$?...you have 
been vainly troubled by us, with our longing to see the pleasure- 
garden. means to say that he need not have taken 

the trouble of coming to the garden to see its beauty as fiSKRRft’s 
face possesses all the lovely things in the garden. 

It •—This your face, shining with the creepers in the 
form of the eye-brows, and possessing sprouts in the form of the 
reddish lower lip, is indeed a delightful garden; while every 
other garden is but a forest ( as compared to your face ). 

Prose order: WRfrjflfa ’Mse I pf em: 

^ | ( 
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m %% <rt«rt 3*1# ?Rr, to®: « g ; x& qg,. mA 
garden lias beautiful creepers and sprouts, but irrr^Vs face has 
creeper-like eye-brows and sprout-like lip of a superior beauty, 
usifr delightful or it might mean ‘ the garden of the Gods, Para- 
dise.’. 3RT: si^rg; need not be restricted to the •sstr, or the 
III. 11. 5 — sprraufti amongst us i, e. men also. 
refers to himself when he says r *ste&=r. III. 11. §— wrrft 

paint or describe. The uses the word in the first sense, while 
the understands it tn the second. III. 11. 12—%$: trrf$: of 
this form or that. III. II. 15— f%rmr°T denom. from 
with eyes closed. The wants the to close his eyes so 
that she might disfigure his face and hence she tells him that he 
looked particularly beautiful when he was drowsy with eyes 
closed. HI. 11. 19 — jfi-sra juice of an indigo plant. III. 11. 
20 — blacken, a form, faulted pressing. 
gesticulates. III. 11. 22—'^: Lucky, blessed. 

12 : — Here is seen the springing of the flower of a smile on 
the sprout of your lower lip; but the fruit, oh lovely-eyed one, 
is eleswhere— in the eyes of me who observes it. 

Prose order: % atwis# m reicrg%fW: «&* 5 

W I ( atg^). 

fera <33 5PT 5TC3 3SOT:, »•-«: <3 <IM: , smiled when she 

saw the blackened face of Ftfw. There was the smile on her 
lower lip. The smile is identified with the flower and the lip 
with the sprout. Now one would naturally expect the fruit in 
the same place where the flowers and sprouts are to be found. 
But the fruit viz. the delight produced by observing her ex- 
quisite smile lies elsewhere i. e. in the eyes of 3ftgjT3TtR. The 
apssn: is r%. The verse with the other readings would read 
fw=T a | w ?ptTd 5 ^Ti% etc. Here is the flower 

in the form of your smile, the sprout in the form of your lip, 
and the excellent fruit in my eyes. The idea is not evidently 
as beautiful as that given by the readings adopted in the text. 
III. 12. 3— jppsr wiping, e^g gvrwr lifting up his stick. III. 
12. 7 — seems to have been used here in the sense of a 
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king dr master. means to say that he would not be able to 
punish the by taking the law in Ms own hands, in as much 
as the deed was done in the very presence of who had 

apparently approved of it. may mean ‘ a court of justice.’ 

III. 12. 15— *5?...^ long may you be thus alone, m i. e. in the 
company of your husband. Under some pretext or other, the 
other characters make their exist, and the hero and the heroine 
are left together alone on the stage. Of. S’uk. III. and M. IT. 

13* Possessing a reddish hue being touohed by the rays 
of the sun and displaying the filaments by the shooting rays of 
the teeth,— this face of yours, oh charming one, is truly like 
a lotus. But then, the bee is not seen drinking the honey 
therefrom. 

Prose order’, s?r4 ajg (a? 5 f: vm ) ttT’TR'Sf ejfa 

% S’t’W 1% g 

vg n fiurrs# i ( ). 

The lotus is red when touohed by the sun’s rays, and has 
filaments. JT«Kr=Rfr’s face also is red and has the rays of the teeth 
corresponding to the filaments. So far the comparison is com- 
plete. But the lotus also has a bee drinking the honey and 
there is as yet nothing corresponding to it in the case of the 
face. wants to complete the similarity by kissing 

T3TO?, when he would correspond to the bee. The reading 
would mean ‘ why or for what reason ? ’ III. 13. 2— 
by tossing aside the curtain. The rule is that vfT’kf4tr: t frasr%iit 
i- e. no character should enter the stage unless its entrance 
is already suggested. But when a character wants to outer the 
stage suddenly, showing hurry, fear etc. the rale is broken, and 
the oharaoter makes its entrance by simply tossing aside the 
curtain.- .. :/ : - : ; : 

14:- -Without having killed that rival of Jimiitavahana, 
how can I, shameless that I am, say * Your kingdom has been 
seized by the enemy ? ’ 

: Prose order; sftfpWR* ifikm ."fa&sr; m W if®? 

f* s# «'4 NsyOTiR i ( -mptr ). 


in. 14.4.] NOSES 4 8 

a rival or enemy. III. 14. 4— agitated. III. 14, 
6 — qq%q the noble #gqqr?q does not abuse his enemy by call- 
ing Mm as miqg does. III. 14. 7— wrraw etc. Of. 

Jf. I.TRT— ^Tf^B T% smm?t | — affiqfqqTgq; I [III. 14. 

8 3W*r 5TT*r ... oan this be true ? I hope it is true, etfq qpf is 
used when the speaker expresses a hope mixed with uncertainty. 
III. 14. 9~ 3fegrW for destruction. ferjUTin short, why say more ? 

soon as these Siddhas, having received your 
orders are gone out instantly from here for battle, shutting out 
the sun’s light by means of their aeroplanes moving all around 
and running over all the passages in the sky, and making the 
day dark as in rainy season, your own kingdom will be regained 
by you with the assemblage of princes humbled through fear 
caused by the destruction of your ill-behaved enemy. 

Prose order-. qqqffit preqssfqqjqmrq: fqqrq: 

irript m qqreqf qq war: *qq qqq srm qr?r: ?q.- 
35 T^r «rrm: =q, a rat =q 1 ( ). 

f ^ foqjqpfcq qiu q ; , ?*jpT5iT: %: q, 353 *: q : 

Slf: 5Rq ^qi3 qq qq qq fqqqq tTqqi qreqq; qq, WI^Tqqq: may also 
be taken with qrerc?q, ?q{qq=stopped. s^fq ... may also be 
taken as an adv. qqfq ill-behaved, rebellious. With the readiug 
... would mean * where the assemblage of prin- 
ces is humbled for a short time by the fear caused by the rebellious 
enemies. qrf*r: qq agroroq qq rqqqq ^raqiqsr, 

the assemblage of feudatory princes. The use of =q and % qM*} 
ftfiS % shows that the two actions are simultaneous. The past 
tense denotes certainty. III. 15. 1—# q«it: What need for 
troops or a large armyj? 

16:— By me, even singly, shining on accounntof the 
collection of the mane-like rays of the sword drawn [in fury, 
attacked from near in battle, know the wretched Matanga to be 
already slain as by a lion though alone and springing from near 
is slain: tbeTtord of elephants. 

Prose order : ^qiqfEiqfeiqCifqfqqHTqri^ q qi Tr qW i swft qqt 
apt aircra ftwf sftqr qq nw gq$ i4 m rqfei (qqqfqaqq) 
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drawn in fury, suddenly. a sword ( 

ffaw »*3^ ) larger than thirty fingers, rays. The ex- 

pressions *4*1 Rid I, WiT...*rrg^r may be taken with fftyiT also. 
W ... stTlVr when taken with firawfi should he dissolved as 
SHfiSW ( mane-like rays ) SRii *rr?pc: 

and with fRyir, ... 'ftft'ft'ia, ^EPR: ^fTS-C: shining on account 

of his huge mane shining like the rays etc. mn might mean 
•from near’ or ‘from afar,’ sjmsygd'mt: i The reading air: 
fkM would mean ‘ having sprung from the mountain ’. III. 
lb. 1— WT fww dosing his ears so that he might not hear the 
terrible words. III. IS. 2~v$ <rm or let it be thus. 
first thought was to condemn altogether, but then ho 

ohanges his mind and wants to proceed in a milder way so as 
to respect ftPTHg’s feelings. He therefore first compliments fhswg 
by saying fgfR ... even much more than this is possible in a hero 
like yon. ^Tpuf«^ a brave man, possessed of strong arms. 

17 : — He, who will indeed unsolicited give out of pity even 
his own body for the sake of another — how can he consent to 
the cruelty of the slaughter of living beings for the sake of a 
kingdom ? 

Prose order: ?T: tig imr sift s«na, 3: 

xmw ? I irrftmrft# 3ig*ig& i ( aim ). 

snftwsffof cruelty of blood-shed. sifiST is the cardinal doc- 
trine of Buddhism. III. 17. 6 — sift ... umar moreover, I have 
no feeling of enmity towards anything else other than the 
Kles'as, fg' is used herein its Buddhistic sense of sin. The 
|PSs are fivein number: — sifter (ignorance ), siftkar ( egotism ), 
OT ( desire ), (aversion, hatred), ( tenacity of life, or 

self-love ). These five §ras are mentioned in the Yoga philosophy 
also, 3lft«nfwaRFliyrTWftt5U : #rai: Yoga Sutra II. 3. They are 
defined as follows:— i 
i =cfi: i m i mwfr ft- 

ptsft Wl^tsfftFfl5r: ( ibid II. 5—9. III. 17. 7— aigspmtT^pity. 

a slave to i. e. under the complete influence of these 
Tl# a helpless person, itffa siwst in Marathi. 111. 17. 
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8~ 1RW5 said ironically. III. 17. 10— 3?f?rs?pf ... ^ 

is not possible to divert him whose mind is overpowered by 
anger and whose excitement cannot be controlled. III. 17, jg__ 

I shall explain. III. 17. 13— the day has 
drawn to its close , it is evening. 

18:— This sun always driving ( freeing ) the bee from 
Uxo interior of the lotus shut up by a seal of sleep, and who 
brings to life the entire universe by his rays ( hands ) intent 
on the sole object of filling up the quarters ( fulfilling the de- 
sires ), and who, even though he is setting, is beheld by the 
Siddhas with their mouths resounding with prayers begun— this 
sun alone is praise- worthy whose toil is only for doing good 
to others. 

Prose order: RSTJprw^ra arfiftf WJTRH, 

^ arfir JfiERIRgfiTStsRg#: ft*. 
fS:, TO TO : Rf, ’3: v#,; | ( ), 

R?T *3 PJerwf: qftuq; g: gWR WW5TT3. 3tw binding on all 
sides. The day-lotus opens its petals when the sun rises and 
closes them when the sun sets. The bee is confined in the lotus 
all night as the petals are dosed in the absence of the sun who, 
when he rises up, frees it as the petals are opened up at sun- 
rise. This idea is very common with Sanskrit poets, of. the 
well-known verse ufwr% gswra guRTg^rfer 

I 5R*i .ft&wrot T3$% fT fR gfcjfj qsr g«isrc y ; 
The moment the sun rises, the liberation of the bees takes plaoe. 
The reading... riot: for would mean the ‘ contact in the 
form of the -shutting up by the seal of sleep ’ i. e. all lotuses 
are awakened. airajSrt gar ^ apr grfadarttf 

^ *R g : i atm ( 1 ) directions, ( 2 ) the desires of the people, 
sm engaged in, intent upon. The reading sfifaigr ... would : 
mean ‘ who pleases the whole world ’ etc. JRRsirtr; 

3^ refers to the evening prayers offered to the : 

sun. The sun is praised even though he sets. People !| 
generally do not care for a person who is coming to the end j 
oi his career. But the sun is an exception to this general rule. I 
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The reading would mean * favour. ’ srara: would mean 

‘ travels,’ * revolution round the earth,’ according to the old 
Astronomy. The sun is always engaged in doing good to 
others, hence he alone is praiseworthy. The in the verse 
is that that king alone is praiseworthy who liberates all pri- 
soners and fulfils the desires of his subjects and who is always 
engaged in doing good to others. The sun’s condition reminds 
the noble of the lofty principle of self-sacrifice. 

There is some confusion as regards the time taken by the 
events described in this Act. The fta and % make their ap- 
pearance at dawn { III. 2 . 19 ) and after soaie time 
enters with usmtfr. Their conversation hardly takes an hour. 
The conversation wiih frpTRi takes but a few minutes, 
but we find that in III. 17. 13 ( «sn% qffoiePT g : ) we 

are told that it is evening time. The inconsistency can be 
removed by regarding the expression tfiVROTs>: and the 
last verse as an interpolation, but we think that the lofty and 
noble sentiment in the last verse is something which we cannot 
afford to lose in our play and the poet may'be excused the 
inconsistency as regards time. 

A. ct IV. 

In the introductory scene, from the conversation of the 
and the srcffitrc we learn that red garments have to be pre- 
sented for ten days after marriage according to the custom of the 
time, to the bride and the bride-groom and also that 
wants to make a suitable present to the newly-wedded pair at 
the approaching Dip&vali festival. : ^ 

The Dip&vali festival falls on the 1st day of Kartika. Ac- 
cording to our modem custom, no marriages take plaoe during 
: the four months from As’vin to Kartika. Custom differed in 
; ftose times or there was no necessity of a regular for the 
marriage as it was celebrated on a mountain. Even now 
people are allowed to marry at any time on fbfts or in holy lists, 
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JRSjpft is the chamberlain or the superintendent of the 
harem. He is thus defined:— f^r fgsrf i *$. 

1 : — Managing the affairs of the harem, and protecting 
myself from stumbling at every step by supporting myself by 
the staff and weakened by old age, I now imitate the whole 
course of conduct of the king who puts everything in order 
within the cities, who rectifies at every stage the wrongs done, by 
taking recourse to punishment by law and who is fond of praise. 
Prose order: 

| *prer m ir% wgc&fa i ( zmSi ). |i 

with reference to the means ‘ of the harem 
( spajjt ); with reference to the Mng.it means 4 in the oities ’ 

( 3Wtf 3??cr= ). when taken with the means 4 the 

physical stumblings; ’ taken with the king, it means 4 the wrongs, 
or offences when taken with the means 4 disabled 

by old age ’ ( stwt augt:: ), taken with the king, it means 4 eag- 
er for praise ’ ( ercrgi stift:, ^at^praise > when taken 

j with the affaSi means 4 by resorting to the staff ’ whioh the aifsifr 5 

[ ; carries as a mark of his office and also to support himself; taken 

. with the king it means 4 by means of his penal code’. This verse 

is to be found in Priya. also ( III. 3. ). IV. 1. 3— ■aSKtf nw? for vf 

| ; | a period of ten nights i. e. days. IV. 1, 5— q g g tet the sea-tide. j;| 

? ; i also might mean ‘ the shore. ’ IV. 1. 6— 33 or. IV. 1. '8— 

3Rtrr Isprt by this time. IV. 1. 12— appropriate to the 
h; festival. have a look at it. The reading woffidj i l 

Uj\[ mean 4 think of or suggest something.’ ftresraf would imply 

that the presents have already been settled upon and fMnaf is ; 
M ; only asked to inspect them, f^mf would imply that fajngfc' 

1: f to think of some suitable presents which have not been secured ; 

• ; 38 yet. For ft#=gai and its distinction from the see P. 22: If 


THE MAIN SCENE. 

while taking a walk one day with his brother-in- 
law fJtwrag on the sea-shore, comes across large heaps of bonce : i 
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' ; of the serpents killed by *m. He also learns from foTOf that 
. every day one serpent is sent by the king of serpents to for 
his food# resolves in Ms mind to spare the life of at 

least one serpent by offering himself in Ms place to In the 
meanwhile the door-keeper comes and informs fmn% that he is 
wanted by his father, then goes away cautioning 

, ' m* not to remain long In that place. Then comes sgriffjsr , the 
serpent whose turn it was that day for being eaten by 
with his old weeping mother, offers to save 

by sacrificing his own life, Sffws respectfully declines the offer 
and goes to pay his last respects to wa Just after 5W =jw Is 
gone, the comes and offers red garments to the hero as a 
present according to the custom. These garments are a god-send 
to as the victim of was to be clad in red garments, 

gftqjWTW at once stands on the clad in red, garments and 

, m® who immediately arrives, mistaking him for the serpent, 
takes hold of him when there is a flourish of trumpets and 
showering of flowers in the sky, then goes to the moun- 
, tain in order to devour Ms prey at ease. 

2 * — The grass-plot is the bed; the white stone is the seat; 
the place underneath the trees is the house, the cool water of the 
' stream forms the drink, the roots are the food and the deer are 
the companions. Thus in the forest where all objects of en- 
joyment can be had unsought- and where persons in want of 
: anything are difficult to be had, there is this draw-back, that 
v we have to stay in vain barren of accomplishment of good 
! I ta others* 

? * ) ■ * : ■ Prose order: | mm m: m 9 

m ws mm:, 11 % gsrrcrf^- 

: ; $T *3% ^ m ( 11% ) m m: m: I ( 

' ' Mife ), 

; 9!3$ a grassy plot (^iKT: green grass ^RilT% )* 

■ m, mm: wkm m. in 

, the forest, all the necessaries of life can be secured very easily 
ffito so nobody is in want of anything and kmm there are no 
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opportunities for doing good to others. Such a life, according 
to sffejjtifliR is not worth living as one can do no good to others. 
The reading ... would be construed with 3$. Of. for the 
idea in the iirst two lines Wl% TRl *fNRTSR i m m 

«*ft St il Uttar. II. IV. 2. 1- ... it is 

time for the tide to flow in. 

3:— Since there arises this loud noise deafening the ears, 
heightened by the continuous and violent dashing of the lordly 
water-elephants emerging ( from the water ), and making all 

the interior regions of the mountain-caverns reverberate in 

all probability here is this tide coming, white with the innumer- 
able rolling shells. 

Prose order: «WT 

srw^rf^Tr: arg gf^pirp# s# ; wn^: tit jtr: 

& tsrr i ( ). 

3 Jfr«r 5 Tf IRTO «T: aiRHR: TS 333;, 

dashing or striking against, wjiffq continuity. The reading 
sg'&l would mean ‘ producing a loud noise WTRi qr: 
araf ( interior regions ). snrirFRT: or «(TFraT: echoing, 

reverberating. 3#: loud or loudly if it be taken as an adv. fjft! 
WRIT*/! lit. paining or jarring upon the region of the ear L e. 
deafening. $f*3: ( rolling, swinging) wr# TJl6 

reading ... would mean 4 having circles of shells ’ etc. 
WRW. sinoe-therefore. This stanza is quoted in the- *nfW- 
Vfa as an example of spirited style. 

4: —With water fragrant with the spitting out of elephants 
and sharks who have swallowed up the foliage of clove plants, 
this tide of the sea appears to be decked with the rays of gems' 

Prose order : mfiix I ® ,j t it 4 l 1 *! u if to vtfT 

r^gfr^crr uri?r s ( ^ ). 

m&Xl: swipum: I: w{ fffUTORt SST^I fdVlT. WBT==<PRT ' 
(^^tl^rr ). IV. 4. 1— st® ... ^ getting oat of 
the way of the flowing water. IV. 4. 3—mv . ... giro: here 
these peaks of the tRq mountain, spread over by the veils of 
clouds white on account of autumn, possess the beauty of the ‘ 
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peaks of the Hinnllaya. 123 a veil or covering, swr® the 
snowy mountain i. e. ff3T<33. ( m^r=snow ). IV. 4. 5 — 3tt%TO^rerr: 
heaps of bones. 3ff5jT3TI3 mistakes the heaps of bones for the 
peaks. Of. 3s%33: — 313 spsr 33 % gufnfc: t%3T3§rt: i 3 ^ 3 — 3T3 
mfmrrrRfft# 3by3 3 tt% 3: i 33 it Malm v. 

IV. 4. ( 33133 1533: ) wholesale deaths or 53133 

dying in heaps. 14. 4. 7— ?f fes ... %j^r : Here indeed 
33^ ( the son of f333T ) vised to feast on one serpent every day, 
pulling him out from the nether regions in a manner in whieh 
the whole ocean down from the bottom was scattered about by 
the wind caused by his wings. 5R3 35 J 3 I: 3333 « 3 T? 3 : 5353 ; 
6m?r«t3 %r : 3f53^33r 331. The reading 53W ... 3^: would be 
a Bahuvrihi oompound going with 1333. indeed, or it is 
reported. denom. from sTTCRor ‘ 3 ? 33 MiT 3 1 fit 3 , eurjR 

'Wtfft. The following extract from the ??SR3W«Kt (P. 110. 89-95) 
would explain the cause of the enmity between 33 s and the 
serpents ... 355 13331 %!% 3*3TE3 m grr II 3135*ff 3T5?tlP3T3f T33T- 
[33133133: 133 5JRfr«f ^33*3 3?3^1fi3f3«13 II 3t|- 

I 3153 T3313 f«R3T 53R1;:5S3T35:5J| 353T T351*3 3153 3 #^?- 
WTOfe: I 13331 3S$T3R3T33 : R333Tr33 II 33T?ftg33TS?3 f353T 

5PS 31333: I 3313 3333W'l 313*33135^33 i| 13 
3133: | 3c5JviRM M^: 3S3IT: f3IT3; II 331 fefssgf 3131: 

I f3roiI30cS#?3 353131 W 3|: II IV. 4. 10— 31%^ 
something that is very dreadful. IV. 4. 11 — 33*3 ... 3 n% 3 T who 
apprehended the destruction of the whole serpent race. IV. 4. 
13 — 31 333 35J3 clearly shows what the noble •iit 533 Tf 3 would 
have done if he were in the place of 315131 IV. 4. 16— 133T3- 
3RR33rara out of fear caused by your onslaught. IV. 4. 17 — 
53fe fall out. 33b embryos. 3353 lit. the state of being dissolved 
into the five elements of which the human body was supposed 
to be formed, i. e. death. VI. 4. 18 — 33f%f3«S3 destruction of 
the progeny. 3333 ... 333TI3 I shall send every day one serpent 
for which you attaok the world of serpents, to you waiting on 
the sea-shore. IV. 4. 20— 35 ... 3331: It is a pity that the 
serpents were saved by the king of serpents on this condition, 
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In the midst of Ms two thousand tongues, was there 
not even one tongue by which he could say 4 Here is this my 
own self offered to-day to the enemy of serpents -for the protec- 
tion of the; serpents ’ ? 

Prose order : m m 

m m *rt m mi f^fT wr *r *m% i 

immm ). 

A serpent has two tongues ( see the extract from 

given above (IV. 4* 7). srrgfti is said to have a thousand 
mouths and consequently two thousand tongues. The reading 
means the same thing. ^T=the tongue. There would 
also be a pun on which also means 4 knowing the pleasure ’ 
of benevolence here. But it would be better to expect a plain 
statement from The reading would mean 

6 from the enemy of serpents,’ abl. sing, and would be construed, 
with 3?rc<wr4. IV. 5. 1 — umw accepted s agreed .to. 

4>: — Those lordly serpents whom the king of birds thus 
brought to an agreement by the king of serpents eats* up— of them 
these are the heaps of bones shining like snowy peaks, which 
have undergone, are undergoing and will undergo increase as 
days pass on/' 

; Prose order: ST% uriTO&U fafterow m: *n$Krsr: m m\ 
^ i ( ). . 

one having a hood, a serpent, with whom 

an agreement was arrived at. The same expression occurs in 
a different sense in IV. 1. s?> The order anf^T and mt 

is faulty and is adopted for the exigencies of metre. . .gfiPT 
'Snow., ; The Trivandrum edition reads this , verse after IV. 4* 
'19— and,#|OTfU’has two continuous. verses Sand 7 to, say. We 
:, think' that ' our arrangement is better as it is more in -the ..fitness' 
of things that should interrupt firms hi the middle and 

offer Ms criticism on the extraordinary agreement, than wait 
till the whole speech of is over. , • , . : ; ; 
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[ IV. 7. 25. 


7*— Even for the sake of the contemptible body which is 
the abode of all impurities and which is more worthless than 
worn out grass, ignorant persons commit sins. 

Prose order: mx^ r%%R-R ^T: 

' FR-R abode, resort. The reading f^RTf^T: would 

mean 4 which is ungrateful and destructible. J diminu- 
tive from mK, meaning i . IV. 7. 1— 

calamity having a miserable end. ...would mean 

* Alas, an endless misery ’ etc. TOHH end. mfq Shall 

I be able ? IV. 7. 8.— ( Wi ) ; the xxftm tells Ms message 

( IV. L 11-12. ) in the ear of xm\m as it concerns the presents 
to be given to and so it would not have been proper 

to tell it aloud. Only such things should be told in the ear, as 
are known to the audience or as would be made known to them 
afterwards in the play itself in some other way. IV. 7. 1.1— 
in which there are many dangers or obstacles ( ). 

It might appear somewhat strange on the part of HRFRg to 
leave his brother-in-law alone. probably did not show 

any desire to return so soon and what could do in the 

circumstances was to warn him, which he does. ( IV, 7. 11-12 ). 
At any rate the poet wanted to keep alone and he 

does it on the whole pretty naturally. IV. 7. 16— -^Tqr^UR: be- 
ing destroyed. Pass. Pres. Part. Cans, of tR with R and a?r. IV. 
7. 18— W shows surprise. ... SRR: the cry in distress as 

if of a woman. IV. 7. I shall make it plain. IV. 7. 

20— 1 nhn%3 ... guarding a pair of garments. would also 

mean fi concealing 5 it from the old woman probably to spare her 
feelings ( see IV. 8. 31)7 IV. 7. 21— rap chin. IV. 7. 25— 
the nether worlds deprived of the moon in the 
form of this your face will now be darkened. The poet here 
has fallen into a curious mistake by referring to the con ven- 
tional The TOR has as a matter of 'fact no light at all, 

being always full of darkness. The ' serpents however may bo 
: ; feeling light even there, and that light too is now to disappear. 
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NOTES 


The reading *wp?f «n«psnft my heart as well M 

the TOre is darkened. IT. 7. 29— sifs^i^yi which has not seen 
the rays of the sun i. e. so tender. fat°T: meroiless, gujj-pjty. 
IV. 7. 30— embracing him. IV. 7. 31— are 
enough of lamentation. 

8:— When mortality first clasps the new-born child, then 
the mother like a nurse; what room then is there for grief ? 

Prose order-, arej sfftsrat wra wS q«n<t trtsft qq 

( w£ra<fra ) ?is,T srrqrer q>: m: i ( 3 ^ 5 ^ ). 

’qTeftq cannot be construed with sqftrerer a s the nurse never 
takes possession of the child in priority to the mother, er^ff moans 
a nurse and not a midwife. embraces, clasps to the 

bosom, sfii® bosom. Of. for the idea lfg#u«t5fT ^«r g? eijqfti IV, 
8. 4 — 1 % if... urfsrrqt what have you to do with this talk of your 
mother infatuated by love for her son ? IV. 8. 5 — Tfsiqirq duty to 
the king. l\ r , 8. 8 — q«fl%3T the slaughter-slab. IV. 8. 12— 
sreui: continuous. IV. 8. 13 — atfiran%: disclosure, ferretfej; 
concealed behind the tree. IV. 8. 17 — ... this terri- 
ble or pitiless thing is said as it is the king’s command. IV. 8. 
24—! ... victims ai 0 dressed in red clothes when they 
are carried to the place of execution. in Mri. X. has 

marks of red on his body, similarly ureefr is dressed in 
red when she is being olfered as a victim In Mill. V. 

CfMreTORT.. Wl{^«h ... ®r%-t characterized by the mark of red 
clothes. IV. 8. 32 ... guTapt this appears to me like ( as 

dreadful as ) a stroke of the thunderbolt. The reading ^ 
WtwffUTS h wr means ‘ this is the garment, the mark' 
of a victim, that frightens my heart. » IV. 8. 39— oh 
one obtained as a fruit of hundreds o£ vows ! oh devoted one! 

9:— I think that not only tho beak but ( also) the heart 
of the lord of birds is made of adamant, who, giving up all 
pity, can prey upon this child standing near ( his ) mother who 
is distraoted and who constantly sheds continuous tears and 
having uttered many a wail, casts her eyes in a pitiable manner 
in all directions saying ‘ Oh child, who will be your saviour ? ’ : 
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Prose order : 53 pm 55 •' siSSParagp: , 

; ^ 3 Tcrr sERt % S3j wr°t %wrr,: 515 : *$ mm w f?tg mi 
: mra shot: g?in%rar m 5 ^t«r' ( tm ) w ( ^ ) #5 ftr 5^ 1 
I (snfjS#frfe?t). , . ;■-■ 

, Tgst distraoted or confused. The reading TOTRTT sw 3^ 
1 ’ would mean * Oh my child, who will be the saviour ( of you ) ? 7 
or * Oh child, who will be my saviour ( by saving you ) ? * fm 
adv. or it may be an adj. going with * a% lit, in the lap, 
i, e. in the vicinity. The reading would be construed 

with WM: eating by the end of the heak. IV. 9. 1 — ... ufcr 
■■ Mr. Paranjpye rightly objects to such a stage-direction which is 
’ in fact no stage-direction at all. How are the audience to know 
that fears that his mother’s heart will break into twain P 
; 'The actor might gesticulate excessive grief, but he cannot gesti- 
culate fear due to the precise calamity viz, that of the breaking 
' of the mother’s .heart in a manner intelligible to the audience. 
V' The whole passage is therefore only for the use of the reader of 
i the play and not for the spectator.-^ 

■ f 10: — By whom, possessed of an excessive compassionate 

nature, the prayer of suppliants was not rendered barren, by 
whom through the vow of kindness, were not counted their 
personal interests as against those of others, who were possessed of 
minds which were always distressed at the distress of others— 
those good ones have ceased to exist ! Ah mother, check this 
■■'flow of tears; before whom can you now weep P 
' ; 1 1 Prose order : fa affcrf srtsff % ttfefT, «fW 

1 I ; ; trfor m fa srfk m$t *r nfim : , % ; 

m:, UTtf: ^#1 fe, TO t ( )* 

| , TO *r fffiT lit. was not rendered barren L ©. fulfilled. The 

Trivandrum edition drops this verse altogether- From i \ . 9. 
| , we learn that the old lady wanted to see if some one could 
iff help her and so the verse apart from its intrinsic beauty, appears 
f f also to be in harmony with , the context. surely does not 
| ■ wish to save himself at the expense of another as we shall 

•v see later on. He is top proud for that. He simply wants to 


iv. id i. ] 


NOTES 



tell Ms mother that her wailing would be alsolutely of no use. 
IV. 10. 1-HPPTff wiping. what is the use of exoessive 

grief or distress ? IV. 10. T—tfr; m only sou _ IY _ I0 . 

... how was my son alone remembered by yon in this 
vast world ? The reading ... m g=rr ^ j^f^. 

means ‘ why have you not forgotten my son when the whole 
world of mortals stands uninjured ? ’ Why did you not select 


some one else for vonr victim? IV. 10. 10 -h^t ... I am 
undone in every way— luckless that I am ! 

11: If I do not save this distressed one, almost deprived 
of life and abandoned by his own relatives, what then is the 
use of my body ? 

Prose order: erra WPrasnrt Swsgfa; ^ ^ 

got: i ( ). 

WRWmlit. whose life is come to the throat on its way 
out of the mouth or the head. i. e. on the point of death. IV. 
11. fortify, strengthen. IV. 11. 10.-ft5TOR*^I ... the 

old lady mistakes afojjnnpr for and offers herself as his 
victim. In the stage direction IV. 11. 8. after ipjgviRgr 

is to be found in some editions. But such a stage direction 
becomes absurd for the same reasons as are stated in lV. 9. 1. 

Saving witnessed this affliction of this woman 
on account of love for her son, I think that even the cruel- 
hearted enemy of serpents will feel pity. 

Prose order: ®t^ T : %i 

wi ('■?!%) ^ i ( arrarr ). ■ 

13: Where is that Garuda possessing a terrible beak 
besmeared .with the streaks of blood let loose by the breaking 
asunder of the brains of big serpents and where is this bene- 
volent man of a gentle nature, appearance and form ! 

Prose order : ^ 

W'f m, w: «rg : ;?pr u ^ i ( sgsrrfl ). 

JtfrJS: % m&i Btjf =uf%at 

brains. are used to show that there 
is a great difference or incongruity between two sets of things. 
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[ IV. 15. 


Cl Wi mi: w< *n%: s Raghu . 1; mi 'm ^ ^ ote 

qj: Kumar . ^ is generally used to denote a thing that is 
near the speaker. Here Garacla is not near and m the nee of 
$tgf is wrong or Gamda may be said to be present to the mind 
of the speaker. The reading giHFIHF? ... would mean < having 
the nature etc. of the moon. 3 means * whose na- 

ture and form are fall of goodness ( gv? ) 3 where would be 
one of the three well-known um of the and #1 philosophy. 
I?. 13. 3- — gr the augment of wkii: ( Aorist 4r ) is dropped 

before the negative particle Hr. 

14: — Oh mother, hand over to me this sign of the victim, 
covering myself with which I shall offer my body to the son of 
Vinata for his feeding, in order to save the life of yottr son. 

Prose order: ap* RSK* -*W «$r, mfsr ?t 3TOT sftfcfl- 

l ( ). 

and used with the present tense, give the sense of 
the future, of. atF3t% a ft<RTT% 5fT Meg ha, IV. 14. 3— HTtlter ... 
May evil be averted. IV. 14. -4 — 3TT3 is used as an epithet of 
endearment. IV. 14. 6 — W ... Lo ! the mind of this 
noble one is contrary to the course of the world, would 

mean aotion, behaviour. 

— Who gives, as if it were a straw, out of pity for the 
sake of another, his very life-it is a wonder— for the sake of 
which Vis'vamitra formerly ate the flesh of a dog like a Chanda- 
la, for the sake of which, by Gautama was killed Nddijangha 
who had oonferred an obligation upon him, and for the sake of 
which this son of Kas’yapa, Garuda, eats serpents every day. 

Prose order: 3KT WTIUV: %n sjRft ^ 

tor wtl: ft#, mm 3W: # aitf : srftfft 

TOlp^aTRI, RR 5TT<UT^ §RRT TO# 5°t ^ R: I ( 8*TO ). 

The first two lines refer to the stories in the saiftT# of the 
H f PTOb oppressed by hunger, went to the house of 

a during the dead of night and found there the flesh of a 

dog. While he was on the point of eating it, one of the =UT®8 I^r 
awoke and began to remonstrate with him on the impropriety 
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ot eating the dog s flesh by a sage; wrm being too hungry, 
did not pay any attention to him and offering a small portion 
of it to the Gods, satisfied his hunger by eating the remainder, 
one who eats dog’s flesh, a JTFSGreq was the lord 

of eranes, rnler of a forest near the modern Allahabad, who 
recommended a poor Brahmin to his neighbour a 

Wt prince ruling near swfcgT. JirtUT having secured imma m 
riches from ft JTRJ returned to the lord of cranes. Being very 
hungry, the ungrateful utera. roasted Jtrsftffg to death and ate 
him up. on learning this, caught and put him to 

death. Indra ultimately revived by his nectar »rrgftiesi, at -whose 
intercession, was also restored to life, son of ari# or 
which is an epithet of There is no sin in eating any- 
thing yon like to save your life. %sWT% ga*aFf; 

«t ff grift fWa n ... rating n i ^ rriftl >a-jrTu;ft»i 1 

#m^f; 11 Manu X. IV. 15. 1 — 3TtcJT...f^sqf^ r 
sinoere on account of your determination to offer yourself. IV. 
15. 2— Hfsg insisting. 

16 ••--Insignificant creatures like myself are bom and 
die ( in any number ). Whence can there be the birth of persons 
like yon who sacrifice their bodies in the interests of others r 
Proud order: tpSfjRaa: =^, 

vITSVT jar. I ). 

i. e. persons like you are born very rarely. The 
reading TO*f 5PSJ$5 Fit means ‘ who are always prenared ( to saori- 


83 


nIgAnanda 


[ IV. 18. 


17: —If you wish to see her live, who dies when yon die 
and lives when you live, save yourself by means of my life. 

Prose order: t#t ferrot 3T few, ark tfmfc m #rm ?TT sf!TO«ft 
SPi TO sigfe: errotf W I ( 

IV. 17 2— TOtfr 3T?fi?f leading the mother before yon. IV. 
17. 3— TOfWR place of execution, sfi ... on account of 

nervousness natural to a woman. IV. 17. 4 — few ...gffw tilled 
with many a skeleton ( ) of dead serpents, TOlWSllTO a 
big cemetery. 

18 : — In this ( cemetery ) where a dense darkness is spread 
by vultures that are greedy of devouring pieces of raw flesh, 
which being held by their tremulous beaks, drop down on the 
way and that have begun the flapping of their pairs of wings, the 
series of flames of lire of jackals, thrown out by the mouths 
and hence falling into the river of blood stinking of the large 
mass of fat flowing continuously, are making a sound as they 
are extinguished. 

Prose order : 

■rafe: ( STOFft ) feTOti fftsfel : m&r : fe- 

feferermro: i ( *pTOr ). 

TOttoT ?fR!T a#gfer TO? TOST TOT %:■ The 
vultures were greedily carrying away a portion of flesh in their 
beaks. The portion of flesh not being held properly d topped 
down and the vultures were hovering down again to secure the 
dropping piece of flesh, wrefer. TOtTsWW fagfe I:, TO~f?J= WTOTU 
or TOftf sierra "We have understood by sr f the 

beaks of the vultures. Some take it as referring to TO* so that 
the vultures were making themselves ready to pounce upon any 
pieces of flesh that might fall down from the beak of TO®, But 
the lines probably refei- not to any future action but rather 
to a past aotion on the part of the vultures. TO-ifes : means 
‘ who have fixed their attention.’ «R[ 

dense. The jackals are often described as being 
so that they vomit flames of lire ( fen%ffetT ) from their mouths 
and these flames coming in contact with the stream of blood 


IV. 18. ] 


NOTES 
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produce a peculiar sound expressed by the -word as they 
are extinguished. aroiWtm 3T sm; tfa M,srar is fat. 

produce a sound. The reading smew 
W9T? srTJRfrarafNrr: mq: would mean ‘ where the rows of 
female jackals wandering recklessly with the flames of fires 
( thrown out by their mouths ) are howling ( 5S=Rfi?[ ) ’ etc. 

the stream of blood. This verse is a typical example of 
the 3T*RB’R; of. with the idea in the second line !%qf?r 

fip^lsS^wnts i HjjH'sw&uef fssrr i&mv. u 

Muclrd III. 

19 = —This cemetery which is every day not void of 
( always replete with ) the serpent prey, which gives satisfaction 
to the enemy, the lord of birds, and which is full of bones and 
skulls as white as the moon, is like the body of Rudra, from 
whioh the necklace in the form of a serpent is never absent, 
which produces pleasure in ( the mind of ) Vinnyaka and which 
is possessed of the moon, the white bones and skulls. 

Prose order : UFffsR sflim eujjRr, ^fg- 

33: *=r i ( etprf ). 

The expression srfiRrST^ 13 ! is to be dissolved as suffer siTfR 0 ! 
when taken with the WjTH and as antur IRU when taken with 
the <?3: of ^ who wears serpents on his body as ornaments, frt- 
when taken with skstr means sriwr ( Ti%°lT ) uiifW 
erfeR-T ( %T^uT: ) sftfcf: *GT which satisfies our enemy or 

5RTl?sr infer: when taken with it 

means rcRsww ( ) 3 ^^ nfra: m which gives 
pleasure to God Wffit. when taken with cthstr means 

srfwr wif4 *R*ftf*r w# =*r m, and taken with fit mj, it 
means sreft M ^rwOTesrfn or sitstst 3tp.wT«ri% m. 

W5TR is derived by the Nirukta as ^r^jr* SR g/pR . The 
commentary in the Trivandrum edition remarks on this verse 
as follows: RRHRfRf TO tputWi fRT ggRT- 

4fTORG*JR: 1 IV. 19 . 1— what is 
the use of these alarming words, referring to the fearful 
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[ IV. 20. 8. 


aspect of the cemetery described in the 18th verse. The read*' 
ini* would mean 4 conciliatory or pacifying words, * 

20 In whatever state, oh mother, I may bo born here- 
after — in that condition, oh you affectionate towards your 
children, may you alone become my mother ! 

Pi’ose order; jtrt: M srstf fFPri, \ 

fiPR% ri m Vf: JRT w: I ( ). 

m: fa: ’PST: *iT forgaT. It would have been better if 
had said that he wished to be a son to his mother in 
whatever birth she would take. It is not clear why 5rj?f3 
addresses himself in the plural. In IV. 16 . 6 — also he says spf 
stjpapfwr: , but there it is possible to understand by 3 j both 
’.Jiffs and his mother; of. for the idea m the verse fswrcj gffr 
.m m i&n i ■fflsfa it Mat. IX. IV. 20. 

4—mfm last ( atm JR: JT«TJ: '-ftj ). JT«W also means the same 
thing as atjfspl last. Mill. IX. contains both these words in one 
sentence 3BPPT % .^jafqraw: l IV. 

20. 6 — aitjrfvfV'j to the north of this place. usually governs 
the accusative or the genitive. The Meghci. fRRTt jf jjfdffTfvr- 
has 3vWJ used with the ablative as here. In Kddam . also 
we have ..., JSTtFflfeq 

having gone round the God at the southern #FM. <W popularly 
called stands on the Malabar coast near Karwar. 

It is one of the celebreted twelve sjtfirfsffs. It is called to 
distinguish it from the northen one in Nepal. This exit of 
Vfpg® is rather abrupt. The sentence also appears to have been 
enwrap. Possibly Wfgr thought that it was no use wasting 
any more time in persuading or comforting his mother. 

He would bow down to S’iva and then would offer himself to 
tree. The fgr seems to have quietly gone with him thinking 
that he was willing to have himself saved by J. IV. 2U, 

8— J ... my desire is not fulfilled, as tJiffST had gone away 

without giving him the farRIf, JT. The 

reading ... would mean ‘ my desire is fulfilled. * sjiffp has 
gone away so that I can now offer myself to n# in his place. 

: , 9 
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IV. 20. 9-Ht* Sfiripfp* ( referred to in IV. 1. X ) is introduced 
in such a way as to be an answer to the query in IV. 20. 8— sft 
3I3T»piPr.\ This is what is technically called a tRiT^rcuR which 
is defined as 3313 MJ33s0s3^3rawrsar : 33533 l 3)T33%3 3 [i ?3 <rar- 
W4T335 3 33 II This is a familiar device resorted to by poets. 
In V. 3. the last word 3?g: is similarly connected with sfoji- 
( V. 3. J . ) with which word the s&susr begins his mes- 
sage.- It is rather queer that the should present the red 
garments to sfisjws* in the 333T3. The poet seems to have 
made this indiscretion as it is so necessary for the plot. IV. 20. 
12— 3l3factm3 brought unexpectedly. IV. 20. 13-StRSff ... ’TixV-m: 
xny marriage wiib 3*3331 has borne fruit. The red garments 
were a marriage-present to which 3tfJj33lf3 was entitled in virtue 
of Ms marriage with 3*333'(. IV. 20. 14— 3333 T3 in my name. 

21 : — This pair of red garments, got at the proper time, 
gives great pleasure to me who am giving up my body for the 
sake of another. 

Prose order: JJRt 33 * S3T33 33 fra^pi 3TT3 3? 3SST3: (33) 

Hi3'r sftfer aim i ( aigsgsr ). 

The reading 3R^TT% ... 33 means ‘ gives great pleasure to me 
who have fixed my eyes on the interests of others alone.’ (3tT4 
33 HW ?iR 3X3 ). IV. 21. 1— 33T ... wrst: As there is this ter- 
rible wind ( 331=33) which has shaken the heaps of rooks on the 
Malaya mountain, I guess that the lord of birds is near by, 

22= —The rows of the wings resembling the Samvarlaha 
clouds, over-oast the sky; the wind caused by the speed* throws 
the water of the ocean on the shore as if for innundating the 
earth; and suddenly producing the apprehension of the end of 
a Kalpa and looked at with terror by the lordly elephants of 
the quarters, he, possessed of a refulgence like that of the 
twelve suns, reddens the ten quarters now and then by the 
lustre of his body. 

Prose order: qfjfizr: 

^fcnsr: wt: jp: €k figqfir,* ^ $ 4 ^ } 
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, 3 v r 4 q'i'fsjcr: ?T^rrpjf?i ? .tra: ?Crat%: 5331311: 35: qif'reiqTfl 1 

(gwtn). 


W is a day and night of Brahma, a period of 432 million 
years of men. At the end of the gq&fi, 5 ^, sn^ and 
other clouds pour on rain, twelve suns scorch the earth and 
seven or forty-nine winds begin to blow furiously and ulti- 
mately the whole universe is destroyed to be created by Br ahma 
again. The Veni. gives the signs of the qsiqrer in the follow- 
ing verse. THf fsR ??yiFS^dffelT: SKaraf: I qiflT SfTvTt f?Rr fjf^r if 
qrtra’TT Bffprar: I wa? 3^Kr^irt»: ...The reading tilt 

q*rn%f*=r ... ftPTf: means ‘ the shore shaken by the velocity, casts 
down waters of the ocean ’ etc. Every quarter is supposed to 
have its own guardian elephant. by the lustre ( isffd ) 

'of the body. ssrraT: the ten quarters (aim ). = reddens, 

illumines. The reading ftig5CRgiT<a<?frf: is not good. It may 
be explained as ( -fT%qr?rRi ) SRffnfwtf tfft: « ?tfa: zRq, 

but this is not complimentary to The compound is explain- 
ed in the Trivandrum edition as adftf: %vr 

ttcffsc#R; ffqq:. This is clearly a twisting of the compound. 
If the reading is it would he the subject to Efift* 

Garuda’s advent is described as producing the same 
results as would be Been at the 3KTRi. Of. with this description 
of *PjS’s flight that of Wlfd’s flight in Maha. T, 

23=— I think that Malaya vati, cool with the sandal juice 
from Malaya when embraced does not so gladden me, as does 
this slab of slaughter touched for the accomplishment of my 
desired object. 

Prose order: UTOifl awf«EJ ( «fr) w 3 apmfir 

w wrrrm m 1 ( amr ). 

aqffcer is to be construed with both Jf^qqdl and q«rfqr«T. The 
reading HW: for Jpt is also good, *R : would he the object to jpqq j%, 
24: —That happiness, which was not secured by me 
lying comfortedly in the mother’s lap in my childhood, is 
obtained by me in the lap of this slab of slaughter. 
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Prose order-, '*f ft*** wn Tt ?pr 3 

m jpt swr: 3«rr^rsmir: se g# r*tw, i ( wt ). 

The happiness derived from lying in the lap of the mother 
is greater than the happiness derived from ifSHptcfr'H embrace, 
and the happiness derived from the sr«t%55r is greater than 
the happiness derived from lying in the mother’s lap. 

25: — Having seen the disc of the moon and reminded 
of the form of S’esa coiled round through fear, and looked at 
with delight by my elder brother, when the sun was shaken by ! 
the fright of the horses of his chariot, with my wings rendered 
all the broader by means of the coverings of clouds sticking to 
their ends, here have I, greedy to devour the serpent, reached 
in a moment the Malaya mountain on the shore. 

Prose order : ftufefh T^srr gnpyr/ 

qft&r ( JSRpj fg; . 

si^IRRIS: TO: nwf qfar gtR: I ( spto \ 

The reading f^rar would mean £ having discarded ’ in 
contempt. At the sight of the moon is reminded of the 
serpent-king coiling round so as to resemble the moon’s disc 
through fear of himself ( Garuda ). The reading Hl^for 
would mean ‘ having contracted ’the form of S’esa etc. At the 
sight of ms, the sun’s horses took fright so as to give a jerk to 
the chariot and hence the sun was shaken, awsr the elder brother 
i. e. am who is the charioteer of the sun. gms? because aw f 
was glad to see his younger brother. gRtg ( ) as pa sa w r; | | 

RSTO: gds:. The clouds that stuck to the ends of the wings 

made the wings appear to be broader and more expanded. 
^snrCtii the mountain situated on the shore, jjh: greedy. Here 
is described as having crossed the moon, the sun and the 
clouds on his way to the wm mountain. Really speaking 
ought to have seen the sun first as it is more distant than the 
moon. It is not dear whether the idea of the sight of both the | 
sun and moon is due merely to the poet’s imagination or to the J 
poet’s knowledge of the fact that the moon is sometimes present 1 


in the sky, though obscured for the time being by the sun. 
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26 : ~ By the merit which is acquired by me to-day, by 
saving a serpent through the offer of my body, may I in every 
birth, be possessed of a body only for (conferring) obligation 
on others I 

Prose order: wt &csrtrr sm 33 ynf crfer efa 

^ 'RT’WKW 33 trn ! ( gqsqfg ). 

It is not strange that the #ifsRl^ ^sjjTSfTCT should wish to 
be born again for the sake of others instead of wishing to have 
Nirvana ■ as Buddha himself is described as taking many 
births to oblige the world. This verse also refers to the law of 
Karma by which one’s future invariably depends on one’s own 
past actions. 

27: — 'Having struck on the chest with my beak more terri- 
ble than the thunder-bolt, I shall now for the purpose of eating 
forcibly lift up the serpent who is fallen on this slab of slau- 
ghter to save the remaining serpents, who is covered by a red 
garment as if besmeared with blood flowing from the heart 
broken through fear of me. 

Prose order : foqfea 

3sjt% fdfdvT ^3 ?mx i ( ). 

i S the thunder-bolt, 3V3T forcibly. JfCTTtl <hfaRm 
?<qra wrf^RT, srayrr with blood. The red garment iB as it were 
the blood flowing from the heart which is broken through the 
fear of Ovs, and covering the whole of the body. ^313; 

because aooording to the agreement with ( IV. 6 ) 

was to have only one serpent every day for his food. IV. 
27. 1 — ... the flourish of trumpets and the- shower of flo- 
wers behind the curtain. It would be better to construe 5«T%- 
only with otherwise the audience would not be able 
to notice the shower of flowers. The expression 3<q- 

?fs«I occurs in Malm I. The gods themselves signify their 
appreciation of the noble sacrifice made by ^50113. 

28: — Why does this Bhower of flowers which has delighted 
the bees with their fragrance, fall from the sky Why again 




-m. 
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does this sound of drums in heaven, make the circle of quarters 
noisy? Ah, I understand I It is even that famous Pdrijdtn 
I think, shaken by the wind caused by my speed and this is 
even the deep sound of the Samvartaka olouds suspecting that 
it is ( the time of ) universal destruction. 

Prose order : gufffi: 3UTO ft ftTO%, ?a?j 

TO PTOV T%lt ^ ft 3T »if f TU, TO TOnTO 9: 3*ft 

tlTRSTRf: difttci:, TOraiTTSrf;: tfro Jpif I | (?f^r). 

TO? in his blissful ignorance thought that the shower of 
flowers came from the tree in heaven as it was rudely 

shaken up by his speed, and the loud sound was but the thunder 
of the clouds of universal destruction, which anticipated an im- 
minent Pralaya. «l5|^ars war: TO *tr. The reading gjt 

means ‘ along with. ’ IV. 28. 2 ~~T^to~ taking up by the beak 
like a morsel. 

29: — -As this protector of ( victim sent to protect other ) 
serpents seems to me to be bulky, he will surely satisfy to-day 
my desire of eating serpents. 

As this protector of serpents seems to be my Guru ( pre- 
ceptor ), he will surely remove my desire of eating serpents. 

Prose order: TO TO UFTRT =cfttTT TO g?: unt TO e?er OTTST- 

«ror i ( srg^ ). 

This verse has two meanings, one literal and the other 
suggested, ufitut Ti%rTT means ( 1 ) the protector of serpents, i. e_ 
the victim Bent by sfTfft according to the agreement, to save 
other serpents ( 2 ) who by sacrificing himself wants to 

save the serpents, ( 1 ) bulky ( 2 ) adviser, wtroft 

( 1 ) will remove the desire i. e. satisfy my desire ( 2 ) will 
remove the desire of eating serpents by advising me to refrain 
from killing the serpents and practise sTOTS-sn might also 
be taken to mean ‘ doubt ’ in the suggested sense. The suggested 
sense refers to what is to follow in the fifth Act. So this 
is also a kind of TO'thlTOTO; according to some, JRgctFPfURW 
^T}SSUtift?icTOT, I TOSRRqpft It 


Act V. 

The parents of are anxiously waiting for his 

return, nmm also sends his %€mK to to inquire if 

has come to him. In the meanwhile a crest-jewel 
besmeared with desk and blood falls at the feet of #fp%. 
The mother of recognises it to be that of her own son, 

but the STcffCK suggests that it might be that of: the serpent kill- 
ed by *135. After the wmK is gone, comes up lamenting 

and informs that a had sacrified himself to save 

him. The parents of and U^RRft well knowing that the 

FPTPTC could be but prepare to end their lives by throw- 

ing themselves in fire and ail of them, with the sacrificial fire, 
follow the stream of blood and come up to who is al- 
most eaten up by U35. who has reached *135 before 

shows *135 Ms mistake, who lis quite grieved to find 
that he had eaten the noble mm instead of the serpent and 
prepares to commit suicide by throwing himself into the sea. 

prevents him. from doing this and advises Mm to prac- 
tise *135 consents to do that, but soon expires and 

at onoes flies up to Indra to bring to revive him. The 
parents of and in despair are on the 

point of throwing themselves cm the funeral pyre when the 
Goddess *M makes her appearance and assures them that all 
would be well and revives At the same time there is 

the shower of sent by *135 from heaven and all the dead 
serpents are also revived. 4ft! also installs as the 

king of the RTO and and other enemies make -their sub- 
mission to and all is well that ends well. 

• — When a beloved person is gone even to the garden in 

one's house, danger is apprehended through affection; what then 
of a beloved person in the midst of a forest which is frightful 
and in which many dangers are seen ( actually r 
Prose order: mm> m 

) % i ( ), 
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Of. for the idea in the first half, : trpT5T^t S'dic. IV, 
sr*f <R*Tt% Ill the pleasure-garden, there is likely to be 

no danger to anybody, still danger is apprehended through 
affection, rig how much more. fST: srs=r: 3UTOT: srrer^ti: sjfoapr: 
HFmi tWT w fasvr ?r% ufarc . srfyyjf adj. terrible. The reading 
£S*Jf7l$ would go with ‘ for whom many dangers are seen ’ 
and is manifestly inferior to the reading adopted in the text. 
V. 1* 2— is aggrieved. 5 :^ adv. V. 1. 

■*TT region ( 3^r ) terrible on account of being near. 
yftUS5tH or might be taken to mean * fear 

v. l. ti — yty^yifyifr— gsi w ycatfii, the 
wife who is the partner in performing religions duties. V. 1. 7 — 
: attended , waited upon. 

2*- — Wearing two silken garments possessed of folds, 
tremulous like waves and resembling the foam- water, adorned 
by his queen possessed of good milk and of great virtue like 
the Ganges abounding in water and of great sanctity, this Jinuita- 
ketu possesses well the beauty of the ocean while Malayavati 
standing near him appears like the sea-shore. 

Prose order : aw# %ffT*gpq: I^rar W- 

gwrer t«rr srrf srr vt farrier: m iyf^r xm # 

wr mx #r ( wt ) wuifa 1 ( ssrTfs^iftfeer ). 

aftjjyatw is compared to the ocean, his two silken garments 
to the tremulous foamy waves, his wife to the holy ypft#!' and 
his daughter-in-law to the #T. means * a fold ’ or ‘ a wave. ’ 
gtTOT and VST'FTtrr are to be taken with both sNt and giro 
with a$f means ‘ possessed of good milk { in her breasts )’, with 
srrssfr < overflowing with water. ’ The reading wyr can be 
construed only with ‘ of an equal age. ’ 

3: — The pleasures of youth have been enjoyed ( by me ), 

( my ) fame is spread, with a steady mind I have ruled over the 
kingdom and have also practised penance, praiseworthy is my 
son, this daughter-in-law is bora of a family equal in rank to 
my own; should not death be thought of by me now ( to-day ) 
with all my desires fulfilled ? 
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Prose order : *rg: a^ofq;, 

fwTT. , Tt: arfir ?Jfr: 3tT®r:, ??f ^gfsgTs^rsrr, 

ug 3?®r r^g: i ( g^Rtra^i j. 

WOTT is to be construed -with f^er and =qftg, 
fern it means ‘ with a firm mind 
with 5TC: it means 

reading would mean ‘ 


With ^par 
i. e. not swerving from duty, 
with a concentrated mind.’ The 
bom of a good and worthy 
family.’ means to say that now that he has done all 

his duties and has accomplished all his desired objects, he stands 
quite prepared for death. V. 3. 1— fftra; was going to say 
fHSWT etc. but the expression coming in 

juxtaposition with suggests something quite ominous. 

This is another TTTWWU in our play. See our remarks on IV. 
20. 9. V. 3. 2— g-RT WPf, God forbid f V. 3. 3— ?#r— Some 
editions read m for Mr. In the 4th Act, the mother of gf^ 
is oaljed 1ST and though she does not appear in this Act so as 
to be confused with the mother of 5f[!ijjPrrr^, it is not desirable 
to have two persons in one play, to bear the same name. We 
have followed therefore the Trivandrum edition in naming 
jfrgjWtge's mother S^f. V. 3. 4 — JT5KF=RfT, all manuscripts read 
instead of *TTf^fir m this Act, We have kept this arrange- 
ment though it appears inconsistent. can be properly 
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am# lit. destroyed. The reading *ff3?rf*pn4 ... means £ Here, 
this sun will destroy tho evil eifeots of your throbbing '. [f 
is accepted, we must drop the next sentence altogether as it 
would be superfluous. V. 4. 1— the sole eye of the 
three worlds. gC5Rfrfri%: the thousand-rayed one i. c. the sun. 

5:— What is this that falls clown in front suddenly from 
the sky-whioh being looked at gives excessive pain to the eyes, 
emitting red streaks of the lustre of its rays, and shining like 
a star shaken by the portentous wind ? 

Prose order: ajpsrwpi 

g w n wwwft| ^ ft«hl4 f« vt*ret: gn*IT u<#r 1 

fsisrw ( gen. ). Tf the reading is ... 

as one expression, the compound should be dissolved as vvfr^siT: 
rn ( acc. ). 3?qT?Hivr portentous wind which is sup- 

posed to cause the phenomenon of meteors. The reading 3?ira- 
^ means the 4 time of Iraq- It is clear that the address to 
the sun in ( V. 4. 1 ) is introduced in order to make 
look up so that he might observe the crest-jewel of his son 
falling down. V. 5. 2 ~ ... *rfa: which has flesh full of blood 
adhered to it. Crest-jewel. V. 5. 7 — Ifa ... vjg do not 

got troubled in this way, without knowing the truth. V. 5. 8 — 
torn off by tho beak and claws (q%: »piT : q 
or tom off by the ends of. claws ( iitgg#: ( vugrl): ) gfORlT: ). 
In the reading ffr#T ... fpra means * having the form 

of meteors*. V. 5. !) — jjl'wfctcfi reasonably, giving a reason, ofujfl. 

is however not quite convinced by what says as is 
seen from V. 5. 15— aifa kth ... I hope, can it be. V. 5. 16— 
BfitT: covered. 

6:— Having bowed down to the Hod Gokarna, on the sea- 
shore, I have indeed hastily come to the place of slaughter of 
the serpents, but Gar u da lias flown up into the sky, having 
taken that YidyMhara whose chest is pierced by his beak and 
claws ( or by the ends of his claws ) : 
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Prose order: sm'eraz ’flEfiof srnwr af JTIH: 

affcr, t’sr ferret -iffm i (q*Rfi^r:)., : 

yam has not actually Ssen the tw*? being carried off, 

; but he puts in TO ... because lie knows from experience 
•what the fate of the victim would be when once caught by 
H is used in the sense of 4 but. ’ Really speaking' up to the Sth 
verse, this is a different scene. V. G. I— most 
disinterested relative. Y. G. 2—m ... m a boat ( m: ) for saving 
persons fallen into the ocean of distress, shiver considering it 
to be as worthless as a straw, Y. 6. 3 — reply. 

7; — The credit due to the saving of serpents, to begin 
with r has not been secured by me, nor has the gracious com- 
mand of the king been carried out; saved by another by offering 
his own self, I am to be mourned for (pitied). Ah fie upon 
me ! Alas, I have been quite deceived ! 

Prose order i mj sitht, ^tfaR: ^r®rr«nwr 

m * wr mm ( it 

nfm: s#? i (grfMr). 

The reading wt would mean J for ' one day. ' If that read- 
ing is accepted, a?THT and ^gT%?TT would be construed with c3RTT, 
with <?4 and it would be better to read to pre~ 

1 serve symmetry. W~%C^T or firstly, to begin with. The reading 
in the fourth line would refer to ^rr^r^. V. 7, 1 — 
contemptible, object of ridicule, 

S:— Desirous of seeing Garuda, 1 shall walk cm closely 
following this line of blood — this line that is in the beginning 
broad on account of the gusli ( of blood ), and further on pos- 
sessed of big drops fallen loosely ( not thickly ), with minute 
particles scattered about, being shattered by its fall on. the stones, 
covered with insects on the level ground, visible with great 
difficulty on the regions full of minerals, and congealed and 
- purple in colour on the tops of dense trees. 

: , ' _ Prose order: mm %g: ^llf m: m 

' *TRI sfrfftS ( 

»CTt R$®i 3>3*rc^ I ( snRj ). 


1 
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3ctfrir?r TOT ( Y£ 5 T ), the Y3RTO was naturally broad at first 
due to the large flow of blood. gfros to TO TT%?TT: gpsr: pr;^. 

^r: ?rf, 3tm%fr #ur:3ra: ^ srto: agror.- tot: af, wiy & an 
artificial piece of ground while tost would mean a natural pieoe 
of ground. a mineral. The Wt was f%r on minerals be- 
cause the minerals are of the same colour as of blood. The 
reading srrgftftr would mean * on the wall or place full of mine- 
rals. * wsf 5ft* R TOT: gf, thick, oily. The reading 

'Wwwt.lf would mean ‘ thick or oily in valleys ’ and er^ 
ftrar would go with n*tf. The TOT was on the tops of 

trees, because the blood became clodded by the cold atmos- 
phere of the green leaves. %>t closely, carefully, as the line 
has become more and more difficult to be seen further on. Y. 8. 

' ~ Oh you the one crest-jewel of the three worlds! 
Wim used metaphorically. gfarTsrk I am robbed. Y. 8 . 9 — 
( «sf ), hears the expressions =gsn#r and ^mtsrjt 

and concludes that the stranger must have been robbed of his 
crest- jewel. Y. 8 . 14 — vr ... usrft surely suoh ( noble ) form can 
never experience the grief of widow-hood. Y. 8 . 20 — tott... 3TO: 
with mj throat choked with tears. 

e.'—TeU me, oh son, your unbearable grief, so that trans- 
ferred over to me, it will become bearable to you. 

Prose order : stMt 33 :** 5 •'* m *TTTO 

'm % m I ( ). 

Cf. with the idea in the verse j.-et ^<* 5 } , 

S'dk. IV. al*% fvTHT Msr ERfYTrR I Priya. III. 

1 Social sorrow loses half its pain. ’ Dr. Johnson. V. 9. 2~ iw:- 
TO: whose turn has come. V. 9. 8 — ... g# perhaps this 
path of the line of blood, covered by dust, mav become very 
difficult to trace. 

| 0 . By some unknown Vidyadhara, with mind over- 
come with pity, he having offered himself to Garuda, nrv life 
has been saved I 1 , * : . 

Prose order $*oiri%g%gT mrafo stori TOJ# 

W TRT: i ( srgtfu y 


\ 
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fWf W %: TO with mind filled with pity, V. 10. 
1— TO't'TOflJft intent upon the welfare of others. Y. 10. 5— 
... The evil omen has been fulfilled .-for ; me. The reading 
g&Ntf would mean ‘ the evil forebodings ’ in ( V. 3. 18 ). ^ 
;fts 3 T-: : -#' = r all faint. V. 10. 7 — by telling this evil 
news. 3?«T3T ... OT:trrm or what else except poison can emanate 
from the month of a serpent ? There is a pun on fttpR which 
means a ‘ serpent ' and * one who possesses poison ( metapho- 
rical ). ’ SRiPfiW the obligation has been very well returned, 
said satirically. Y. 10. lit. the son of the father- 

in-law i. e. the husband. A term of address used in dramas by 
ladies with reference to their husbands. Y. 10. 17 — gw ... you 
who know well how to serve the feet of the elders. 

11 : — By you in making the crest-jewel fall on my feet, 
the path of modesty ( respect ) has not been abandoned— even 
when you have gone to the other world ! 

Prose order : OT TOOT; 1RPOT TOTT srft 

foOTW: Y ). 

while alive, used to salute his father by falling at 
his feet so that the crest-jewel oame into contact with his 
father's feet. The same course is followed even when sffgjTYIY 
has gone to the other world. It being not possible for sfbpYfJf 
to salute his father personally, the crest-jewel is cast by him a t 
his father’s feet. "YffiRTOft g° ne to the other world i. e. dead. 
V. 11. 1 — gar ... 'vSjJT: whose sight can be had only thus far. 
V. 11. 2—S^ !?OT placing the wsmfil on his bosom. 

12= — This crest-jewel of yon who constantly saluted my 
feet through extreme devotion, with your head bent very low- 
how is it that the crest- jewel though smooth by rubbings (against 
the feet ) and not murderous, tears my heart asunder 1 

Prose order : fft YTORTOSiff®: spimft; 

TO Wf W Y YT®' fiRTOTrr i 

( TOTra^KfiT ). 

TO, soft or smooth. The contrast is 
between *Rjr^ and on the one hand and on the 
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other. How can a soft and harmless thing tear one’s heart 
asunder ? The is to be got over by saying that this is due 
to affection. The reading fq^ ... = aqqfi srcq aqj: qq 

qqqf&:. <£W»iT ... is to be dissolved as ■qqfif siqsif: 41PS: qqj, 
Y. 12. ll-~^®qjR%rr by entering the fire, killing myself by 
throwing into the fire. Of. with this the more beautiful idea 
in Kumar. IT. ftgtf qg fit W | V. 12. 

12 — *n%: gq qfi q^qt: qr qrasrat a woman solely devoted to her 
husband. V. 12. 13 — a#R ... what are you waiting for then v 
y. 12. 14-.-M ... Ms: for one who maintains the sacred 
fires, cremation by any other fire is not ordained, aqfet: a#: qqq : 
sqfettra: or a 3tra?Tfqq. The sacrificial fire is of three 

kinds, qrlw-f, ■ursqqtq and qfipn. wrffqTfspfqT^ i 

qq: II stfirelsRrcq the plaoe or apartment 
t ^K u i ) where the Agnihotra is performed. Y. 12. 17 — 
exterminated. V. 12. 18— qrg.fi rash act. fiffaqtf&r ... strange are 
the sports of Destiny. V. 12. 25— : qfqsqr true, fqqq is that which 
is not q*iT i. e. false, qrcfiT speech. 

13i — Turning the rocks of the mountain, as it were into 
large vessels by the rubbings of his beak wet with blood, setting 
fire to the adjoining interior of the forest by the rows of the 
flames of the fire in his eyes, digging up the earth by the ends 
of his terrible claws hard as adamant stioking to it ( earth ), 
here is seen from a distance the enemy of serpents on the top 
of the peak of the Malaya mountain. 

Prose order : s£Wh qiqqq- 

qssqqr siffm sqqfi t ( ^rt«rq4fef ). 
is our Marathi sWl, a large vessel carved out of stone 
for holding water and generally placed near a well for washing 
purposes. The Oaloutta edition explains 3>fr as qdf. The ada- 
mant-like beak of qqq is described as converting by its strokes 
the very rooks into vessels, egg qq T % ^ ^ in . 

terior of the forest, it need not be taken here to mean aqqq qq 
nother forest, ^qqqqqT: sqifqtif PfiqrTqf ) 


■iii! 
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3¥3tf +410: wT: 3 •Hi'Kl: 33T 3RT: : wttsr ai3T*i: ifa g.*. The read- 
ing 3sra would mean 4 plunging or piercing. ’ V. 13. 1— TC: ... 
with the hero dropped before him. The scene is here c hang ed. 
Y, 13. 2 — v “H-W: even since my birth. V. 13. 3 — 

fg not Been before, 3 +33 ... £533 not only is he not pained but 
on the contrary ( sRg3 ) appears to be pleased as it were in an in- 
describable manner ( WATT ). 

14= — Of him, an oeean of firmness, whose blood is being 
drunk more and more, there is no iangour, bearing even the 
pain arising from the tearing off his flesh, the face is calm with 
satisfaction, this horripilation is distinctly visible on the limb 
whioh is not mangled, on mo though doing injury to him, falls 
Ms look as if on a benefactor. 

Prose order : srfir mft: st atRa, 

trfWcditf^r: Y3: 311% 353: Sffpp ?pf 333 ( afpgf ), gq upf Y 
3+ *£3: 3 ++: £533; 3TS3 £fe srqsfirftfbi arfq jjr 33 

H33T3 j ( STT^smfffed ). 

3®3i: the state of hair standing on end, a thrilling sensation 
due to joy is seen on the limbs not yet mangled. 
might also be separated as 53 in whioh case g q+r Ryll will 

be construed with £TE: ‘ as if conferring an obligation upon me \ 
V. 14. 1 — 3Rqr %3fT3T by this courageous conduct. 

15:— From out the openings of the veins does gush forth 
the blood, in my body there is yet flesh, in you too I see no 
satisfaction; why have you abstained from eating, Oh Garuda ? 

Prose order: final#: Y*fi YF£3 33, *UTfg *ri*F stfer, 33 

3TO ifi-r tw-f ?3 vr^rg to t ( wsnfn ). 

This verse is quoted twice iu Das'ar&pa, and once in Sahi- 
tyadarpana. V. 15. 2— 3#T3 3?Rp?% talks in a dignified manner. 

10: — By me has been taken blood from your heart by the 
beak, but my very heart has been carried off by you by this 
{ uncommon ) fortitude ! 

Prose order: VT 3 T 33 ?33KI 5TTTO 333T a^firq, t33f ^ srr 




NOTES 


53RIW secured i. e. drunk, ft carried off i. e. attracted. 
’TC* took only the blood ( 5[rlf>jRr ) from, the heart i. e. something 
belonging to the heart or Apart of the heart, but gfftjggrgff has 
robbed of -his whole heart. Herein lies sff^jHtid’s superi- 
ority over *w. V. 16. 2— supnffar: fit to hear anything. V. If,. 
6— sfr 33ri% offers his bosom. V. 16. 7—' for^tlRr: frustrated*. 
V. 16. 11 — ... there is absolutely ,uo occasion for your 
doubt or mistake. 3^41^ lit. in the wrong place. 

17-‘— Let go the Swastika mark on his chest, no slough 
over his body is to be seen; are not indeed the two tongues 
counted by you while I am speaking ? Do you not see these 
three hoods the splendour of whose gems is soiled by the veil 
of smoke ( issuing ) from the fire in the form of dreadful 
poison, and which are swollen with the wind of sighs caused by 
intolerable grief ? 

Prose order-. amaPf, , ?R?r tfisgr,: ?r « 

^ i stft ;;pfr ?rru jj uM, ; 

f5tl: frier: w: ( to; ) i 

a mystical mark shaped like a triangle denoting 
good luck. We take the first line as referring to 

means to say ‘ it is pardonable that you were not able to 
see the eireRR mark on his chest as the chest was covered or as 
the mark was not quite distinct, but you ought to have noticed 
that he has no slough over his body. ’ =Rf w>: skin of a serpent. 
It is not right to take the first line as referring to as a 

serpent is not known to have a mark. It is no doubt 

suggested by some that the eiTOfi mark may here refer to the 
mark like the Marathi figure ten ?o on the hood of the serpent. 
But this explanation will not do as the mark is expressly 
stated to be on the chest. Again it is better to suppose that 
s in order to convince refers not only to the characteris- 
tics of a serpent which he possesses, but also to certain features 
of sftfprfJT which a serpent never possesses. Thus both the 
positive and negative evidence is placed before ’FJ®. In the n- 
TOruwtf again the ■aftcWi mark is referred to as belonging to 




8i NAgAnanda [ V. 18‘ 

sftjjMTf'T. fT IT JTT TO fPTRrff^f 1% «I 'R?T1% ! spft 

II The force of TO*? is f rcTOtTO m #rTO. The se- 
cond line may also be translated as ‘ granted that ( rtrcr ) you do 
■ not mark these two tongues’ etc. €m m TO to a#: TO? ta wfor ■ 
SWTTO fm : *rrg TO:, ^R 5 i lit. crooked or distorted, 

; I.e. darkened or soiled. g:^: Cft>; eta TO* jrr- to^to:. 

. $cpT an onomatopoetic word, <«tfcT swollen. The tous are often 
represented as partly serpent and partly man, possessing three 
or five or even more hoods. V. 17. -3— The reading zftf ... g%<tqr_ 
means ‘ how have you who are so merciful, done this extremely 
cruel deed » ? crafty because, sfpjTOrfR had encroached upon 
the legitimate duty of g-.fros. 

18 Whose famed glory has been often heard by me, be- 
ing sung aloud by hosts of bards traversing the Lokuloka regions 
on the Meru, in the caves of the Maudara, on the peaks of the 
Himalayas, on the Mahendra mountain, on the. rocky slopes of 
the Kailaaa, on the summits of the Malaya, and in several re- 
gions all over! 

Prose order : 3ftf, TOft^fS, 1%.TOTOT4f, rrtrstrro, leraro ftiTO- 
erfa, §3 35 sin 

JTTSt TO «ra: TOT STO. I ( ). 

'3ft and ftTOTO are mentioned among the ^4 tos ( %fl- 

«S# fTO^t Nta I TO: TOif ^ ^|fr =4 ^Wto: ! ?ft is a golden 
mountain round which the planets move and is situated in the 
'oentre of the seven Cns each sfa having a separate ocean, into 
which the earth was divided according to the ancient ideas of 
,J ; geography. and TO? are mentioned among the p5q#«s 
( J#5[T *im: SSt: I ?1 < K?TTOr TOW jp5?lTO: 1 ). 

is the name of a mythical mountain encircling the 
earth and situated beyond the sea of fresh water surrounding 
the last of the seven sftgs into which the earth is divided. Be- 
i yond ?J|*MTO?5 there ,is complete darkness and to this side of it 
there is light. It is thus the terminus of the visible world. For 
the different sS?s and other details see fowjfcr? II. 1-3. The 
commentary ip .the. Trivandrum, edition proposes an alternative' 
11 


) 



NOTES 


explanation for *imm, frwwilfrm # P^rftw: , m » 

refers to this Mfe, W TO TOs ' 

l may also be taken separately 

With TO:. V. 18. mire of sin. V. 18. 2 -toto: dejected. 

V. IS. ■<— PPT ... Is there no cause for dejection ? Am I not 
rightly dejected ? 

19:— Is it proper for you to carry me to a place even 
below the nether world, saving this body of mine from Garuda 
by means of your body ? ’ 

Prose order: mi g TOR srerffrt TOT^r ^ * 

TOUSTOro: #r cr« Sfg | ( g^r ^ 

means t0 Sa y that in saving his body, did 

not care for his ( SfjTs ) honour and that he is flung now even 
below the PAtala i. e. the hell, toh® is the ordinary habitation 
of^the firns but ««^v is cast -even further down. Y. 19. 
SlfWrsee our note on I. 3. V. 19. 4-ro<? ... tott% j Pee no 
expiation for this great sin other than throwing myself into fire. 
wrtm expiation, atonement, top «mr m-. dm 

II v. 19. 6-groj- I shall 

wait for these. V. 19. 9-UOT Hi support me. 

^«IT TO * who is in such a state Y. 19. 10— fro^T ... my 
parents may all of a sudden give up their life. 

20:- Whence surely can there be the course of mercy 
which considers that some one belongs to vourself or is a 
stranger ? How is it that the thought did not strike you 
whether you should save many or only one ? So that by you 
making a sacrifice o( your life to save the serpent from Garuda, 
this family, consisting of yourself, your parents and the daughter- 
m-iaw, has been completely destroyed! ° 

Shoal Ttl,77 !■” 881 *“ " ,h ‘ ■— * * “•"S’ .h™ 

should bo ao dhtooton. If th. Wj«t ho, o^flod to mo»J, 
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lie, with Ms wife and was equally entitled to the same, 

^ but had preferred a stranger. And again sftajjTCTCT 

: aught to have considered how best he could show mercy. In 
' saving the serpent, he saved only one individual, but the whole 
family consisting of four persons was destroyed. It would have 
. been better to save four persons and allow one to be killed. Of. 
(or the idea in the first line m Tm: to %% u tot ! and 

for the last three lines vmm %%% frTOjS: 3* f^TTm S 

m, I Baghu. V„ 20. 3 — is defeated i. e. put out. The 
reading fmmh means 4 is extinguished.’ V. 20, 5 — f?t ... fJffiF 
away with the fire brought by this man ! V. 20. 6 — 
why should I be bothered for the sake of fire ? V. 20. 7 — The 
reading asw ... means 4 1 am even on the brink of the ocean’. 

21:-I shall fall into this submarine fire, which, being' 
enkindled by the wind of my own wings more sweeping in 
, their motion than the portentous hurricane blast, is able to 
, swallow up the seven oceans as if they were a drop of clarified 
butter by means of the spreading waves of flames, resembling 
the tips of the tongues of Kaia lolling with the ardent desire 
of devouring the three worlds, and which is terrible like the fire 
, at the end of a Kalpa . 

Prose order : W t: ( 3RT: m ) 

mm i ( wm ). 

; It is not the usual condition of the submarine fire that is 
described in this verse, but the state in which the .fire would be 
1 thrown by the hurricane caused by the wings of im. 
by waves of flames. fMNw ( Wfif #RRf mm<; ) m*t m m: 
fe' ft m 

m$i, The reading 

would mean * which is able to swallow up the oceans as if they 
were a straw, with its spreading seven hands, J The God Agni 
Is often described as possessed of seven hands. If this reading 
' is accepted, will have to be taken as «3TW- 

Uf: ^r^rrsfr 4 in the submarine fire characterised by 



NOTES 


wave-like flames ’ etc. The reading BTTSH: <refff=r ... jftt: w 
weald mean f which ( flames ) spreading np in the sea, are able 
to cover np the region of the sun. ’ sasHt: is an epithet of the 
sun, one who has seven horses. $ fir: horse, might go with 
wfo, but it then becomes superfluous as the exists in 

the sea only. 3?mrcq- qm: <rw JRRT:' TOTT 5 ( fiercer, more 
sweeping ). !J%r: kindled. *r: a*®*; ^ ^ 

^T^fr%: ( ^rq-f ) a submarine fire. It is supposed to have 
the face of a mare and is instrumental in keeping the waters 
of the ocean within bouuds, by consuming the superficial 
quantity. V. 21, 2 UR ... this is not the remedy ( JTrffqiiT ) for 
the sin. V. 21. 8 — *r ftjqlr is not only, alive, fspfl lives, y, 

21. 13— ffsjr thinking it to be impossible, I do not 
believe inthe whole thing as it is so unexpected. V. 21. 22— 
^ S^TSfy ... how you have ignored even your elders, qaqqffr 
means to say, that if not for her sake, at least for the sake of 
the elders, ought to have lived. V. 21. 23— 

% whose life is saved by another’s life; this is what pains 
who has a very high sense of honour and duty. Y. 21. 25— stgifr- 
inconsiderate act, something done without mature 
consideration, ftafarcra; out-come, result. V. 21. 30— 

Wcf 3TO2: first got up and then seated.' Y. 21. 
33~%?]T I iRi gen. ahs. construction. V. 21. 34— 3 ?qfa^f^" T 
talking something that is inauspicious. Y. 21 39-^ ... uttered 
in order that might regain her consciousness at the 

somewhat happy prospect of seeimr her husband's face, farffaf* 


gwjgllg 


nAgAnam>a 



[ V. 24. 


Prose order: ftgrrcfaTfWT fatTWira f* efTOStf 5tYRT^srT»lT^ 
?T5p# <r$ Prfr^r ytc: ( 3?t ) Y*i ?mi ?t mrfu i ( ). 

The Pranas are said to have come to the throat i. e. are on 
the point of departing as there was no other organ to which 
they could betake themselves since the rest of the body had 
been already destroyed. The sttots are live in number, JOT, 3TRH, 
OTH, HfR, 3?R. ( IR STTOTT gJS’TFT: 3TT%ST%TtT: I ®tR: 'R r 5- 

S *TR: WWR: II ). *TciYT in hundred ways. Of. fit f% «T 
gfWTTfg, Uttar. V. 22. 2 — most miserable. %^T ... 
trf^^srrN cf. ec'r^'TiTO rt ^FtRurg TO'fo sfrfora; i Uttar. 
III. Y. 22. 6 — «T5R oh cruel one, sir® ... 3TR which has secured 
the beauty of blooming youth. YSPrcwf whioh has been brought 
to such a state. V. 22. S — JR ...TOWti; I say, this body is really 
( gRP&T: ) in this state originally also. 

23:— In this collection of fat, bone, flesh, marrow and 
blood, covered with skin, whioh is called the body and which 
has always a loathsome appearance, what beauty can there be ? 

Prose order: TRT R'bTRYSR uftsftn- 

tifcra*n$sf#rra m i ( arg'gg )• 

Y. 23. 1 — OT ... sftsfir? as if licked ( swallowed ) by the 
flames of the tire in hell. Y. 23. 2— tr? ... advise me so that I 
may befreed from this sin ( YTOj- Y. 23. 3 — ^iris permit. 
$mro expiation, remedy; lit. it means ‘ the enemy.' The 
ememy of sin is its expiation. ^ ■■ 

24= — Cease for ever from destroying life, repent of yonr 
former actions; gather with effort a stream of good merit, vouch- 
safing safety to all living beings— so that the sin arising from 
the slaughter of animals, being sunk herein, may not ripen to 
bear fruit, like a small partiole of salt thrown into the unfathom- 
able mass of water in the midst of a lake. 

Prose order : JTRrftrarara srraTYR, sfTf TRT sigirt f 5 ?, sf- 

snftRr strasg. YRra s^mirs sgYftg, *r 

: m: 3IY U5f Y YKhfl, =?_YPT 3RT: T«JK 3SRYS ?? I ( 5RTO ). 

arcftfd: safety, confidence, SRRRTt or m might 

mean ‘ here on this earth.’ The reading HRffR ... as means 
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■NOTES 


86 


this sin which is da® to the slaughter of a limited nnmh „ t 
creatures ’ referring to the fact that Garn d a used to kill 1 ? 

i "" y Smali Jnst asa particle olsall j, 

solved and disappears entirely in the waters of a lake the R 
d b. »» Ptetely « » a. maa> 0( 2 

not trouble TO any more. This Teree contains th 6 earcli 
nal doctrine of atferr of Buddhism. d 

, 25:— Asleep in the sleep of ignorance, awakened by yon 

^l.^' r0mlhfcd ‘ 5rf0 ™” d ’“ aM& » 1 “ “» ‘oi - 

"" " WNta w: - «* 

26.— May the assemblage of NUgas sport happily in the 
oceau-m some places possessing the form of islands by mea Jof 
h collections of hoods expansive like sandy banks, in other 
Places with coiled bodies, creating the impression of whirlpools 
and m some places appearing like bridges, while passing from 

one shore to another. 

order: nEw **** tnm-., *f„ aft 

i ( fsref^r ). ’ 

a sandy bank, urn hood. Many serpents collected to- 
gether appear to be like islands on account of their expansive 
hoods. is a wMri-pool. **, a mistaken notion or Lp J 
r .?? Se ; p9ntS With thoir bodies cause themselves to 

( S ° T Uy Whirip °° IS - *^*=*33*:. *r«T?H(i% 

( a store of water, sea <rfar*0. It may be translated 

m oceans . ?pr adv. happily. 

wh-^r~ P r S0SSiDg beailtiful ( mn °h) hair which are let loose, 
which hang down to the feet, and which resemble thick dark- 
ness with cheeks red with the touch of the sun’s rays for the 
rst time, as if painted with red lead, may the young serpent- 
damsels not counting any trouble, though their limbs are wearied 


ST NiaiNANDA ' t V. 28. 2. 

through exertion, always sing in the forest of sandal trees, this 

glory of you alone through fondness ! 

Prose order : tots wfw# imrar^sfiFsr:, 

WJRmTOrtarl: ra^or m fMi: #R:, wrarera sweTf’ft: wra aur- 
uftoPR; espi-jerri ^rhi ebtto gar a=r ft* gfrfa irura to j 3 i ( ). 

SRI# let loose. Theserpeut-damsels had not braided their hair 
as their husbands were in constant danger of being killed byftss. 
3CTOT, it will be remembered, had -vowed that she would not tie 
her hair until the ^Rtfs, and especially giTOR, were killed, ®nro- 
long hair reaching the feet are a sign of beauty, 
ftftfflffttfftft# black like thick darkness. The expression might 
mean also ‘ dark like the clouds ( to ). 5 The reading TORRjftvf 
would mean c that are sticking to TOR and that resemble a mass 
of darkness. > But TORSSft^ is evidently inferior to TOTORiT# . 
ifSTTOr large mass of hair or ornamented hair. TOft?T#wrer the 
touch of the sun’s rays for the first time. ' 5?TO should be taken 
with SRf and not with m. The serpent -damsels had to con- 
fine themselves to nether worlds through the fear of so long 
but now they will be coining up to the eerth. Their cheeks 
flushed with the contact of the sun's rays would appear to have 
applied to them, #r§: is 3qr«$r5i The aftroq is due 

to the long journey from the TOR to the mountain. 3TCTO* 
not minding tho fatigue or pain. The reading aftrog would 
be construed with srr^. V. 27. 1— we approve of this. 
Wt ... any way be of firm resolution. ftftTfft as a term in Yoga 
means ' profound concentration. ’ It is used here in the sense of 
‘ argument ’ or ‘ promise. ’ V. 27. 4 — to? . the grief of his 
own mother makes tfrfjftrrcft think of the grief of the mother 
of OT$r ( aftftTOTO f®ft mft ?Ptngt:J3ETRif^ Trivandrum Com). 
%&.: — Believing you to be struck ( slain ) by the ends of 

the beak of Garuda, that your mother, I say, is full of sorrow at 
your calamity. 

Prose order : ST#? EfiTfHR'ftfrRt eft ft* ft! # 

3ft# I ( ®ig^F ). 

The reading means ‘ sits sorrowing for your Bake. ’ 

V. 28.2— TOT ... Blessed is indeed that mother who will 


V. 28. 2. ] 


NOTES 



00 oenoidmg the face of her son fallen into the mouth of 
still having his body unscathed, stftjjfiTfsf’s mother is ©i 
contrasting her condition with that of i 
considers herself to be as she sees her 
mangled all over. V. 28. 4-^ ... the noble 
fine reply. He means to say that his mother < 
so long *h|1WT is not all right as his mother regi 
as her own son or even better than himself. ( IY. 
sentence can be explained in 
to say that the remark 
^Tfff’s mother with 
be ail right, she would 


IWiffld 

•vidently 
mother. She 
■son with his body 

makes a ! 
cannot be called ^rr 
:ards 

14. .4-5 ). ; Tbe 
means 

applicable to 

greater propriety. When WO uld 

, . , .. . iadeed be Mr. Paranjpye thinks 

that there is a pun on ««r which means (1) all right, (2) resi- 
ding m heaven i. e. dead. But them seems to be hardly any 1 
propmty in taking as meaning ‘ dead Any reference to ' ’ 

the death of is singularly out of place. V. 28. 5— ' lj 

TO ... ^qr?t owing to distraction or allurement ( 3?Tshr 1 of the 
pleasure in doing good to others. The reading 
means owing to -my being distracted by enjoying-the nectar 
m the form of doing good to others. ’ non# Iter w «..* 

were not notioed or felt 


. . . &0 lon Sr- 28. cuttim 

the vital parts. V. 28. 9 $nv 3 r=xr , , 1 

-JL a beating her bosom. V., 28 

~ T ' 3 , "J° a appear as i£ desirous of abandoning us Th« 

read... ,, wt , » m mea,» . lt „ , 10t ' 

to depart iearmg me. • T. 28. 16-wrttFt deprived of its lord 

"T’- j- *■ «-«*W «* 1 

slightly opened. sprit ... this is my last ( qi%r) bow. 

nn . 2 ^ : “ TiieSe Iimbs do not possess any vitality; the ear does 
t hear speech containing distinct syllables and words. Alas 1 

Prose order: qmift ^ M 


NiGANANDA 


[ V. 31. 


The reading means ‘consciousness.’ ... the 

ear does not hear anything even if it is distinctly uttered. ftupgr 
helpless, insensible. V. 29. 1 — 1 ’ etc. ( IV. 26 ). 

30:— Fortitude is without any resort; to whom should 
Modesty go for refuge ? Who is here able to bear Forgiveness ? 
Generosity has disappeared ! Troth surely lias been killed ! 
Where can poor Compassion go to-day ? The world has become 
desolate, oh son, when you have gone to the other world ! 

Prose order: *FPT, ffl5f % w 8ffC»t 

TTfJ, 'K: $tTf% ?t| SIU:, STWdl ffVTr, *Pf fct, jrpir fPTr =3 sw 

w, jrs, 2j?r wrsra; I ( r^rafHr ). 

T^VIT has come to a dead halt; one is an adv. ftpiir poor. 
Of. for a similar idea mtt #3rt I fhtl#F. iroi- 

5R0t ifFWgiW II 3Rtj ^ 1 spiwIKrP^ q?wi% 

II .m v. V. 30. 6-*? ...then surely mH® will 
follow you ( in death ). V. 30. 7 — dead. V. 30. 9— #OTFtr: 
guardians of the world. They are eight, one for each quarter. 
V3T SRift \ fgr fa: gag; ffaf 

TOFI! V. 31. 22— SSOTfa: my infamy has been wiped ont. 
fd2.it 4!% lord of the Gods. Indra. V. 30. 13 — whose 
bones only remain. V. 30. 14— aw ... When requested, if he 
does not grant the 

31;— Having tossed up the ocean by the wings, and the 
winds of great speed given rise to ( by them ), causing the 
twelve Suns along with Fire helplessly fall down fainting by the 
flames of the fire of the eyes, having reduced to powder with 
my beak the thunder bolt of Indra, the mace of Knbera and 
the noose of Varuna, and having conquered the gods in battle, 
I shall let fall for a moment the shower of neotar. 

Prose order: edit: ddlTSs^ir. 

w4, sirat ansvfr ffi igd suprsinf i ( ). 

The reading grfr?' means ‘ when the wind has 

bean made to fly away by the violent wind caused by my 
speed.’ It would be a loo. abs, construction, qg 

18 ' . 1 . . 
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i%TZ g> Baaes )^*r ntf m m m fe W9: ^ 

rp, ' ^ 9: * 33i=Indra. ^=Knbera. grft##,5r=Varuna 

ihe nooses of Varnna are a characterise of that deity in th< 

,V gTe 3 ‘ Tfae readin 8 ^ ••• ^ means ‘ the club of the ruler oi 

t:z oftb : dead 1 e - Yama * ’ Three ^ * «• £2 

weapon Tie r t0 " tMB ,im WHb tMr ° har « * 

w . Z h ? readlDg w ® : would mean ‘ with my 

Z. 8 * in the DeCtar - ’ V ’ 3L 1 “«*t proudly, haughth 

prepare ( <he Pyre ) ^ ick] y- V. 31. 7- 
th ' Say ’ bfcre Iam even ahead of you. Verse 32 is 
1 17 ‘ in ow P la y with slight changes, ... 

W ^ T’ d ° y ° U ' ° h my CMld ’ depart by «f my evil 

eed, without attaining the position of the sovereign king of the 

^yadharas. V. 33. 6-* ... how is it that you also 
e someone of false words with reference to-me, luckless 
■hat Iam ! V. 32. 10- aftreftfaT whose sight is never futile. 

T-tw ^"T 1 am pk ‘ ased with you obliging the worlds even 
wth (at the costof) your life, live, my child, Jirmitavahana. 
Pi ose order: FisRT aft 3TO T fo. =j ^™g T ^ 
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[ V. 37. 



serpents are now entering the ocean with great speed and in 
zigzag courses, as if they are the floods of rivers on the 
.Malaya mountain. 

Prose order: (stf. 

3%?rr: ) ^IcR^T^rNtq fijfa fefffr:, fq W q W . 

«W^WTi *=f tRgRgpf: «Jn% fagfa i 

( 5f«RT ). 

^0® whole. The reading would mean ‘with 

the rays of the bright gems.’ feRtf : is -rtRSjR sgsfs^g. 

and all: SRgRJRi: may be oonnected with ... efrft^tr: also. V. 
3">. 1 — »t & ... 5RT5: you do not deserve to be granted merely 
your life; here is another favour for you. 

36s— Having annointed yon with exceedingly holy waters, 
arisen from my mind, brought from the Mdnasa lake and free 
from mud on account of the contact with the pollen of golden 
lotuses used by the swans, and placed in vessels of gems pro- 
duced at my will, here I myself, gladly and in a moment, 
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7 . 37 . ] 



^ presents ^nrpr with four excellent things ( n . 
golden wheel ( 2 ) a white elephant ( 3 ) a black steed ( 4 ) and 

* rS!RRft * Th ’ rQ9n!;ioa ' 1 seven jewels which an Emperor 

is to possess. cR» i m JL-* 

^ wGk?* *nw^ i Only the first 

four are referred to in the text. ^ lit. a jewel, i. e. the exoellent 
thing of a species, *rpfS | y. 37. 

•il«|iHCar...»RPr: Behold these lords of the Vidyadharas, such 
as the wretched Matanga, having in their hand chowries white 
like the moon in autumn, creating rain-bows by the rays of 
the jewels, and bending their fore-parts of the body with de 
votion, lie prostrate before yon and salute yon. ^ ... ftje the' 

autumnal moon being free from clouds is very white, wra, 
is the chowrie. fW ^ .. 

means or arrangement. The rays of the jewels of differ- 
eutcoieurs worn, gave rise to rain-bows as it were. The reading 
C . means ‘ impelled by me and creating a row of 

ram-bows by the rays of the crest-jewels rendered unsteady 
1°“ aCOOUIU °^ heir hurr y in saluting sftjpmw ). » y. 37. 3- 
T% Cf m: m mm and .*RKTOft fowrer ( v. 37. 4 ) are stock 
expressions used at the end of a play. ' 

38: r ThisS’ankhachnda has been saved from the fear 
of the kmg of birds, the son of Vinata is humbled, the 
lords of serpents eaten up by him before, have been revived 
one and all; by my regaining my life, their lives were not 

tT,hT b 5'rt derS ; imperial 8W8yhaS bee * •*-»*. and 
you, ohiJoddess, have been personally seen; what more can be 

esired than this, that should be again prayed for 5 

Prose order-. «4 3*3* wrt.% fcfc,. {* 

l ”!» ^ stfte. 

3^.*fc,»n w .,8 ft « wsra w , w , w g" ”• * , 

srr*ta I ( ). . ^ M* : 

The reading meaiis . from ^ h { 

Z. ZTVT im - m ”“ h> J, 

with TO. V. „S. l-’WWrTOESgWau, hi, m on ya. 
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[ V. 40. 

remarks ‘ ’ttcHW ?n'S5iTTWW*mfi' brtr%w^ jfer re ft ffire r 

SPW: lireiTWTWlt «T2*ITWPTRT33 ’RiHllftpg: ’ is the last 

verse in a drama, a sort of benediotion, said by the actor in the 
capacity of an actor and not as a character in the play. 

39:— May clouds send showers of rain at the proper 
time to make the joyful peacocks danoe, and may they clothe 
the earth with a growing continuous green harvest, and may- 
people, free from calamities, and collecting merit with minds 
free from jealousy, be full of delight for ever, in the pleasures 
arising from the company of relatives and friends ! 

Prose order : wt: ffg g^g, 

fijra f£g, w#.- gprfa Iwiht: 

w; i ( ). 

The reading fg ... fG: ( wt: ) would go with ert:. The 
peacocks dance through joy at the sight of the clouds, s rf tre gt fti 
ifPvraTlvt tRtfT: ttf. The reading WTO ... would 

be dissolved as stf TO: WWWt SPFfi Jtrffl; 

?(T:. means ‘ assembly ’ or 1 conversation. ’ The last line 
with the reading WTO ... is found in the of Mai. 

which also contains $cRT=fmr srap: gsg i 

40:— May good attend all the worlds, may all creatures 
be intent on doing good to others, may all evil things perish, 
and may people be happy everywhere ! 

Prose order : t#sroi f<R vjwtiT; TtfttcfRWT: Mtpg, sKl: 
flRT JPtpg, TO5<: -iwt *«JJ t { 3tWT ). 

This additional verse is given only l.y the Trivandrum 
edition. The Nirnayasagara edition of Mdl. gives this ah the last 
verse of that play. The verse fits in more properly with our 
play than Mai. and the similarity of the 4th line in the last 
verse seems to have caused this verse to be wro ugly incorpo- 
rated in the Mdl. : 




Appendix A. 

Extracts from the s rgffr m trerift. 

( wfipCTn-TOwwfhnSw i ) 

^10: I 


^f%pa5rrij||^Rq#:\ri%i i 

si^irfi n 

%^#£§%TT wsftsjp^ TORT I 
^TT WW(=i W%#sf JRtHf : II 

*w snjgi g°re^n?. I! 

i 

’TRPtT ^TFT§vptr gp ti f^n l a^p (| 

c? g%ww?rf5rf^E3nc?r>f fei i 
ww 5runftn%wre5!n u 
^parraar^trs #r i 
afVfei *r 'arrarr cwfSfawre ^ n 
fta ^zrtot wm afeqi^r: i 
tar ftf&3 S^rrcdts 5 ^ §n: II 
^53?r>lcr ciftir^q# 5^%;T I ■ 
sp^iiSmt ?fa ftsNI %spi «p?t 11 
fic^i cf JiRrerreRri ?i|ri g??nf^Rr 1 
H5l5!|^<«ftiiilii 5Rra: 4??n fa*r: » 



fTc^T raw cfil^fecrat, 1 
wr <wsr h^: n 
« twt m. w * ?ras i 

« arra ?rara^n*nsra raw fa*: i - 
mi: «qrarra^racrplr #fww t\ 
^n%W rawrarft'<ra g|^T gf i 
m ?np^n#i wKrqR% *?: n 
« m 3>rt w mwJT i 

srawrawg^irww: g<raws?fr u 

3?WST^<5 m *ficT T%vTC*tTW: i 
^TOcf R«3^T: gigWfl ffw^RT: li 
*£# tpt %55r«rara^tfiRm?^ i 
^mtcfwrai^ tott: aransgwg li 
5t#nf*zt d^ffraETfarewfacTjr t 
S^%^iwra5# ifftstii 

^§<eiier sraw rar^sriw^ i 

%a *raracfftw wW ct^ccst^ct: ti 
5#RRW)TW t g^^%gj^ | 
55rawrfefj- ^rarfg rafasp* ^ !( 
eWWaJrigw 3WOT?TCT^raT i 
STT^faraiW ERJci ^ra?gr%: li 
flcr: *f|<5 TOTS? 5TI5 ^ngwi^r: I . 

®tRTCR%{: ¥fs4 55?^* I 



ifo ^wiss JTOtfrw: it 


5J#Rnf^: 11 

sg’an %s? m si? ssfi irowro: t 
^Rft s?rewq; u 
3553nft%iiR w.^n m nnr stmra: t 
SSPpft ISfSSI SSSSTsf srot II 
i%sqlwg^t5Rii sst i 
?4 swnsnw ftsr 4fe^ftrar n 
fsWci s# f^ra sss^n^stfra: i 
sfftjpRrTffRBSt 3T^TfSSS3TTI%S!tp II 
rrat s3sg^sf#Tp?%cns; i 
^T'crt wsrnn mi 3Tc4^if?r: u 
si^smrsm #: qrRsi =s i^Rn.i 
^rrem'T f%s s^srr: n 

sft sppr swn s%?fcnirasw | 
an§sr sr scfnrar ifast *ng*fcren n 
=w si% tr: qr?R%?iwd%55^ i 
SffR ST an mttft ^3?r|: ii 
?# gg: i 

3ST ST Wf^S^qiSRORlSSRl, II 
%qps»?SW nRi W%*1 ST ?}4t I 

gssi^r sssi si qt^T sirgsJi; n 
t 43 t*rt:ss sm f*r. mtw® « 
qqrs wftcs^ ?sr it 


' Sori&ffiihg from the original has teen dropped after thk 



wr: « 4 s it fftfras: i 

* T^paWRt it 

sr g*5ifg ?r$ 3 fft# *rcte|: i 

W *f 5RIOT *f^n»ra: it 

w skirt m si* erf g^ qi^rMn > 

3fi% ar&r % ^ ^ct#ran%afr » 

f% *Rit% 3 ; spesrftf ^cR^if% qr i 

f r % issr: m&t fifc » 

51 ^ f% |n^F%f}sft *, ; j 
W i ?MF^S^gsj|?oi’ 5Rt>f to It 
^-Wwii*iM$t4 gi i%TRng t^: t 

fgg^ggrfeng; u 

T^I^5: | 

^ ! «P*nfc§3pfif tt 

Sc?3?f^i^: 5^T 3cf: t 

I ^ By|: ^ spt ?r g %romj?. sj * 

^wki^; g?5g^gp%3r i 

*ligi?7?f cTC^fETRa t rT5T3?f?TO5 s it 
eRT: WM fgfi$ri u 5 ^% |%gi^ ^ , 
f^tg gi^Ri^pf srrssi ggiijwr: it 
« 3P5T® « 
WSTflttpl tgtJTRjr ti 

sf^wnsg: i 

^bn^dMlS: gjtgg x( sjf || 

ait *PRRft siif gf^r w gifg pm j 

5 #37 g^eff g gal sfogasn^g; }| 

# .^fhr? snor m i 

ing from the original has been dropped *f ter 



sftqjwissr ii 

sRTFcft %ra$r m sqfsrffqrt i 

%«rr mwl \rk mmr. it 

rfjgncii firfr^it?i3r: i 

c*ri *rn?{ri^er: i» 
a^rt «R*rei)s%f i%rrtr ^ < 
fro - m ?$ wfi ^Rjfn'gffv u 
«t^r**ris c *ng t 

?rat «rfiROTwi%%nsK2a?fign: i 
qf^oiTJf fiflRurf #s^gVf(iracq?: n 
#ssrt fotip zmz. i 
i%sra%r&5ft55Tg ii 

igwnc^fesci^i %% i 


m ^mmi ^nn^#sRrq; i 
grog^r «jffcrq; si 


3WR W^f g g F ^ q H l : II 
swg3wai#s<rert i 

%?r gifo €%R JTFIJtT^ 11 

3pr$& smTf^Scgit Wnpw ii 

«W»ITf55: I 

m w:^K *OTR ^5#W (I 
KI^WT WW &-- SRSRIRT g|%: tl 


^ um s$r fk&mwjwir^ n 

® P I 

^s?qrn 

^ STFRT5R MfcTJSI^ iflgRfi I 

Stfoi II 

^ Pl^Wt^WSOT I%5555Tq gi I 
cngwrsr fqjf«5: it 

m 1 ^ I 

^0 *}?!?: TT?n\ Stfc?^ || 

Sl^Wft ?|Sf I 

^PTfcS TO^re?n^SIc3’JJp;]ggji^ >1 
^JT^t qf^TT §qwfe%* ^f; , 

JPRRfRT grf g|r ; jpjiqnj ^ j| 

*"* s^n%rF«i4 , 

#cnf *fiswrcra;u 

m i 

^q^TOr #s?rr%rr erg^-u 

?% cr^ iwmrat , 

oJTwrqrff'^g^ 55gia<i% ri1 % ; ,, 

w.m it ft* „ 

^ 3 ** feiRJnwi^f qjgqiff: t 

^4 SfR? iJJIPJ TrSff%^3fJj[ || 
RSRit «T Wwjhfl afTof IJRTJSJ j^sn: 
$W$¥m Wcf: m m: „ 



sreqraRiw? g qrpprq; h 
? w t 

37RTT # ^T5PTSW gfovnsspr: II 
^ *n*tf *mw TO ScSTT f BT!%cf^ I 
TO f%5f TO!# si 

^ c3T itot sw iwj q% t 
to gferfr f| eRffcrr §531513; n 
W *ig fe™ m ^5fn%5fi <sot i 
3fWi: STOWf^Pt jwgKRT to** m II 

?cgrorr wn#wia- w. 11 

^r T%%fTO TO HP^IIJfl^T TO li 


TOOT SEI^r^T ^TTO^fTc^S^qt II 

siitoI *rrest *brk ^%r *vmmi mt t 
sciwng sifi^w? stnsire?^ n 
swctffr Jnsng^nt anct- s 


3W^^<fiR^crgi: snprcm: 11 
TO^3tgcT?TO l^crtlf *%!% l 
8?#skisfa <33^ fan* TO II 
3TTO tos srroi qjM wnistii 
»TSFTO: %3T ^gran&g: ii 
«frfg*JW TOTO %<S*TO SJJT^TTO i 
?RlWP[ gTO53? ipPRfft^ ?i: II 
TOTS??TO i 

a^rfiir?nOT5!?5'f'STWT: II 



£ 

«T»R5[2ft 11 

M: e cn?g I^Ry ^isrd^ir^: i 

«TfR %W| i# jtfSg^ || 

®ci' ^ifTOT^R cfW fjci^T %g ?; 

»w wrof ^sr: «rraK'5fu^u 
w§wqss ^wrfkwsi; i 
3?t 3TS?T<Mi*3 ^reJRPTTO^ SI 
q^WWl %«q55I%|f gy | 
^%fi% rfjfr qT^FKTT aiti^st u 
qfqnq- i 

s%r: ^Mf erf %®r 3 ^ is 

Bl^FcR i %SKIFIa: | 

^BWSFkcfS Hforqgf JpfrSRrMI 

fSTS%q#a f3[f% || 
i «<ftw wg*#: iTOqra %n^r: i 
s?T?*nq uarr shot ■ftssra g: u 
?T ?l'cqf^55I2[l^t4qiwfl%IR5 1 
fi ^wriira it R5qiH D RrFqar u 
# #q»3 wqqqggf g^gcr: i 
; 5?*rw ^nqa^Fasli^aRRspf: u 
^n^igrwRT crMfep? sgtfer 

51^5^ {a^ggifgt* H 

^ g g^iqm qjrsft | 

■wmwi rang* w r q^i^rs || 

%$f snwtsi^ I 

^ssfncr taaaicTrsr: it 
^ a sn?: %§fr ag g-gr? mmfa \ 



fr it w m Stfsf Pfe ?f q^T% i 


Wt $ mm ?m w JM sra^tp^ \ 
itmxm: mm if \\ 
%mim % %t ^ra#mR% tft: i 
=t ^ qwm % ?th *r r4 % wr: «p: n 

Icgsp^T to: i 

cjpt ?ri TO 5 MTf sr gq«f jp: g*: h 
cTcnsT%qiq cT ^tot tw^t wNft i 

v%t\ wpimm m mv4 \ 

§RfT^T^IR^^i-q^TRclT II 

itoisr m. stpwt i 

qqicf gjrf^r. u 

rn#oi[^T^R5 tg ^awr^ i 

qiFFR 3TRTT §p?N II 

gi^i^q^iqfsfq isw^i m* t 

TOPfro^HW T% qn^cr II 

i 

mm u 

wftwr ?srtTOTO "ifReq^mqf n 

cTcfr f.fTl%^T I 

#tfSTWR 4w ?r ^<3 TOrT m II 
3T4 gi^irgcit *TRT ?TT WR3I35I I 
SWMIfJf I^OT^cl^iffR^fsr^ll 
^rfmM 3^1 t% 3 fg?RE% i 
?rat %t: 'a^PT^rjj^ u 


fSfcW gif%cr: I 

sp# gwanfR^i^TO^n 

€rggarr^ p: aw ^ira^r: i 
Icrra: q'ggnqqq; n 

^?WF5^[^!sW EiT ^mjWTfq-; I 

# pt p: sp; srr^^ter it 

2ft 3T5StSFT TffTRTJr: 1 

5f[^rf^|cr^c^?f %Rf=r^ n 
sffr%m: sr {| gtr p^rp^p^rfu i 
^rrolii 2 rt: gs m*m *fr: grwrfrr^ u 
^ pri gcrrwKcf f| i 


[ The same story is told in the 23rd q^q of the 
**** of the wraftfWK P. 441-446. ftwK edition. ] 


Appendix B. 

%#%r *r% wrm! w% gwprcim, u (^^) 

\ 3 nc#r: <rc %<m *m w* #. wm-- m: i (v< o . s*) 

3, atraro ’as ^tgfSftag^l^a^nfer #4g>r: t (i.3. =*») 

X 3OTF% I^RFcT ^ 5R1WT: SJ^FcW \ 

Wfc^fwi csrr^rt wm: $5n 11 (*-13) 

H >®wt rtor TO fer^Tta aw swra: » ( 3 . 1 « . ^*) 

% T? ^N^’TT I (1.1'0's) 

^ f% JTffpsRt *$w$ct. =1 i (* . • . w) 

<s #s# i^nfe^n tNrc^: i (3.03) 

% sst#RtRr a«w ^ aricwwsraT i 

q^TfRr sr: sfiJ?: II (o) 

i a f3r*i^ri §w<t wfcf: > 

; .., ^ ( 1 -^. 3 ) 

11 srrar qwralw qssr gsRi ht|[ qqter fsrcr it (3 .•*. q°) 

11 f# wr #f#ct fc^rr qfiffe i (3.3 .** 1 ) 

5?KRmra ”^t i'i (03) 

1* *siro:Tsi i^sR&amu 5 iqt%: i (003) 

1 <S SRII: I : (l.iW) 

13 s s^ds?r«ft»jjr: i (3.^ .*'s) 

1 vs <&ce§Rrr q^purer g»4 wrrSfci w i 

; i m vft 3 * *r^r ^gra: qftqanw wresw ii (o 3 ) 

fA Jj^r: TITTW ftfT II ('*■''*) 

_ IS W^TH^SFi qi*f ^fig. I (O. H °) 

«;. » fq^TOTI±t qfl% fNig f% 11 (3.3. =3°) 


Appendix C. 

A NOTE ON METRE. 


A Sanskrit stanza or padya is a combination of four pdda, 
or (quarters, which, are regulated either by the number of syl 
lables (wjr ), or by the number of syllabic instants (rr^T). 

If the number and position of syllables in each quarter are 
fixed, the padya is called frf. It is if all the quarters are 
similar, *4**17 if the alternate quarters are similar, and iW 
if all the quarters are dissimilar. If the number of syllabic 
instants in each quarter is fixed, the padya is called 5TTRT. 

A syllable or vqx is as much of a word as can be pronounc 
ed at once, i. e. a vowel with or without one or more consonants. 
A syllable is (short ) or 3? ( long ) according as its vowel 

is short or long », r, 3, an d are short vowels; «r, f « * 

'• '• » If a Bhort vowel is follow,^ by 

an ammvara or visarga or a conjunct consonant, it becomes 
ong in prosody. Ho also the last syllable of a pdda is either 
ong or short according to the exigence of the metre ( 

,TW renr * u^m i ^T: K ***** 

In stanzas of the class, one *m is allotted to a short 
vowel and two to a long one. 

For the purpose of scanning stanzas regulated by the 
number of syllables, a quarter is divided into Ws(feet)of 

three syllables each, and .in cate the number of syllables in th 

quarter is not exactly divisible by three, each of the remata- 

mg syllables becomes a The following verse gives the names 

Mxmxm 33*^1, also ^ 

«is^: , ?"£. 

pressed in symbols (the symbol -denoting a short syllable, 



and — a long one ), the different »ftb may be represented as 
follows: — 


is the pause which we have to make in reciting a line. 

The Nd-gdnanda has in all 121 verses and 12 different 
metres are used. 

3?3*5*r— 8 syllables in a quarter. The fifth syllable of eaoh 
quarter should bo short, the sixth long and the seventh 
alternately long or short. ( ifpr eg ifa- 

m, I ). The following 24 

verses are in this metre. ( I } 4, 9,* 19; ( II ) 7, 9, 12; 
(III) 11, 12; (IV) 7, 8, 11, 16, 17, 20, 21, 29; (V) 
9, 10, 11, 16, 23, 25, 28, 33. 

• Following the Caioultta commentator, I have given I. 9. 
as metre in the notes. 

— 11 syllables in a quarter. Jtfir at the fifth. 5=rri% g 3 W 3K 
^ spfr U:, TO g, h, 5 T, ii, u. only one verse in this 
* metre ( IV ) 5. 

3Kf3Tri%— This is a composite metre formed of the combination 
of and (which is-exactly like 

except that its first syllable is short, to g*, g, ^ *j } *j). 
11 syllables in a quarter. The following 6 versee are 
in this metre. (IV) 1, 13, 14, 26; (V) 15, 22. 

pfMftfr— 12 syllables in a quarter. at 4th or twice at the 
4th and the 8th. g^#Rfur? ?pfr *{fr, to, w, *T, WT, f . 
only one verse in this metre ( I ) 16. ; ; 

JTTT&fft 15 syllables in a quarter. *tt% at the 8th. iWTOiJW 
, utfusuui: | unis, n, «l, si, Two verses in this metre 

d)ii; (11)11. ; 



SSfaftsKfir — 14 syllables in a quarter. «TT% at the 8th. 3W w'«fcr«Rfii 
fprarsrdt n: i riots, tfj, if, ar, 51,, *T, n. The following 8 
verses are in this metre. (Ill) 16; (IV) 6; (V) 3, 

5, 6, 12, 29, 37. 

— 19 syllables in a quarter, srm at the 12th. 

IT: Bffcmr: 5iT^fNaf^R( I »MS, VI, 31, $r, ®, a, n. 

The following 32 stanzas are in this metre ( I ) 1, 3, 5, 

• 6, 7, 8, 10, 14, 15, 17, 20; (II) 2, 3, 10; (III) 4, 5, 

6, 9; (IV) 2, 3, 9, 10, 27; (V) 2, 13, 14, 17, 18, 

: 20 , 32 , 36 , 39 . 

ssrffWY — 11 syllables in a quarter, stfif at the 4th. *Tftr dt 

I nots ?T, H, ft, *1, *T. Only one verse in this 
metre ( V ) 7. 

f$Fstft°ft— 17 syllables in a quarter, qra at the Cth. 

wrcwsm: Rr^yiT i ims ??, ?r, *r, <?, *?. ,The 

following three verses are in this metre. ( III ) 8; 
III;:: (V) 26, 30. 

tJPTO— 21 syllables in a quarter. qftT at the 7th and the 14th. 

^#rkt 5f^0[ fljgRsrftpT TPTO I OPTS IT, it if, H, 

if, n, ?f. The '.following 18 verses are in this metre. (1) 
2, 12 ; (II) 13; (III) 7, 15, 18; (IV) 15, .18, 22, 
25, 28; (V) 8, 21, 24, 27, 31, 35, 38. * j,; 

— 17 syllables in a quarter. *n% at the 6th and the 10th. 
HWRRSPT: Hftt 1 *TO 5f, ?f, *f, ?, ff, 55, *T. Only 

two verses in this metre. ( II ) 6; ( III ) 13. 

All the above metres are fWSvTs. Of the sirfft class only one 
metre i. e. art^T is used in our play. 

The general definition of srptt is: — 
atpff— : W WmPrr«OTT I 3W5ST fs[#r W 
TTRT IS There areas many as 9 divisions of aiwf. 
The following 22 verses are in the stwt metre (1) 
13, 18; ( II ) 1, 4, 5, 8, 14; ( III ) I, 2, 3, 10, 14, 17; 
(IV) 4, 12, 19, 23, 24; (V) 1, 4, 19, 34, 40. 








*fE 3 R*R 5 fcf S^SII 


^ 3 §ng *f 
3 cfSTT l^sfra 
jpiFrt wrft 

■ ■'C\ '* N ir . " « „- pyrN_*v r \ 

Ftsfa WracRnq 
fef aTJTifJrarar^ 


fir®F 5 [SRflRrf 
afar: f% a mrr: 
= 3 fP% qeqft qW§f?TT: 
q#c^gTKpM: 
fqsftffsng u^i 

f&n 

*md m. 
gqarft 
*np:i% 
jjtra^pqiqq 


*--’n 


j%^«r %^lfq 

f^ifwsr: *<OTra 

1 SJT TOT^^^r 

T%cfTT%^r 
qiRcR ?ng[?|' 
^iigsqm 
^%»TTon%55T 
T%T5%: ^3RcT K& 
fewest g#3r*HT 
^fqr fflgor: < 5 % 

rnsjai q?mf 

^fRn^ 

^Fq^rrat wa: 
taiHT^^T: 


3 T. ^t. 

Y— ^ 
\ — 1 <» 

*— m 
H — \\ 

i-— 1 y 

’v— 

Y ■i.'if 

V— ^ 

v-1»\ 

\ Y» 

^—l 

■tf — \% 
1 H 

Y 

V-^H 

Y — \s ' 


Y' <|Y 

f#$R iT^teT: 

\ — -V 

Y— ^ 

WfSmT ^TM 

1 — <\\ 

I— £ 

*pra f%g 

V- -Y 

Y «, 

Twryfrarrsq- 

3— *t¥ 

v-v^ 


V-V* 

^ V 

^Jfr^iarifrsfq ' 

'A — 1 

y — * i\9 

wVr q% 

V--1H 

S ,—T ° 


3 — <j\, 

Y ‘(o 


H — IV 

'i — <J i 

?%rct%at€ - 

H — \% 



\ — \ 

I— V 

if* ^t 

\—\ 



a list of abbreviations used In the book, 


Amara — Amarakos'a Buddha— Bnddhaeharita 

GU — Gitagovinda ifado w—K&dambari 

K. P. — Kavyaprakas'a Kumar — Kumarasambha 

Lolita F— Lalitavatsaraja 31— MMavikdgnimitra 
Mahdr — Mahitviracharita Ma mi— Marmsmrti 
Mill — MalatimMhava M^/ia—Meghaduta 
Mudra — Mndrdrakshasa Mri, ML— Mrohehhakati 

Ndga — N&g&nanda Ni — Nirnkta 

Priya — Priyadars'ika Edghu — Raghuvams'a 
Ifai-Ratnavali S'dk— S'akuntala- 

Uttar — TJttarar&macharita F eni — V enisatnhara 
Viler am — Vikramorvas'iya 


UrmoDVOTiOH 

XI at the bottom Jor whnforms oi read who informs, 

TEXT V0r : -'i ; ■ : ■ 

* for read WWT 

for 5OT read *mT 

for SfTSRPFf. read HT^av. 

read arraw 

read 
reed 

read #3: 

V-JH-sTo for read 

for nRTT«l*f read WT^ 

-=?o for erf^itsfe read 3jfk?ftafb? 

for mmn read m sft 

i«-a<;-no for read 


for TOT«J 

for 

for 


forwned read frowned 

regions read ragions. 

Aot 11 read Aot II. 


